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AN APPLICATION EXPERIENCE IN AN ARCHITECTURAL CONTEXT: NS HOUSE
Mimari Baglamda Bir Uygulama Deneyimi: NS Evi

Fatih SAHIN!

Oz

Trabzon Ortahisar Bengisu Mahallesinde uygulanan NS Evi (kamelya); Karadeniz Teknik Universitesi, Déner Sermaye
Isletme Miidiirliigii iizerinden gelen ve yere &zgii mimari beklentilerin sorgulandig1 bir tasarimdir. Bu baglamda
kullanilan yerin ruhu (genius loci) kavrami, tasarimsal anlamsal ¢ikarimlarini yer ile iliskili tutmakta ve kullanicilarina
farkli bakis agist sunmaktadir. Tasarimi yonlendiren ¢evresel verilerin/bilesenlerin, yere 6zgii yap1 olusum sorunsalina
farkli yanitlar vermesi ¢alismanin gergevesini olusturmaktadir. Kirsal alana yapilan miidahale ve NS Evi’nin tasarim
kurgusunun yer ve yerin ruhu kavramlar: {izerinden incelenmesi amaglanmaktadir. Form olusumu, dokusal siireklilik,
kimliksel biitiinliik, yerel kiiltiiriin cagdas yontemlerle aktarimi, malzeme tercihi, kullanici talepleri/beklentileri dikkate
alimarak tasarim anlayisi gelismekte ve yer ile iliski kurulmaktadir. Calismada, NS Evi iizerinden yere 6zgii tasarim
anlayisinin savunuldugu yerin ruhu kavraminin yonlendirici etkilerinin anlasilmasi/tartisilmast 6nemli goriilmektedir.
Uygulamanin bina 6lgeginde i¢ mekan detay iiretiminde/¢éziimiinde alternatif fikirler/diisiinceler sunuyor olmast nedeni
ile mimari baglamin kullanimi agisindan yeni yapilacak tasarimlara zemin hazirlamasi beklenmektedir.

Anahtar Kelimeler: NS evi, baglam, yer, yerin ruhu, mimari uygulama

Abstract

NS House (camellia) implemented in Trabzon Ortahisar Bengisu Neighborhood; It is a design given through Karadeniz
Technical University's Revolving Fund Management Directorate, in which site-specific architectural expectations are
questioned. The concept of the spirit of the place (genius loci) used in this context keeps its semantic inferences related
to the place and offers a different perspective to its users. The framework of the study is that the environmental
data/components that guide the design give different answers to the problem of site-specific structure formation. It is
aimed to examine the intervention in the rural area and the design setup of NS House through the concepts of place and
spirit of place. Considering the formation of form, textural continuity, identity integrity, the transfer of local culture with
contemporary methods, material preference and user demands/expectations, the understanding of design develops and a
relationship is established with the place. In the study, it is considered important to understand/discuss the guiding effects
of the concept of the spirit of the place, where the concept of place-specific design is advocated through the NS House.
Since the application offers alternative ideas/thoughts in interior detail production/solution at building scale, it is expected
to lay the groundwork for new designs to be made in terms of the use of the architectural context.

Keywords: NS house, context, place, spirit of place, architectural practice

! Correspondence to: Lecturer, Karadeniz Technical University, Trabzon, fatihsahin@ktu.edu.tr, ORCID No: 0000-
0002-3824-9069
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1. GIRIS

Giliniimiizde modern yaklasim igeren mimari tasarimlar, insan/lar ile duyumsal bag kurmanin 6tesinde
benzer bigimlerin yogunlastigi, yer ile iligkilendirilmeyen soyut gergeklik tiretmektedir. Yer
kavraminin mekan ve zaman diyalogu kurmadan, verilerini esas almadan degerlendirilmesi,
benzer/taklit 6rneklerin yersizlestigi cogunlukta olan mimari iiriinler karsimiza ¢ikmaktadir. Tasarim
siireclerine alinmayan yer ve gevresel veriler, uygulanan yapilarin bulundugu yerin kimligine
duyarsizlagsmasini saglamakta ve yerden uzaklasan yerellikten uzak benzer tiplerin arttig1 bir cevre
olusmaktadir. Yerin dnemsenmedigi bu tasarimlar, geleneksel yapr kurgusunu, yasamsal, kiiltiirel,
tarihsel gegmisi dikkate almamaktadir. Bu baglamda goriinen/hissedilen yersizlesme unsuruna
karsilik ¢6ziim denemeleri yapilirken, yer ve yerin ruhu kavramlari 6nem kazanmakta ve 6n plana
cikmaktadir. Yerel mimarinin yeniden giin yiiziine ¢ikmasi ve yorumlanmasi kadim bilgilerin tekrar
edilmesini saglarken, giincel tartisma ortaminda kesfedilmeyi bekleyen mimari detaylarin, ¢6ziim

Onerilerinin Oniinii agmaktadir.

Mimari tasarim, fiziksel bir ¢evre i¢inde var olma eylemini “yer” iizerinden saglarken, {irliniin
baglami ile kurdugu iliskiye gore anlam kazanmaktadir. Taklit/tekrar edilme sorunsalina karsilik,
calismaya Ozgiinlik katan oOzelliklerin yansidigi parga biitiin dengeselligi farkli olmaya
zorlanmaktadir. Alint1 yapilan, benzer olmayan referanslar baglam yaklagimlarini tasarim iginde
yonlendirirken, aidiyet hissini degisen/doniisen yeni boyutlar1 ile giliglendirmektedir. Baglam
cikarimlari, fiziksel zemin kullaniminin Gtesinde zamansal birikimlerden ve kiiltiir ortamlarindan

beslenen kapsayici yeni yiizleri gostermektedir.

Baglam, mimarlik disiplini igerisinde ¢evresel kavramlar ile desteklenen kriterlerini/ilkelerini ve
soyut olan diistinselligini somut iirlinlere doniistiirmektedir. Mimari iirliniin, baglam ile olan
yonlendirici siirecinin tanimlanmasi tasarim Oncesinde arastirmalarin zeminini olusturmakta ve
uygulamanin merkezinde kalan bigimsel arayislar1 yakin g¢evre i¢inde tutmaktadir (Giizer, 2007;
Soygenis, 2023). Gegis ve siirekliligin 6n plana ¢ikarildigr ¢cevresel iligkilerin algilanabilmesi, gorsel
olarak var olabilmesi, mimari islubu/dili baglamsal tasarim 6zgiinliigiinde desteklemesi, fiziksel
olusumlarla birlikte sosyokiiltiirel alanlarin degerlendirilmesi gerekliligini 6n plana ¢gikarmaktadir

(Inceoglu, 2004).

Baglamin analiz ¢ikarimlar1 tasarima anlayis katarken, temanin bilgi lizerinden aktarilmasi ¢evreye
uyumlu ya da zit karakterde bir {irtin sunulma kararmni etkilemektedir. Cevresel biitiinlesmenin yer ile
ortiismesi, diislinsel/fikirsel gelisim, kiitlesel bi¢im ve doku siireklili§i arasinda bag kurmasini

kolaylastirirken, farkli/6zgiin mekansal ¢oziim/detay Onerilerinin Oniinii agmaktadir. Bu ¢alismada,
134
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Trabzon Ortahisar Bengisu Mahallesinde uygulanan NS Evi (kamelya) tlizerinden “Kiicik Ev
Tasarim1” sorunsaliyla ¢06ziiliip Onerilen baglamsal mimari ilkeleri, yeni/eski, tekrar/degisim
kavramlariyla desteklenerek incelenmektedir. Bodlgenin, yerin fiziksel kaynak olusumlarinin
degerlendirilmesi, ruhsal/tinsel karakterin aranmasi tasarim siirecinden gecirilmektedir. Mimarinin
belirleyici/tanimlayic girdi kabullerinin yer ve mimarlik birlikteligi tizerinden yorumlama/dykiinme

becerisine odakli derin bir bakisin/anlayisin kavranmasina yardimer olmasi beklenmektedir.
2. MIMARIDE YERE OZGU BAGLAMSAL YAKLASIMLAR

Insanlarin yasamlarim siirdiirdiigii, baglar kurdugu olusumlar mimari yeri tanimlarken, varolussal
boyutta yakin diyaloglarin sunuldugu bir karakteristige/kimlige doniismektedir (Norberg-Schulz,
1983). insan ve doga arasindaki iliskisel durum, cevresel veriler, yerellik ile biitiinlesmekte, aidiyet
duygusunu artiran fiziksel olusumun Gtesine gegmektedir. Mimari yapilagsma yer ile birlikte var
olabilmekte ve birbirlerine doniisebilmektedir. Insan mekan iliskisi kesfinin arandigi mimarlik
disiplini, yaratilan yerleri yeni yasantilar i¢in hazirlamaktadir. Dongiisel siireklilik i¢inde yer ile bag1
kopmayan/kopamayan, tasarimi anlamli kilan énemli bir rol iistlenmektedir (Kuyruk¢u ve Alkan,
2019). Yer tasarlama eylemi, yerin Ozlinii anlama, anlamlandirma ve aktarma siireglerini
kapsamaktadir (Tuan, 2001). Algilamanin kisisel olarak degisim ve farklilik gostermesi,
anlama/anlamlandirma stireclerini etkilemekte ve siibjektif duyumsama/hissetme 6zelligini duyular,
deneyimler, anisal iliskiler {izerinden yeni boyutlara a¢gmaktadir. Yerin tasarima aktarilma
disiinselligi, soyut/somut kavramlarin harmanlandigi biitlinliikten, kullanic1 etkilesimli siirekli

degisim gosteren yeni anlamsal ¢ikarimlarla gelismektedir.

Mimari tasarim siirecinde fakli boyutlarin (cografi konum, tarih, anlam, diizen, gizem ve kapalilik)
biraradalig1 ile anlamsallik aciga cikarken fiziksel, ¢evresel, algisal, bilissel, psikolojik, zamansal
bilesenler yer, tasarim ve kullanici ile iligki kurabilmektedir (Norberg-Schulz, 1980). Mekansal
boyutlanmada ise, oran/6l¢ii, renk, koku, ses, sicaklik/sogukluk unsulari ile duyusal hareketlenme
saglamakta ve birbirlerini destekleyen bilesenler yer ile baglamsal uygunluk katan etkilesimlerini
siirdiirmektedir (Eren, 2007). Insan farkindaligin1 duyarl yer olusumu ve anlamsal boyut iginde tutan
anlayis (Howett, 1993), biitiinciil ele alinmas1 gereken yerin ayirt edilebilir niteliklerinin (diigtim, yol,
kenar), yerin ruhunu tanimlayan yap1 tasarimlari ile somutlasan fotograflara/gorsellere
doniismektedir (Norberg-Schulz, 1980). Yerin ruhu, anlamsal katmanlarin ¢ok boyutlu 6zelliklerini
tasimakta ve siirdiiriilebilir tasarimlar icin yere 0Ozgii verilerin kullanilarak mimari yoruma
katilmasinin 6niinii agmaktadir. Yer ile biitlinlesmeye calisilan her c¢aba, anlamsal baglami

giiclendirmekte ve mekan, bina, kent 6l¢eginde kimlikli olusumlar1 desteklemektedir.
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2.1. Yer-Mekan ve Yerin Ruhu (Genius Loci)

Yer ve mekan kavramlar1 farkli yaklagimlar ile birbirinden ayrilmaktadir (Lefebvre, 1974; Harvey,
2019). Mekan, soyut bir bosluk olarak goriiliirken yer, yasami ve deneyimleri i¢ine alan mekansal
biitiinliigli kapsamaktadir. Mekan ve yer es anlamlara sahip kavramlar olmasina ragmen, yer
sorunlara mekansal organizasyon problemi gibi yaklagsmakta ve 6ziinde somutlasarak fenomenolojik
terimlere ge¢mektedir (Norberg-Schulz, 2001). Insan varligi etkileme/etkilenme oOzelligi ile
duyumsama, algilama, deneyimlemenin yasamsal siirecine katmakta, varolussal gergekligini ikilikleri

iizerinden tartismaya acmaktadir (Isik, 1994).

Kartezyen felsefeye gore mekan; baglantili, amaglara yonelik kurgulanan, belirli/belirsiz
siirlandirilan bosluktur. Olgiilebilmesi, soyut olarak tanimlanan mekan algisini, somut duragan yer
kavramina gecirmektedir (Giedion, 1941). Fenomenolojide ise, anisal degerlerin olusumunu saglayan
mekana, insan iliskileri/baglari girdiginde anlamsallagsmakta ve yere doniisiim gostermektedir (Relph,

1976; Massey, 2005).

Insa/uygulama eylemi, ¢evresi ile kurdugu iliski durumuna gére mekani anlam boyutuna ¢ikarmakta
ve kiiltiirel, geleneksel, tarihsel adetleri/degerleri/yargilari yasam kosullart i¢inde beslemektedir
(Solak, 2017). Bireysel degisen cevresel ortamin durumuna gore anlamsal yaklagim degisim
gostermekte ve zamana bagli eylemlerin farklilagmasindan etkilenmektedir. Yasamin
gectigi/gececegi mekanlar, bireysel karakteri psikolojik, duyumsal ve algi siireclerinde gore
sekillendirmektedir (Lefebvre, 1974; Giir, 1996). Iinsanlarin algilama siireci, mekan1 anlamlandirarak
yere doniistiirmekte baglamakta (Erzen, 2006) ve duyular araciligi ile algilananlar her bir birey igin
mekan icinde var olan yeni imgeye/0geye doniismektedir. Mekan imge baglantisi, boslukta

bulunmayan diisiincelerle okumak miimkiin olabilmektedir (Giir, 1996; Ertiirk, 2019).

Insan ve gevresel etkilesimin derin baglantisinin varolus anlamlarini iginde baridiran dilimize “yerin
ruhu” olarak cevrilen “genius loci” kavrami, giiclinii anlamsal ¢ikarimlardan almaktadir (Howett,
1993). Somutlagan yer kavrami varolus i¢inde biitiinciil goriilmekte, bagimsiz yaklagimin olmadig1
referanslarin olay/eylemlere indirgendigi baglantis1 bulunmaktadir. Insanlar, gevresel olusum icinde
kendilerini tanimakta, yonlendirmekte, anlamlandirmakta ve yer hissini yakalamaktadir (Norberg-

Schulz, 1976).

Yer, sosyokiiltiirel degerlerin, inaniglarin, davraniglarin ve algisal oriintiilerin sekillendirdigi birgok
faktorii bir arada tutmaktadir. Kendine 6zgii karakteri giinliik degisen (151k, hava, insan, olay/eylem)

yapisal olgularla belirlenmekte ve zamansal islev kazanan yerylizliniin temel bigimi olarak
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goriilmektedir (Norberg-Schulz, 1974). Biraraya gelen bilesenler birbirlerini destekleyerek biitiinde
anlamlt  bir uygunluk/harmoni icinde kaldiginda yer temsili giiclenmekte, pargalar
koptugunda/koparildiginda kimlik kaybolmakta ve anlam bozulmaktadir (Norberg-Schulz, 1980;
Steele, 1981; Rossi, 1984). Cok ¢esitlilik igeren yerlerin karmasikliginin  giderilmesi,
anlamlandirilmast giiclesen teknolojik/teknik olgular1 digarda birakarak, yere 6zgli gerekli goriilen
yasamsal nitelikleri 6n plana ¢ikarma gereksinimi olusmaktadir (Relph, 1976). Yerin ruhu, yer duygu
ile ortiistiirilmekte/irdelenmekte, yasayan/yasanan canli bir ¢evre iginde kullanicilarin ihtiyaglarina

alternatifler sunan aura/atmosfer denilen ortam tarif edilmektedir (Aydinli, 2003).
2.2. Yer ve Baglam

Baglamin dili/tislubu, soyut ikilemler igerirken, birbiri igine gecen/ayrilan kentsel/mekansal
bi¢imlenmelerde diizen-diizensizlik, formel-informel, degisik-benzer, merkez/odak-simir gibi parca
biitiin iliskisi kurulmaktadir. Baglamsal mimari yaklagim sorunlarinin olmasi, farklilagsan bigimlenme
ve islevsellik arasinda benzerlik kurmakta ve zorunlu gereklilikleri genis perspektifte tasarimda
gostermektedir. Mimaride farkli akimlar/goriisler iginde baglam degisime ugrarken, var olan kentsel
dokunun yok edilmesine karsi gelinmekte ve yeni yapilarla uyumun/harmoninin yakalanmasi

onemsenmektedir (Nesbitt, 1996).

Yerin belirli yontemler ile yorumlanmasi, tarif edilmesi, anlagiimasi kendine ait 6zellikler oriintiisiinii
giiclendirmekte, digerlerinden spesifik igeriklerle ayrilmakta ve diizenli mimari mekanlarin
niteliklerinin kesfini 6n plana ¢ikarmaktadir (Bilgin, 2000). Anlama ve yorumlama becerisinin yogun
bir potansiyele sahip olmasi, bulundugu yere ve durumlara yonelik kayitsiz kalip/kalmama tizerinden
yapilan okumalar sonrasinda fikirsel/diisiinsel kars1 koyma sonuclar1 ortaya ¢ikabilmektedir (Bilgin,
2020). Mimaride baglamindan koparilan yapilarin yer ile biitiinlesmesi, islev-form iliskisi, mekéansal
oriintili ve detay ¢ozlimleri, sosyal/toplumsal, ¢evresel, ekonomik uzanimlarin anlamsal ¢ikarimlar ile
yeniden sorgulanmasi/diisiiniilmesi gerekmektedir. Soyut ve somut olan her seyin birbiri ile iliskisel

durumu gozetilmeli, mimari bu agidan yorumlanarak 6zgiin iiriinler, ¢ikarimlar elde edilmelidir.

Mimarlik literatiirii iginde farkli bigimlerde tanimlanan baglam kavrami, gerceklik temasi lizerinden
iligkilendirilerek kapsami degisebilmektedir. Cevre ile biitliinlesen/var olan mimari tasarimlar,
verilerden elde edilen yonlendirmeler ile baglamsal tematik kapsami, belirlenen ilkelere gore pratige
dokebilmektedir. Anderson (2014) tarafindan belirlenen baglam kriterleri topografya, iklim, ¢cevresel
veriler, yonelme/yonelim, malzeme/materyal, sosyokiiltiirel yasam olmak {izere bagliklara

ayrilmaktadir.
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e Topografya; Mimari tasarimin yonlendiriciligini etkileyen yer ile baglantist sinirli alanlar i¢inde
yapilirken, zeminin toprak niteligine, yapisalligina, 6zelliklerine gore farkli yaklagimlar tercih
edilmektedir. Tasarimc1 ve yapr formu/bi¢gimi arasinda baglangi¢ noktasini besleyen, topografik
analizlerin olumlu/olumsuz yonlerinin detaylandirilmasi tasarim kararlarini giiclendirmektedir.
Ozgiin tasarim olusumlari/kurgulari i¢in degerlendirilen girdiler, siirecin basarili olmast igin énemli
goriilmektedir (Soygenis, 2023). i¢ ve dis mekan arasinda biitiinl{igii saglayan topografya gecisliligi
farkli ¢oziim Onerilerini, diisiinsel/fikirsel ¢ikarimlar1 desteklemektedir (Bielefeld ve El Khouli,

2011).

e iklim; Belirli bolgesel meteorolojik olaylarin ortalamasi iizerinden tanimlanan ¢ikarimlar tasarimin
bicimsel, islevsel kurgusunu etkilemektedir. Yagis, sicaklik, riizgar, nem faktorleri iklimsel verilerin
degisimini saglarken, optimum kullanomin ve kontrol edilebilirlik kaygilarinin giderilmesi,
alternatifli fonksiyonel ¢oziim onerileri iginde bulunmaktadir. iklimsel sartlarinin dikkate almarak
mimariyi yonlendirmesi arazi ve yapi kimligini sekillendirmekte ve nitelikli/kaliteli tasarim

iirtinlerine ulagimi1 kolaylastirmaktadir (Barber, 2020).

e Cevresel Veriler; Cevrenin tasarimin belirleyici siirecinde yer almasi ve fiziksel, kiiltiirel,
sosyal/toplumsal, ekonomik, teknik/teknolojik, siyasal olusumlar1 yansitmasi, tasarimin yonlendirici
kurgusu acisindan 6nemli goriilmektedir (Kuban, 2018). Yeni tasarlanacak yapilarin gevresinde
bulunan mevcut yapilarin konumu, mimari karakteri, niteligi 6nemli goriiliirken, dokusal stirekliligin
siirdiiriilebilirligi yer ile ortiistiiriilmektedir. I¢-dis mekan dengesinin yakalanmasi giivenilir ve
yasanilabilir olma 6zelligini artirmakta, fikirsel/diisiinsel ¢cikarimlarin beslendigi baglamin ¢ok yonlii

bilgi sarmali ile desteklenmesi saglanmaktadir.

Mekansal atmosferin ve karakterinin tanimlanmasi yapmin iginde bulundugu cevre ile
0zdeslesmektedir. Ortamdan alinan verilerin kontrolii saglanarak tasarim stireci gelismekte ve etkili
donelerin kullanim ile ¢evresel 6zellikler yorumlanarak uyumlu/zit yaklagimlar yapilabilmektedir.
Tasarim, alandan elde edilen yonlendirici unsurlarin degerlendirilmesi ile niteliklerini/karakterini
ortaya ¢ikarmakta ve yapmin fonksiyonu, bi¢imi arasinda iletisime de yansimaktadir. i¢ mekanmn
kendine 0zgii beklentilere yanit vermesi beklenirken, uzak ve yakin ¢evresinin ipuglarinin verildigi
farkli bir diyalog kurmasi istenmektedir. Bir yapinin ¢evresel baglantisinin kurulmasi agik bir sekilde
gosterilme durumunda olabilecegi gibi, tematik biling ile kullanici ig¢in  bu sunum
geciktirilebilmektedir (Zevi, 1993).

e Yonelme/Yonelim; Yapinin yer ile baglantisinin konumsal 6zelligi, goriis agisindan faydalanarak

yonelim iizerinden belirginlesmektedir. igerisi ve disarisnin mekansal 6zelligi konumun fiziksel
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yansimasini gostermekte ve mevcut kosullarin yonlendirilmesi ile ¢evresel baglantinin farkindaligi
artirllmaktadir. Yon sec¢imi, diger yapi1 yiiksekliklerinin belirlenmesi, giines 1sinlarmin diigme agisi,
riizgarin yatay ve diisey sirkiilasyonunun kontrol edilebilirligi iizerinden yap1 i¢indeki fonksiyonel

duruma gore mekansal diizenlemelerin yapilmasi gerekmektedir (Brooker ve Stone, 2012).

e Malzeme/Materyal; Mimari atmosferin olusumu malzeme/ler tercihi ile gorsellesmekte ve yapilar
olumlu/olumsuz kimlik kazanmaktadir. Tasarim malzeme iizerinden okunmakta ve uygulama
teknigine, iscilige bagh olarak algisal siireg degisim gostermektedir. Yapilarin etkili
goriiniimil/izlenimi malzeme ile 6n plana ¢ikmakta ve form, islevsellik, materyal arasindaki uyum ile
Ozgiin olmaktadir (Hegger, Drexler ve Zeumer, 2012). Tematik baglamda kullanilan yere ait malzeme
tercihleri geleneklerin siirdiiriilmesi i¢in 6nemli goriiliirken, ¢evresel biitiinlesme agisindan bellekteki
imge On plana ¢ikarilmaktadir. Araziden ve yakin ¢evreden temin edilen malzemeler mimari sadakat
fikri ile 6zgiin olmakta, yaratilan duyusal, gorsel etkilesim yapinin iletigimini toplumsal birarada olma

eylemi tizerinden gostermektedir (Bell ve Rand, 2006; 2014).

e Sosyokiiltiirel Yasam; Kisisel ve toplumsal birarada kazanilan inang, gelenek/gorenek, degerler,
davraniglar/tavirlar, fikirler/diisiinceler, sanat ve alisgkanlik/beceri/deneyimleri kapsayan yasamsal
pargalar1 zamansal uyum ile biitiinlestirmektedir (McGee ve Warms, 1966). Tasarim yaklagimlari
icinde ruhsal/tinsel yansimalar temsil ettikleri yagam bi¢imlerini anlatmaktadir (Botton, 2007). Yapi,
cevresi ile entegre oldugunda biitiinlesmekte ve tekil durumdan daha fazla 6neme sahip olmaktadir.
Yasanmisliklarin izleri yapilara anlamsal igerikler kazandirmakta ve kiiltiirel ortamin ge¢mis ile olan

diisiinsel baglar1 her daim canli kalabilmektedir (Kuban, 2018).
3. CALISMANIN AMACI VE YONTEMIi

Yerel mimarinin sundugu yagsamsal dlgiitler ve yer ile olan iligkisi i¢inde, dogalligin siirdiiriilmesi,
cevresel/iklim durumuna bagli uygun deger kosullarin tiretilmesi, kendine 6zgili yasam tarzi/bi¢imi,
kiiltiir ve gelenek/gdreneklerin korunmasi bulunmaktadir. Iginde bulundugu toplumsal kiiltiiriin soyut
ve somut degerlerini sentezleyen yerel mimari yaklasimi, doga ve insan iizerinden saygisini, 6zgiin
plansal olusum ve yapim sisteminde gostermektedir. Yere Ozgii mimari tasarim
ilkelerinin/parametrelerinin siirdiirebilirligi i¢in zamansal degisen beklenti, isteklere alternatifli
¢ozlimlerin tretilmesi ve farklilasan yasam kosullarina uygun yeni kurgularin gelistirilmesi
gerekmektedir. Bu kapsamda, yere ve yerin ruhuna yonelik tasarimlari barindiran yerel mimarinin
ozelliklerini, yasamsal standardi modernize eden kaliteleri, gerekli olma durumuna gore yeniden
mimari yorumlamalar1 incelemek Onemli goriilmektedir. Calismada kimliksiz, yere ozgi

olmayan/yersizlesen yap1 tasarimlarinin artmasi/talep edilmesi sorunsalindan yola ¢ikilmaktadir. NS
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Evi'nin geleneksel yapim sistemi i¢indeki pargasal c¢ikarim yontemleri ile baglam kurularak
uygulanmasini saglayan, mimari tasarimi yonlendirici yer ve yerin ruhuna ait degerlerin incelenmesi

amagclanmaktadir.

Iki kademeli inceleme ve arastirma ydntemi kullanilan calismada, yer ve yerin ruhu kavramlarmin
anlamsal c¢ikarimlar1 yapilarak mimari {izerindeki yaklagimlart literatiir dokiimanlar ile
irdelenmektedir. Elde edilen bulgu ve saptamalarin yonlendiriciligi tasarimsal kurgu olusumunu
destekleyen/belirleyen yaklasim kalitelerini/parametrelerini kapsamaktadir. Tasarim ve uygulamasi
yapilan NS Evi orneklemi iizerinden yer ve yerin ruhu kavramlari baglamsal olarak belirlenen
kaliteler lizerinden incelenerek analiz edilmektedir. Tasarimsal siirecte 6n goriilen/meyen yer ile olan

iligkisel durum verilerle desteklenerek, tasarimsal etkiler yorumlanmaktadir.
3.1. Proje Alam/Yakin Cevre lliskisi

Trabzon Ortahisar Bengisu Mahallesinde 14/1371 Cilt/Sayfa, 121/3 Ada/Parsel, 5.346.23 m?
taginmaz lizerinde tasarlanan NS Evi’nin (kamelya) batis1 yesil dokulu manzaraya agilirken, kuzeyde
2 kathi betonarme bir ev, glineyde komsu parsel sinir1 ve doguda bahge duvari bulunmaktadir.
Dogu’da Vatan Caddesi anayol baglantisini saglarken, kuzey ve giineyde bulunan ara yollar, mevcut
yesil doku ile birleserek yapinin tasarlandigi proje alaninin ¢izgisel hattin1 belirlemektedir. Yerlesim
alan1 findiklik ve meyve agaclarinin yogun oldugu yesil dokusu ile 6n plana ¢ikarken, deniz, dag,

vadi ve bahgelere acilan manzara yonelimi etkili baglayicilik sunmaktadir (Sekil 1).

@ sEi

¥ Vatan Caddesi
‘ ‘ Hz. Ebubekir Cami
. Komsu Bina

.- Yesil Alan

Sekil 1. NS Evi’nin proje alan1 ve yakin ¢evreyle iligkisi
3.2. NS Evi Tasarim Kararlan

Karadeniz geleneksel mimarisinde 6n plana ¢ikan “seranderlerin” mekan olusumu, yapim teknigi ve
ahsap birlesimleri esas alinarak NS Evi tasarimi iizerinde bigimsel kararlar ve detaylar yeniden

yorumlanmaktadir. Kiitlenin yerden yiikseltilmesi, yliksek hacimli i¢ mekan kurgusu, sistem
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¢oziimleri, sagakl 6rtii olusumu NS Evi tasarimini ydnlendirmektedir. isverenin tasarlayip imal ettigi
mobilya ve aksesuarlar mekanla biitiinlesirken yakin ormanlik alanlarda 6mriinii tamamlamis agaglar
ve kokler degerlendirilmektedir. Mekansal orgiitlenmede hayat kavrami terasla dis mekana acgilmakta
ve sosyal iliskilerin siirdiiriilebildigi yeni bir yiize doniismektedir. I¢ mekan olusumu, &rtiiniin acisal
ve diizlemsel boyutlarmin hissedildigi geleneksel cizgilerin hakim oldugu kompozisyonda,
nitelikli/kaliteli bir gorsellik, net, acik her datay1 ile okunabilen bir ortam i¢inde sunulmaktadir.
Topografyanin egimli yapisina karsi, yerden yiikseltilen striiktiirler ile araziye minimum miidahale
saglanmakta ve Onceden var olan bati sinirindaki duvar kullanilarak guseli ¢ikma balkon iligkisi
kurulmaktadir. Fazla ve gereksiz goriilen tezyinatin 6tesinde, malzemenin kendi dokusu 6n plana
cikmakta, yere/dogaya saygili, geleneklerine/gdreneklerine bagli, giincel yagam standardina yonelik

bir yasam planlanmaktadir.
3.3. NS Evi Yer ile Tasarim iliskisi

2017-2018 yillar1 arasinda insa edilen, 53 metrekare alana sahip 2 dikdortgen parcanin birlesimi ile
olusan tek katli yiiksek hacimli NS Evi, igverenin yasli anne ve babasi icin yaptirdig: belirli zaman
dilimlerinde dinlenme, misafir karsilama ve aile bulusmalar1 igin kullanimda olmas1 beklenmektedir

(Sekil 2, Sekil 3, Sekil 4).

Sekil 2. NS Evi’nin goriiniigii
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Sekil 4. Banyo goriintimleri

Tasarim i¢in istenilen/beklenilen planlamada temel fonksiyonlar, tek katta birarada gerekli mekansal
boyutlanma ve diizenlemeler ile saglanmakta ve yere 6zgii yesil dokunun siirekliligi kiitle ile
kurulmaktadir (Sekil 5). Sinirlar1 tas duvarla oriilii bir bahgenin iist kotunda yer alan yap1, kuzeyde
zeminden 1 metre ylikseklikte konumlanan teras baglantili kapi ile yasam mekanina girilmektedir.
Cevresel yakinliktaki orman alanlardan farkli tiirlerdeki (ceviz, ladin, giirgen, kayin, sarigam)
agaclardan karma birlesimde dis ve i¢ mekan kullanima dikkat edilerek islenmektedir. Disarida
birakilan kabuklar hafif yontularak duvar tahtalar1 arasina uygulanan 1s1 yalitimindan sonra cephe
ylizeylerine yatay bicimde yerlestirilmektedir (Sekil 6). Salon ve mutfak acik planli ortak alan
iizerinden manzaraya yonelmekte, yatak odasit ve banyo ayni aksiyel arasinda tutulmaktadir. Tek
hacim i¢inde 6zellesen mekanlar, ahsabin kendi doku ve ¢izgiselliginde i¢-dis mekan dengeselligini
kesit diizleminde saglamaktadir (Sekil 7). Tek hacim i¢inde modernize edilen farkli islevler, mekansal
orgiitlenme ile birarada ¢oziilmekte ve sinirlandirict ahsap paneller ile ayrilmaktadir. i¢ hacim

odaginda olan kurgusal yaklasim, dis kisimda yer alan teras ve balkonu agik/yar1 agik mekan

142



Journal of Interior Design and Academy

‘u Jd(] Journal of Interior Design and Academy INda 2023, 3(2):133-158
e-ISSN: 2791-7436

kullanimina agmaktadir. Kirma catinin i¢ mekana katilmasi bosluk/ytikseklik etkisini algisal olarak

giiclendirerek vurgulu hale doniistiirmektedir.
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Sekil 7. NS Evi AA kesiti (sol), BB kesiti (sag)

e Topografya; batidan doguya yiikselen egim, yapinin yerlesim tercihini kismen daha diiz bir alana
yonlendirirken, yerden yiikseltilen tastyicilarla kat diizlemi 1 metre i¢inde ¢oziilmekte ve mevcut
yakin evler ile yatay diisey denge kurulmaktadir. Keskin diizenli bir forma sahip kiitle, arazinin dogal
yesil dokusu iginde bir zitlik olusturmamakta, yer ve tasarim arasinda uyarici/kendini belli etmeye

calisgan bir etki birakmaktadir. Uyum/harmoni olusumu topografyanin dogal dokusunun
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stirekliliginde kendi akiskanliginda olmakta ve yapinin kendi karakteri ile diyalektik iligkisel durumu,

yer ile dinamik denge sunmaktadir.

Sekil 8. Topografya ile uyumlu yerden yiikseltilen NS Evi kiitle eskizi

e Iklim; kiy1 kesimine yakin deniz etkilesimi ile 1liman olmakta ve yaz orta sicaklikta, kislar 1lik ve
yagish gegmektedir. Hakim riizgar yonii, bolgede aylara gore degisim gosterse de genelde giineydir.
NS Evi, komsu sinir1 korumak ve riizgar kesmek i¢in kuzeye yonlendirilmekte ve kapi-pencere her
aks ortasinda diisey dar olarak yerlestirilmektedir. Kuzeybati riizgar ile esinli yagan yagmurdan
korumak i¢in sagaklar uzatilmakta ve dogal isiktan/havalandirmadan faydalanmak igin yap:

iistlerinde pencereler agilarak iklimsel problemler kontrol altina alinmaktadir (Sekil 9).

Sekil 9. NS Evi’nde uzatilan sagaklar ve aks ortalarina yerlestirilen kapi-pencere eskizi

e Cevresel Veriler; yakin ¢evrede farkli agag tipleri/koklerinin bulunmasi, alanda gegmiste var olan
yikilmis yapinin konturlari, sinir1 tanimlayan tas duvar, ortak avluda bulusan isverenin evinin gorsel
yakinlik kurmasi degerlendirilmektedir. Eski yapinin, zemin oturumunda kullanilan taglar, kaplama

ahsap paneller, kot diizleme ve bahge ayrimi saglayan betonarme duvar NS Evi’nin tasarim altligini
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olusturmaktadir. Yeni ve eskinin bulugmasi 6nemsenerek korunan ¢izgisel aks sistemi, mevcut
araliklarin artirilmast ile i¢ ige gecmektedir. Isverenin ve abisinin sanatsal calismalari ile biitiinlesen
tasarrmin yerellik kurgusu giiclenmekte, yerel iiretim ve Kaliteli is¢ilik tercih edilmektedir. Ozii
kaybetmeye yiiz tutan ustalarin/zanaatkarlarin geleneksel ahsap uygulama teknik ve detay iiretiminde

yere ait hiinerlerini sergileme imkanlar1 kiymetli goriilmektedir (Sekil 10).
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Sekil 10. Sinirlart belirleyen tag duvarin ve yikilmis yap1 izlerini siiren NS Evi eskizi

e Yonelme/Y 6nelim; mekansal baglantilarin 6rgiitlenmesi, mevcut komsu binalarin iligkisel durumu
gozetilerek manzara ve yerin egimi lizerinden yapilmaktadir. Yap1 i¢indeki yasamsal mekén etkilesim
kurgusu ve igerisi disarist iliskisin denge olusumu, kuzeyde terasa agilan aks ortalarindaki alt-iist
pencere dizileri ve batida balkonun zemine kadar inen seffaf yilizeyi iizerinden bi¢imlenme yonelimi
giiclendirilmektedir. ki dikdértgen formun biraradalig: farkli islevleri biitiin i¢inde sunmakta, ana
yasam mekani teras ile geri ¢ekilmekte mahremiyet saglanarak avlu iliskisi devam ettirilmektedir

(Sekil 11).

Sekil 11. Egim, manzara ve yasamsal mekan etkilesimin yonlendirdigi NS Evi eskizi
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e Malzeme/Materyal; tasarim Oncesinde uzun zaman kullanimda kalan fakat zamanla giincel
gereksinimlerin karsilanmadigi, kismen ardiye olarak islevlendirilen ahsap yapinin zemin baglantisi
ve saglam kalan malzemesi kullanilmaktadir. Eski yapmin konturlar iizerinden genisletilen ve
uzatilan tasarim, yatay doku ¢izgiselligi, malzemesi ve iginde eski esyalarin ahsap-ip ile
modifikasyonu ile tekrar kullanimi yerin ruhunu yansitan izlerin tarihselli§i olarak
degerlendirilmektedir. I¢ mekanda yap: ile biitiinlesen mobilyalar/aksesuarlar yasanmishgin
gostergesi olarak modernize edilmekte ve kullanilmaktadir. Otantik benzerlik lizerinden yere 6zgi
malzeme olan ahsap ile kurgulanan tasarim, yere dokunma-goérme somut duyulari, belleklerde yer

alan anlamsal ¢ikarimlari algisal ¢ergevede sunmaktadir (Sekil 12).

Sekil 12. NS Evi’nde ahsap calisilan mekansal detay eskizi

e Sosyokiiltiirel Yasam; ev-yol/sokak iligkisel durumu mahremiyet/korunma agisindan ayrilmakta,
yasamsal mekanlarin 6nii agik olan batiya ve kuzeyde bulunan isverenin kendi evine agilarak
komsuluk saglanmaktadir. Evin tek hacimli mekan yonelimi uzun kenart ile avluyu desteklemekte ve
terasin biraradaligi/toplanmay1 hedef alan dis mekan yonelimi sosyokiiltiirel yasantinin énemli bir
parcast olarak goriilmektedir. Tasarim odaginda yer alan teras ve yasam mekan1 birlikteligi yeme-
icme, dinlenme, calisma, misafir agirlama, bulusma gibi eylemlerin gerceklesebilecegi amaca yonelik
esneklik gosterebilmekte ve zamanin iglevine doniisebilmektedir. Mekanlar arasi gegis tek zemin
diizlemi ile saglanmakta, gereksinim halinde yeni diizenlemelere/degisimlere imkan vermekte ve

farkli kullanicilar biraraya getirebilmektedir (Sekil 13).
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Sekil 13. NS Evi’nin alternatif bulugmalar i¢in 6nerilen mekansal ¢oziim eskizi

NS Evi’nin dikdortgen formun biitlinciilliigii, mekan olusumu ve isverenin (Nihat Saglam) ahsap
iizerindeki sanatsal tirtinleri (Sekil, 14, 15, 16, 17, 18, 19, 20, 21), isverenin abisinin (Fuat Saglam)
yap1 uygulama siirecini yonetmesi, detay ¢oziimlerine fikirsel katkilar1 yere aitlik agisindan énemli
goriilmektedir. Geleneksel ahsap sanatinin varligini siirdiirmesi, estetik anlayisa gore bigimlenen
birbirine benzemeyen tasarimlari yapan ustalara/sanatkarlara baglidir. Uriinler eldeki malzemeye
gore kurgulanmakta, diisiinsel birikimle yonlendirilmekte ve gosterilen ince isgilikle/tekniklerle
detaylandirilmaktadir. NS Evi 6zelinde farkli agag tiirlerinden segilen ahsap malzemeler, kullanim
amacina gore degisen oyma, kabartma ve gegme teknikleri ile islenmekte, tasarlanan tiriinler 6nemli
bir mimari obje olarak giinliik yasamda varligini hissettirmektedir. Ahsabin i¢cinde sakli giizellikler,
sabir, emek ile ortaya ¢ikmakta mekana ve yere doniismekte, bag kurmasi yillarca slirmesi temenni

edilen ruha dokunmaktadir.

Sekil 14. Epoksi kaplamali masa tasarimlari
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Sekil 17. Dekoratif 1s1kl1 kabak ve dogal dal birlesimli lambader tasarimlari
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Sekil 18.

I — Wil

1
i

R =anne ez

Sekil 20. Kap1 kolu detay tasarimlari
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Sekil 21. Masa birlesim detay tasarimlari

4. SONUC

Mimari tasarimi yonlendiren baglamsal yaklagim yer ve yerin ruhu kavramlar ile desteklenmekte ve
yere 6zgii bicimlenme kararlarini etkileyen fikirlerin/diisiincelerin 6niinii agmaktadir. Yerin sundugu
izlerin/fisiltilarin  takip edilmesi ve yeni Onermeler/¢ikarimlar iizerinden tasarim siirecinin
yonetilmesi 6nemli goriilmektedir. Bu duruma bagli olarak anlamsallik barindiran parga biitiin iliski
insan-yapi-doga arasinda yakalanmakta ve tasarim iizerinden okunmaktadir. Mimaride yer iizerinden
deneyimlenen anlamsal ¢ikarimlar ¢evresel iliski kurmada ve insan bellegini hareketlendirmede kilit
rol tistlenmektedir. Kabuk ve 6z iizerinden yer ile baglanti kurma eylemi goriinmeyen/goriilemeyen
ic mekani tasarim siireci ig¢inde tutmakta ve uygulama sonrasinda yasayan/yagsanan mekan

biitiinselliginde yan anlam ¢ikarimlarini gli¢lendirmektedir.

Calismada 6rneklem alani olarak segilen NS Evi’nin baglam kriterleri; topografya, iklim, ¢evresel
veriler, yonelme/yonelim, malzeme/materyal, sosyokiiltiirel yasam iizerinden, yere ait/yerel-¢cevresel
bulgular degerlendirilmekte ve tasarima yansimalar1 irdelenmektedir. Yer ve yerin ruhuna duyarls,
saygili hale gelen uygulamalarin siirdiiriilmesi baglamsal ¢ikarimlarla saglamakta ve yasam kalitesini
artiran ge¢misin izleri yapr formunda, yapim sisteminde, mekan ile biitiinlesen sanatsal
uriinlerde/objelerde goriilmektedir. Gelenek ve modernitenin birbirini destekleyerek tasarim
siirecinde tutulmasi, giincel kosul/zaman gereksinimlerine alternatif yanitlarin aranmasi ve

sade/yalin, dogal yeniliklerin yere 6zgii kurgulanmasi/yorumlanmasi gerekmektedir.
Tesekkiir ve Bilgi Notu

NS Evi’nin (kamelya) Mimari Projesi Ogr. Gor. Dr. Fatih SAHIN tarafindan KTU Déner Sermaye
Isletme Miidiirliigii araciligi Nihat SAGLAM igin yapilmistir. Makalede, ulusal ve

uluslararasi arastirma ve yayin etigine uyulmustur. Calismada Etik Kurul izni gerekmemistir.
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Cikar Catismasi1 Beyam

Yazarlar herhangi bir ¢ikar catismasi olmadigini beyan etmektedirler.
Arastirmacilarin Katki Orami1 Beyan Ozeti

Makale tek yazarlidir.
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SUMMARY

Today, architectural designs with a modern approach produce an abstract reality that is not associated
with the place, where similar forms are concentrated, beyond establishing a sensory connection with
human/s. Evaluation of the concept of place without establishing a space and time dialogue and
without relying on its data, architectural products, in which similar/imitation examples are out of
place, appear in the majority. The location and environmental data that are not included in the design
processes cause the applied structures to become desensitized to the identity of the place where they
are located, and an environment where similar types away from the locality increase is formed. These
designs, where the place is not important, do not take into account the traditional building setup, the
vital, cultural and historical past. In this context, the concepts of place and spirit of place gain
importance and come to the fore while trying to solve the apparent/feeled element of dislocation.
While the re-emergence and interpretation of local architecture ensures the repetition of ancient
knowledge, it paves the way for architectural details and solution proposals waiting to be discovered
in the current discussion environment. While architectural design provides the act of being in a
physical environment through “place”, it gains meaning according to the relationship it establishes

with the context of the product.

In contrast to the problem of imitation/repetition, the whole balance of the piece, in which the features
that add originality to the work are reflected, are forced to be different. While the dissimilar references
cited direct the context approaches within the design, they strengthen the sense of belonging with its
changing/transforming new dimensions. Context inferences emerge with their inclusive new faces
that are fed from temporal accumulations and cultural environments beyond the use of physical

ground.

Context transforms its criteria/principles supported by environmental concepts and intangible
intellectuality into concrete products within the discipline of architecture. The definition of the
guiding process of the architectural product with the context forms the basis of the researches before
the design and keeps the formal searches that remain at the center of the application in the immediate
environment. Being able to perceive the environmental relations in which transition and continuity
are emphasized, to be able to exist visually, to support the architectural style/language in the
contextual design originality, highlights the necessity of evaluating socio-cultural spaces together

with physical formations.

While the analysis implications of the context add understanding to the design, the transfer of the

theme through information affects the decision to present a product that is compatible with the
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environment or has an opposite character. The overlapping of environmental integration with the
ground facilitates the establishment of a link between intellectual development, mass form and
continuity of texture, and paves the way for different/original spatial solution/detail proposals. In this
study, the proposed contextual architectural principles, which are solved with the problem of "Small
House Design" over the NS House (camellia) built in Trabzon Ortahisar Bengisu Neighborhood, are
examined by supporting them with the concepts of new/old, repetition/change. The evaluation of the
physical resource formations of the region and the place, the search for the spiritual character are
passed through the design process. It is expected that the determinative/descriptive input assumptions
of architecture will help to comprehend a deep view/understanding focused on the ability to
interpret/emulate over the coexistence of space and architecture.

The vital criteria offered by the local architecture and its relationship with the place include the
preservation of naturalness, the production of suitable value conditions depending on the
environmental/climatic condition, the preservation of its unique lifestyle/style, culture and
tradition/customs. The local architectural approach, which synthesizes the abstract and concrete
values of the social culture it is in, shows its respect for nature and people in its original plan formation
and construction system. For the sustainability of site-specific architectural design
principles/parameters, it is necessary to produce alternative solutions to the changing expectations,
demands and to develop new constructs suitable for differentiating living conditions. In this context,
it is important to examine the characteristics of the local architecture that includes designs for the
place and its spirit, the qualities that modernize the living standard, and the reinterpretations of
architecture according to necessity. The study is based on the problem of increasing/demanding
building designs without identity, non-local/displaced. It is aimed to examine the values and the spirit
of the place that guide the architectural design, enabling the implementation of the NS House by

establishing a context with the partial extraction methods in the traditional construction system.

In the study, which uses two-stage analysis and research method, semantic inferences of the concepts
and the spirit of place are made and their approaches on architecture are examined with literature
documents. The direction of the findings and determinations covers the approach qualities/parameters
that support/determine the design fiction formation. The concepts and the spirit of place are analyzed
through contextually determined qualities through the sample of the NS House, which was designed
and built. In the design process, the relational situation with the foreseen/unforeseen place is

supported by the data, and the design effects are interpreted.
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Formal decisions and details are reinterpreted on the design of the NS House, based on the space
formation, construction technique and wooden combinations of the "Seranders", which come to the
fore in the traditional architecture of the Black Sea. Raising the mass from the ground, high-volume
interior design, system solutions, and the formation of the eaves direct the design of the NS House.
While the furniture and accessories designed and manufactured by the project owner are integrated
with the space, trees and roots that have completed their lives are used in nearby forested areas. In
spatial organization, the concept of life opens to the outside with the terrace and turns into a new face
where social relations can be maintained. The formation of the interior is presented in a composition
dominated by traditional lines, where the angular and planar dimensions of the cover are felt, and in
an environment that can be read with every detail, with a qualified visuality. Against the sloping
structure of the topography, the structures raised from the ground provide minimal intervention to the
land, and a cantilever balcony relationship is established by using the pre-existing wall on the western
border. Beyond the excess and unnecessary decorations, the material's own texture comes to the fore,
a life that respects the place/nature, adheres to its traditions/customs and oriented to the current
standard of living is planned.

In the desired/expected planning for the design, the basic functions are provided together with the
necessary spatial sizing and arrangements on a single floor, and the continuity of the site-specific
green texture is established with the mass. The building, which is located on the upper level of a
garden whose borders are covered with stone walls, enters the living space with a terrace-connected
door located at a height of 1 meter from the ground in the north. It is processed by paying attention
to outdoor and indoor use in a mixed combination of trees of different species (walnut, spruce,
hornbeam, beech, yellow pine) from forest areas in environmental proximity. The shells left outside
are lightly chipped and placed horizontally on the facade surfaces after the thermal insulation applied
between the wall boards. The living room and kitchen face the view over the open-plan common area,
while the bedroom and bathroom are kept between the same axis. The spaces that are specialized in
a single volume provide the interior-exterior balance in the wood's own texture and linearity on the

sectional plane.

The spatial organization, modernized in a single volume, solves different functions together and
separates them with limited wooden panels. The fictional approach, which is the focus of the interior
volume, provides the balance of open/semi-open space with the terrace and balcony located on the
outside. The inclusion of the hipped roof in the interior strengthens the space/height effect
perceptually and turns it into an accent. The integrity of the rectangular form, the formation of the
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space and the artistic products of the project owner (Nihat Saglam) on wood, the management of the
project owner's brother (Fuat Saglam) in the building application process, his intellectual

contributions to the detail solutions are considered important in terms of belonging to the place.

e Topography; While the slope rising from the west to the east directs the settlement preference of
the building to a partially flatter area, the floor plane is resolved within 1 meter with the carriers raised
from the ground and a horizontal vertical balance is established with the existing nearby houses. The
mass, which has a sharp regular form, does not create a contrast in the natural green texture of the
land, and creates a stimulating/remembering effect between the place and the design. The harmony
formation is in its own fluidity in the continuity of the natural texture of the topography and the
dialectical relational situation of the building with its own character offers a dynamic balance with

the place.

e Climate; It is temperate with the interaction of the sea close to the coast, and the summer is
moderately hot, and the winters are warm and rainy. The prevailing wind direction is generally south,
although it varies according to the months in the region. The NS House is oriented to the north to
protect the neighboring border and block the wind, and the door-window is placed vertically in the
middle of each axis. The eaves are extended to protect from the rain falling with the northwest wind,
and the climatic problems are brought under control by opening the windows on the top of the

buildings to benefit from natural light/ventilation.

e Environmental Data; The presence of different tree types/roots in the immediate vicinity, the
contours of the previously destroyed structure in the area, the stone wall defining the border, the
visual proximity of the employer's house meeting in the common courtyard are evaluated. Local
production and craftsmanship are preferred, which strengthens the locality of the design, which
integrates the woodwork and artistic works of the project owner and his brother with the design. The
possibilities of masters/artists/craftsmen, who are about to lose their essence, to display their local

skills in traditional wood application technique and detail production are considered valuable.

e Orientation; The organization of spatial connections is made over the landscape and the slope of
the ground, taking into account the relational situation of the existing neighboring buildings. The
interaction of the living space within the building and the balance formation of the relationship
between the inside and the outside, the lower-upper window series in the middle of the axis opening
to the terrace in the north and the transparent surface of the balcony in the west are strengthened. The
coexistence of two rectangular forms presents different functions as a whole, the main living space is

withdrawn with the terrace and the courtyard relationship is maintained by providing privacy.
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e Material; The floor connection and solid material of the wooden structure, which was in use for a
long time before the design but did not meet the current requirements over time, and which was
partially functioned as a warehouse, is used. The design extended over the contours of the old
building, the horizontal texture linearity, the material and the modification and reuse of old items with
wood-rope are considered as the historicity of the traces reflecting the spirit of the place.
Furniture/accessories that integrate with the building in the interior are modernized and used as an
indicator of experience. The design, which is constructed with wood, which is a place-specific
material, based on authentic similarity, presents the concrete senses of touching-seeing the ground

and the semantic inferences in the memories in a perceptual framework.

e Sociocultural Life; The relational situation of the house-road/street is separated in terms of
privacy/protection, and neighborhood is provided by opening the project owner's own house in the
north and west, where the living spaces are open. The single-volume space orientation of the house
supports the courtyard with its long side, and the outdoor orientation of the terrace, which aims at
coexistence/gathering, is seen as an important part of sociocultural life. The combination of terrace
and living space, which is in the design focus, can show flexibility for the purpose of activities such
as eating-drinking, resting, working, hosting guests, meeting, and can turn into a necessary function
according to time. Transition between spaces is provided with a single ground plane, it allows for

new arrangements/changes when needed and can bring different users together.

The contextual approach that guides the architectural design is supported by the concepts of place
and its spirit and paves the way for ideas/thoughts that affect site-specific shaping decisions. It is
considered important to follow the traces/whispers of the place and to manage the design process
through new propositions/inferences. Depending on this situation, the piece that has semantics is
captured and the whole relationship is caught between human-structure-nature and is read through
design. The semantic inferences experienced through the place in architecture play a key role in
establishing environmental relations and activating the human memory. The act of connecting with
the ground through the shell and the essence keeps the invisible interior within the design process and

strengthens the connotations in the integrity of the living/lived space after the application.

The context criteria of the NS House chosen as the sample area in the study; Topography, climate,
environmental data, orientation/orientation, material/material, sociocultural life, local/local-
environmental findings are evaluated and reflected in the design. The continuation of the practices
that are sensitive and respectful to the place and its spirit is provided by contextual inferences, and

the traces of the past that increase the quality of life are seen in the form of the building, the
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construction system, and the artistic products that integrate with the space. It is necessary to keep
tradition and modernity in the design process by supporting each other, to seek alternative answers to
current conditions/time requirements, and to construct/interpret plain/simple, natural innovations

specific to the site.
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THE EFFECTS OF PLANT DESIGN ON INTERIOR DESIGN
Bitkisel Tasarimin I¢ Mekan Tasarimina Etkileri
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Oz

Ic mekan bitkisel tasarim calismalarinin gorsel, islevsel ve psikolojik etkilerinin toplumda daha genis kitlelere
sunulabilmesi agisindan kullanici profili gesitli olan iiniversite yerleskelerindeki mekanlar ayri bir 6neme sahiptir. Bu
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analiz edilerek mekanda bitkisel tasarim ile ¢6ziimlenmesi gereken sorunlar belirlenmistir. Caligmanin {igiincii
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Abstract

In terms of presenting the visual, functional, and psychological effects of indoor plant design studies to the wider masses
in society, the spaces on university campuses with diverse user profiles have special importance. In this study, a plant
design project was carried out in the library building with multi-space usage in Osmaniye Korkut Ata University
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1. GIRIS

Hizla artan niifus ve kentlesme; ekonomik, sosyal ve kiiltiirel yasam tarzinda 6nemli degisikliklere
neden olmustur. Bu durum insanlarin istek, gereksinim ve yasam tercihlerini etkileyerek, mekan

kavramina bakis agilarini degistirmistir.

Yasamak i¢in mekéana gereksinim duyulsa da bu gereksinimlerin kargilanmasi adina hizli ve ¢cogu
zaman plansiz yapilasmanin sonucu insanlar dogadan uzaklagsmak zorunda kalmis, ancak dogadan
uzaklastik¢a da dogaya ve dogala olan 6zlemleri ve gereksinimleri de artmistir. Bu gereksinim
sonucunda Cengiz, Kaya ve Yaka’nin (2017) belirttigi gibi hem dis mekan hem de i¢ mekanlarin
tasarlanmasinda bitkisel tasarimlar artan bir 6neme sahip olmustur. Darlington, Chan, Malloch, Pilger
ve Dixon’a (2000) gore, ozellikle i¢inde bulundugumuz yiizyilda insanlar yasamlarinin %90’mz1 i¢
mekanlarda siirdiirmektedir. Dolayisiyla insanlarin yasam konforlarin1 arttirmak temel amag
edinildiginde i¢ mekanlarin fiziksel, sosyal ve kiiltiirel baglamda algilanabilir ve yasanabilir olmasi
ayr1 bir dneme sahip olmaktadir (Oguz, Cakc1, Sevimli ve Ozgiir, 2010). Bu durumun saglanabilmesi
icin gerekli tasarim oOlgiitlerinden biri de Amiraslanli’nin (2016) da belirttigi gibi dogala yakin i¢
mekan tasarimlar1 olusturmaktadir. Dogala yakin i¢ peyzajin vazgegilmez unsuru ise i¢ mekan
bitkileri (Amiraslanli, 2016; Cengiz ve digerleri, 2017) ve i¢ mekan bitkileri ile gergeklestirilen

bitkisel tasarimlardir.

I¢ mekanlarda bitki kullaniminin ne zaman basladig1 bilinmemektedir (Amiraslanli, 2016; Basaran
ve Eroglu, 2017). Ancak II. Diinya Savasi sonrasinda giinlik yasamda onemli degisiklikler
gerceklesmis, dnceden liikks sayilan bir¢ok istek, gereksinim haline gelmistir. Bu isteklerden biri de
konutlarda bitki yetistirilmesidir (Yazgan, Uslu ve Tanrivermis, 2003). Ayrica teknolojideki hizli
gelismeler sonucunda modern teknikler kullanilarak aydinlatilabilen i¢ mekanlar bitkiler i¢in gerekli
olan 151k ihtiyacinm1 da karsilayarak, i¢ mekanlarda bitki yetistiriciligi oniindeki 6nemli bir engelin
asilmasini da saglamistir. Boylece, Yazgan ve digerlerinin de (2003) belirttigi gibi, 1940’larin

sonunda Avrupa ve Amerika’daki konutlarin cogunda i¢ mekéan bitkilerine yer verilmistir.

Glinlimiizde i¢ mekanlarin bitkilendirilmesi daha kompleks ve daha profesyonel bir yapida
gerceklestirilmekte ve hatta Wolf (2003), Eroglu ve Basaran (2017), Hami, Moula ve Maulan (2018)
yapmis olduklari ¢alismalarda, i¢ mekan bitkilendirmesinin farkli 6zellikteki mekanlar i¢in bir tercih

nedeni oldugunu belirtmislerdir.

I¢ mekanda bitkilendirme istedi ve tercihinin temel nedenleri, bitkilerin gorsel islevsel ve psikolojik
etkileridir. I¢ mekanda bitkilendirmenin insan psikolojisi iizerindeki olumlu etkileri kapsaminda

bircok calisma gergeklestirilmistir. Bu ¢alismalarda i¢ mekanda bitki kullaniminin stresi azalttigi
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(Vitiello, 2001; Dijkstra, Pieterse ve Pruyn, 2008; Korpela, Bloom, Sianoja, Pasanen ve Kinnunen,
2017; Han ve Ruan, 2019); dikkat ve akademik performansi arttirdigi (Taylor, Kuo ve Sullivan, 2001;
Raanaas, Evensen, Rich, Sjestrom ve Patil, 2011) ve bireylerin kaygi diizeyini azaltarak daha rahat
ve sakin olmalarin1 sagladigi (Lohr ve Pearson, 2000; Amiraslanli, 2016) yapilan c¢alismalarda

belirtilmistir.

Kosullara uygun ve dogru tasarim teknikleri ile i¢ mekanda bitki kullaniminin gorsel ve psikolojik
etkilerinin yaninda islevsel 6zellikleri de bulunmaktadir. Bitkilerin i¢ mekanlarda akustik kontrolii
saglayarak giiriiltiiyli 6nlemesi (D'Alessandro, Asdrubali ve Mencarelli, 2015), tozu tutmalar ile
karbondioksit emilimi saglayarak hava kalitesini arttirdigi (Osimani, Garofalo, Milanovi, Taccari,
Aquilanti, Polverigianive Clementi, 2016; Sevik, Cetin, Giiney ve Belkayali, 2017; Sevik , Cetin ve
Isikaralar, 2017), 151k yansimalarini azalttigi (Amiraslanli, 2016) ve i¢c mekanda termal konfor
saglamalar1 (Pastore, Corrao ve Heiselberg, 2017; Dogan ve Toprakli, 2019) konularinda bir¢ok
calisma bulunmaktadir. Ayrica bitkisel tasarimlarla i¢ mekanda, alanlar1 bolmek, keskin hatlari
yumusatmak, istenmeyen goriintiileri engellemek, mahremiyet alanlar1 olusturmak ve yonlendirme
saglamak da miimkiin olmaktadir (Amiraslanli, 2016; Cengiz ve digerleri, 2017; Sezen, Aytatli,
Agrili ve Patan 2017).

I¢ mekan bitkisel tasarim ¢aligmalarinin gorsel, islevsel ve psikolojik etkilerinin toplumda daha genis
kitlelere sunulabilmesi agisindan kullanici profili gesitli olan {iniversite yerleskelerindeki mekanlar
ayr1 bir éneme sahiptir. Ulkemizde ¢ogu yerleske dis mekan bitkisel tasarimlarma dnem vermekte,
bitki tiir ve yogunlugu ile hem 6grencilere hem de kent yagamina olumlu etkiler saglamaktadir. Ancak
yerleskelerde egitim Ogretim faaliyetleri ile sosyal aktivitelerin 6nemli bir boliimii i¢ mekéanlarda
gerceklestirilmektedir. Ozellikle ¢oklu mekan kullanimina sahip binalarin i¢ mekan bitkisel tasarim

caligmalar1 bu kapsamda ayr1 bir 6neme sahip olmaktadir.

Bu calismada, Osmaniye Korkut Ata Universitesi Karacaoglan Yerleskesindeki ¢oklu mekéan
kullanimina sahip kiitiiphane binasinda bitkisel tasarim projesi gerceklestirilmistir. Gergeklestirilen
bitkisel tasarim projesi ile bitkilerin bireyler lizerindeki gorsel, islevsel ve psikolojik etkilerinden

yararlanilarak, mekanin kullanim konforunun arttirilmasi amaglanmistir.
2. MATERYAL VE YONTEM

Calisma, Osmaniye Korkut Ata Universitesi Karacaoglan Yerleskesindeki kiitiiphane binasinin zemin
katinda gergeklestirilmistir. (Sekil 1). Kiitiiphane binasi i¢ mekanlari, toplam 14.723 metrekarelik bir

kullanim alanina sahiptir. Kiitliphane ve acik planl ¢aligma alanlarinin 6nciil mekanlar olarak 6ne
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ciktig1 yapida yer alan diger islevler; 6grenci isleri daire baskanligi, konferans salonlari, bilgisayar

salonlari, bireysel ¢alisma odalari, fuaye alani, kantin, mescit ve planetaryumdur.

Lejant

1 E Yerleske sinirn
| D Yerleske
! yapilagma siniri
N E Katuphane

= Yol

Sekil 1. Calisma alaninin konumu

Yapiya girildiginde karsilagilan ilk tanimli mekan, danigma alanidir (Sekil 2). Sekiz adet kolonun
cevreledigi ve koyu zemin dosemesiyle katin kalanindan farklilasan 190 m?lik daire formunda bir
alandir. Katin merkezi olarak tanimlanabilecek bu alan igerisinde danisma bankosu ve zemin kotunu
idari birimlerin yer aldig1 list kata baglayan diisey sirkiilasyon elemanlar1 (merdiven ve kaydirak)
bulunmaktadir. Bu merkezi, 10 kolondan olusan yarim daire seklinde daha biiyiik bir ¢eper
sarmaktadir. Bu biiyiik yarim dairenin sol cephesinde kantin ve oturma elemanlariyla tanimlanmis bir
bekleme alani yer alirken, sag cephesinde sergi, dinleti gibi etkinliklerde konuk agirlamak iizere
kullanilan yaklasik 280 m?lik bir fuaye alan1 bulunmaktadir. Radyal bir mekansal diizene oturan bu
alan, daha keskin bi¢imsel sinirlart olan L formundaki ikinci bir kiitleye baglanmaktadir. Bu kiitle
kapsaminda 6grenci isleri daire bagkanligi, okuma salonlari, kiitiiphanenin sundugu teknik servisler

gibi daha 6zellesmis fonksiyonlar bulunmaktadir.
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Sekil 2. Tasarim alan1 ve iligkili oldugu mekanlar

Calisma 3 asamada gergeklestirilmistir. Caligmanin ilk asamasinda bitkisel tasarim g¢aligmasinin
yapilacagi alanlar belirlenmistir. Bitkisel tasarim g¢alismasinin gergeklestirilecegi alan se¢iminde
mekan ozellikleri ve bitki tiir gereksinimleri dikkate alinmistir. Mekan 6zellikleri kapsaminda alan

bliytikliigii, kullanim yogunlugu ve 1s1k alma nitelikleri degerlendirilerek tasarim alani olarak zemin
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katta 940 metrekarelik bir alanda konumlanan danisma, bekleme ve fuaye mekanlari segilmistir (Sekil
2). Secilen alanlar, disaridan i¢ mekana yonelen bireyin ilk karsilastigi, dis ve i¢ hacimler arasinda

bir gegis gorevi listlenen mekanlar olmasi bakimindan da konumsal olarak ayr1 bir dneme sahiptir.

Calismanin ikinci asamasi olan analiz siirecinde oncelikle mekanin mevcut durumu arastirilmastir.
Mevcut durumun arastirilmasinda mekanlar arasi iliskiler, mekanlarin dolasim semasi ve donatilarin
mevcut durumu irdelenmis, mekanda bitkisel tasarim ile c¢oziimlenmesi gereken sorunlar
belirlenmistir. Daha sonra bitki tiir se¢imleri gerceklestirilmistir. Bitki tlir se¢imlerinde bitkinin
fizyolojik gereksinimleri, mekanin islevi ve mekanda gerceklestirilmek istenen etki i¢in bitkinin
formu, bir arada kullanilacak tiirlerin ortak ekolojik isteklere sahip olmasi konularma dikkat

edilmistir.

Calismanin {icilincii ve son asamasinda, danisma, bekleme ve fuaye alanlar icin bitkisel tasarim
caligmalar1 Onerilmistir. Bitkisel tasarim ¢alismalarinin gorsellestirilmesinde AutoCAD, 3ds Max ve

Lumion 10 bilgisayar yazilimlarindan yararlanilmigtir.
3. BULGULAR

Kiitiiphane binasi zemin katinda gerceklestirilen bitkisel tasarim ¢aligmast danisma, bekleme ve fuaye

mekanlar1 olmak t{izere ii¢ baslikta sunulmustur.
3.1. Damisma Mekam

Yapiya girer girmez karsilasilan ilk tanimli mekandir. Tasarlanacak hacme form veren radyal diizen
oldukca vurgulu bir merkez yaratirken, bu merkezin ¢eperine yerlesen mekanlari tanimli kilmay1
zorlastirmistir. Radyal diizen i¢indeki vurgulu merkezden hem gorsel etki agisindan yararlanmak hem
de merkezin g¢eperine yerlesen bekleme mekaninin tanimlanmasi saglamak i¢in danigma alanina
bitkisel kompozisyon ¢aligmas1 onerilmistir (Sekil 3). Bu alanda kullanilan i¢ mekan bitki listesi ve

ozellikleri ise Tablo1’de belirtilmistir.
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DANISMA ALANI

Sekil 3. Danisma alani i¢in 6neri bitkisel tasarim ¢aligmast

Danisma alanindaki radyal diizenin merkezi, oneri bitkisel kompozisyon alaninin da merkezini
olusturmaktadir. Boylece giris alan1 boliinerek farkli bir mekan olusturulmustur. Yapiya giren kisi
icin danigma bankosu ve bekleme alaninin ulasim akslari, mevcut duruma gore daha belirginlesmistir.
Radyal diizenin vurgusunu koruyabilmek i¢in merkeze bir adet Chamaedorea elegans yerlestirilerek
cevresinde Codiaeum variegatum Petra, Diffenbachia ve Strelitzia reginae tiirleri kullanilmstir.
Kullanilan tiirlerin benzer sicaklik ve sulama gereksinimlerinin olmasina dikkat edilmistir. Tiirlerin
151k gereksinimleri de benzer olup, hepsi dogrudan giines 15181 istemeyen yar1 golge alanlarda
yetisebilen tiirlerdir. Bitkisel kompozisyon alaninin, yapinin cam malzemeli kubbe ¢atisinin hemen

altinda olmasi, bu alanda kullanilan tiirlerin 151k gereksinimlerini de kargilamaktadir.
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Tablo 1.
Danisma Alaninda Kullanilan I¢c Mekan Bitki Tiirleri ve Ozellikleri
Chamaedorea elegans (Dag palmiyesi)

60-200 cm arasinda boylanabilir. Aydinlik, ancak dogrudan giines 1s1¢indan korunmus
ortamlar1 sever. 15- 25 °C sicakliklarda iyi gelisim gosterir ancak 10 °C altindaki
sicakliklarda yasamaz. Kuru havayi tolere etme 6zelligine sahip olsa da yaz aylarinda
bol su ve yiiksek nem ister.

Codiaeum variegatum (Kroton)

Isig1 seven bir bitkidir. Az 151k aldigi zamanda yapraklarinda kahverengi sararma
meydana gelir ve bitki formu bozulur. Ancak dogrudan giines 15181 yapraklarda
beyazlanmaya neden olur. Kisin en az 15 derece sicaklifa, yazin ise en az 20 derece
sicakliga dayaniklidir. 10 °C altindaki sicakliklarda yaprak doker. Yaz mevsiminde
yiiksek nem ister

Diffenbachia (Difenbahya)

Aydinlik ve yar1 golge alanlarda iyi gelisim gosterir. Dogrudan giines 15181 sevmez. 15-
25 OC sicakliklarda iyi gelisim gosterir ancak 5 °C altindaki sicakliklarda yasamaz.
Biiyiime doneminde diizenli sulama ve nem ister. Lifli ve iyi havalandirilmis topragi
¢ok sever.

Strelitzia reginae (Cennet kusu)

Soguk hava ve donlara karsi dayanamaz. 13°C ye kadar diigiik sicakliklari tolere
edebilir. Ancak saglikli gelisim gosterebilmesi i¢in, sicakligin ortalama 21°C — 32°C
arasinda olmasi gerekir. Bol giines 1sikli alanlarda veya yar1 golgelerde
konumlandirilabilir. Ne kadar c¢ok 1sik alirsa o kadar hizli gelisim gdsterecektir.
Tropikal bir bitki oldugu i¢in oda sicakligina ve neme ihtiyag¢ duyar.

3.2. Bekleme Mekani

Bitkisel tasarim ¢aligmasi gergeklestirilen diger bir alan da bekleme alanidir. Bu alan yap1 girisinin
solunda, danisma alaninin karsisinda bulunmaktadir. Mekan iliskileri bakimindan zemin katta
bulunan kantin ve danisma alani ile dogrudan iligkilidir (Sekil 4). Bu alanda bulunan temel donati,
oturma birimlerdir. Mevcut oturma birimleri zemine sabit olmayip, kullanilan materyal bakimimdan
mekandaki diger donatilarla uyumsuzdur. Ayrica konumsal olarak mekanin radyal diizenine uygun
yerlestirilmemistir. Bu durum mekanin bi¢imsel formunun algilanmasini gii¢lestirmekte; hem gorsel
hem de kullanim tercihi agisindan zayif bir etki olusturmaktadir. Bu nedenle bekleme alani i¢in
oturma birimleri yeniden tasarlanmis, mekan i¢cindeki konumlandirilmasi diizenlenmis ve bu stiregle

paralel bir sekilde bitkisel tasarim ¢alismasi olusturulmustur (Sekil 4).

Oturma birimleri zemin dosemesi ile uyumun saglanmasi agisindan beton ve ahsap malzemeler
kullanilarak zemine sabit olarak tasarlanmistir. Yap1 tasarimina uygun olarak radyal diizende
konumlandirilmistir. Oturma birimlerinin mekanla biitiinliigli konumsal olarak saglanirken,

birbirlerinden ayrilabilmesi i¢in bitkilendirme alanlarindan yararlanilmistir.
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BEKLEME ALANI

Sekil 4. Bekleme alani i¢in Oneri bitkisel tasarim ¢alismasi

Bitki tiir segimlerinde bir arada kullanilan tiirlerin ortak gereksinimleri dikkate alinmistir. Kullanilan
tiirlerin tamami1 dogrudan giines 1s1gindan korunakli ancak aydinlik alanlarda gelisim
gosterebilmektedir (Tablo 2). Bekleme alani, yap1 i¢inde pencere kenarinda konumlandirilmis olup,
giin boyunca aydinlik bir ortamda yer almaktadir. Bekleme alaninda oturma birimleri ile kantin

mekanlari, Bambusa nana tiirtiniin sirali kullanimi ile ayrilmistir.
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Tablo 2.
Bekleme Alaninda Kullanilan I¢c Mekan Bitki Tiirleri ve Ozellikleri
Dracena marginata (Madagaskar Dragon Agac1)

Aydmlik, ancak dogrudan giines 1s1§indan korunmus ortamlar1 sever. 20 ile 25 °C
arasindaki normal oda sicakliklar1 idealdir. Sicakliklar tiim yil boyunca en az 18 °C
olmalidir. Cogu zaman yesil, bazen sar1 veya kirmizimsi renkte yapraklarin filizlendigi
birka¢ gdvde vardir. ilkbahardan yaz baslaria kadar ¢igek agar. Cigekler {iziim benzeri
cicek salkimlarinda goriiniirler ve eflatun renklidirler ancak nispeten gdze ¢arpmazlar.
Bambusa nana (Bambu)

Yar1 golge ve golge alanlarda gelisim gdsterir. Olumsuz kosullara adapte olabilir.
Uygun sartlarda 60-80 cm boy yapan bitkinin; diizenli, parlak yesil renkli, ok kompakt
bol yapraklari vardir. Eksi 25 °C’ye kadar dayaniklidir. Su ihtiyaci orta seviyededir.

Ficus Benjamin (Aglayan Incir)

Aydmlik fakat direk giines almayan ortam ister. Yil boyunca oda sicakliginda
tutulmalidir. Bulundugu ortamda hava sicakliginin en az 15 °C olmalidir. Fakat yesil
yapraklilar daha serin ortamui tolere eder. Topragi 1lik ve nemli tutulmalidir. Yazin ve
ilkbahar boyunca normal diizenli sulama ister fakat sonbahar ve kis siiresince daha az
suya gereksinim duyar.

Aglaonema silver (Cin herdemyesili)

Yaprak giizelligi i¢in yetistirilen i¢ mekan siis bitkilerinin en dayanikli ve en uyumlu
tiirlerinden biridir. Direkt gilines 15181 almayan bol aydinlik ortamlar1 sever. Nemli
toprak istegi vardir. ideal sicaklik ortami 18 - 25 °C’dir. Yesil ve giimiis gri renkli
yapraklidir.

Aglaonema pink star (Pembe Cin herdemyesili)

Direkt gilines 15181 almayan bol aydinlik ortamlar1 sever. Nemli toprak istegi vardir.
Ideal sicaklik ortami 18 - 25 °C’dir. Yesil ve giimiis gri renkli yapraklidir. Yapraklari
pembe tonlarindadir.

Oturma birimlerinin birbirlerinden bagimsizlastirilarak kullanic1 mahremiyetinin saglanmasi i¢in
Dracena marginata ve Ficus Benjamin tiirleri kullanilmistir. Kullanici rahatliginin saglanmasi ve
oturma birimlerinin keskin hatlarimin yumusatilarak mekandaki radyal diizene konumsal uyumun
saglanabilmesi amaciyla bu alanda kullanilan tiirler, dikeyde biiylime 6zelligine gore secilmistir.
Danigma alani goriiniirliigliniin engellenmemesi i¢in oturma birimi 6n ve yan kisimlarinda, oturan
bireylerin gdz hizasi altinda boylanan tiirlerden, Aglaonema silver ve Aglaonema pink star tiirleri

kullanilmustir.
3.3. Fuaye Mekani

Bitkisel tasarim calismasi gergeklestirilen diger bir alan da fuaye alamidir. Mekanda fuaye alam

kullanicilart i¢in en 6nemli sorun, dolasim akslarindan kaynaklanmaktadir. (Sekil 5).
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Sekil 5. Tasarim alan1 kapsamindaki mekanlar arasindaki dolagim kurgusu

Merdiven kovasinin hemen arkasinda yer alana fuaye alaninin algilanabilirligi diisiik oldugu gibi bu
alana ¢ikan mevcut sirkiilasyon akslari, mekanin geri kalanina gore oldukga dar ve tanimsizdir. Bu
nedenle fuaye alani i¢in dncelikli olarak tanimli bir ulasim ask1 belirlenmesi gerekmistir. Ulagim aks1
icin en uygun segenek yapiya girisin sag tarafinda, merdiven kovasinin arka kisminda yer alan
koridordur. Ziyaretgileri fuaye alanina yonlendirecek ulagim aksinin tanimlanmasinda bitkisel
tasarim galismasindan yararlanilmistir (Sekil 6). Bu alandaki bitkisel tasarim c¢aligmasi ile fuaye
alanina yaya trafiginin yonlendirilmesi ve fuaye alaninda olusturulan i¢ bahge tasarimi ile biitiinliiglin

saglanmast amaglanmistir.

Onerilen ulasim aks1 dar bir koridor olmasi bakimindan seritsel bir tasarim ¢alismasi planlanmistir.
Ayrica tiir sayist az tutulmus ve secilen tiirlerin renk ¢esitliligine dikkat edilmistir. Sag tarafinda

boydan pencerelerin oldugu bu aks, giiniin her saati aydinliktir.
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FUAYE ALANINA GIiRiS YOLU

i F 27 - r

Sekil 6. Fuaye alanina giris yolu i¢in 6neri bitkisel tasarim caligmasi

Bu nedenle Tablo 3’te belirtilen tiirlerin 151k gereksinimleri karsilanabilmektedir. Gorsel etkinin 6n
planda tutulmas1 amaci nedeniyle ¢igekli tiirlerden Spathiphyllum ve Anthurium andraeanum tiirleri
kullanilmistir. Bu ¢igekli tiirlerin arasina ise yaprak rengi ile etkili olan Aglaonema silver ve

Aglaonema pink star tiirleri eklenmistir.
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Tablo 3.

Fuaye Alanma Giris Yolunda Kullanilan i¢ Mekan Bitki Tiirleri ve Ozellikleri

Aglaonema silver (Cin herdemyesili)

Yaprak giizelligi icin yetistirilen i¢ mekén siis bitkilerinin en dayanikli ve en uyumlu
tiirlerinden biridir. Direkt giines 15181 almayan bol aydinlik ortamlar1 sever. Nemli

" toprak istegi vardir. ideal sicaklik ortami 18 - 25 °C’dir. Yesil ve giimiis gri renkli
yapraklidir.

Aglaonema pink star (Pembe Cin herdemyesili)

Direkt giines 15181 almayan bol aydinlik ortamlar1 sever. Nemli toprak istegi vardir.
Ideal sicaklik ortami 18 - 25 °C’dir. Yesil ve giimiis gri renkli yapraklidir. Yapraklari
pembe tonlarindadir.

Spathiphyllum kochii (Yelken ¢igegi)

Beyaz renkli c¢icekleri vardir. Senenin her mevsiminde c¢icek acabilen bir yapiya
sahiptir. Golge ve yar1 golge alanlardan hoslanir. Direkt gilines 15181n1 sevmez. Gelisme
déneminde ortalama 18-20 °C sicakliga ihtiyag duyar. Kis aylarinda 15 °C sicaklik
yeterlidir. Lifli ve kumlu topraklar1 tercih ederler. Topragi kisin nemli tutulmali,
Ilkbahar ve yazin sulama arttirilmalidir.

Anthurium andraeanum (Flamingo ¢icegi)

Giines 151811 dogrudan almay1 sevmez. Dolayli olarak 11k verilmelidir. Saglikli bir
sekilde yetismesi icin ideal sicaklik araligi 20 -28 °C arasidir. Sifir derecenin altindaki
sicakliklarda yetisemezler. Nemi seven bir bitkidir. Bu nedenle topragi sik sik kontrol
edilmeli ve nemli oldugundan emin olunmalidir. Hava akimlarindan ¢ok cabuk
etkilenir, bu nedenle riizgirdan korunmalidir.

Sekil 6’da ince bir hat seklinde olusturulan bitkisel tasarim, fuaye alaninda i¢ bahgeyle
biitiinlestirilmistir (Sekil 7). Olusturulan i¢ bahge, etkinliklerin gerceklestirildigi fuaye alanin temel
manzarasini olusturmasi bakimindan gorsel olarak olduk¢a 6nemlidir. Fuaye alanindaki i¢ bahge,
boydan pencereli yapinin 6n kisminda yer almakta olup, Tablo 4’te belirtilen tiirler i¢in gerekli 1g18a
sahiptir. Tasarlanan i¢ bahge pencere hizasinda yap1 formu ile uyumlu sekilde formal bir diizende
olusturulmug, 6n kisma dogru daha dogal bir atmosfer olusturabilmek amaciyla informal diizene
gecilmistir. Pencere kenarindan baslayan formal diizen, Bambusa nana tiirtiniin sirali kullanimi ile
olusturulmustur. Bitkisel tasarimda hiyerarsinin saglanabilmesi i¢in 6n kisminda Monstera deliciosa
ve Dracena marginata tiirlerinden yararlanilmistir. Bu tiirlerle ayn1 hizada yaprak rengi ile etkili olan
Cordyline fruticosa “rubra” grup seklinde kullanilmistir. Bitkilerin sirali kullanilarak olusturulan
formal yapidan, Cycas revoluta tiiriiniin bireysel vurgusu ile informal diizene gegilmistir. I¢ bahgenin
on kisminda informal bahge yapisinin rahat algilanabilmesi i¢in kisa boylu Codiaeum variegatum,
Diffenbachia sp, Aglaonema silve, Aglaonema pink star ve Nephrolepis exaltata tiirleri

kullanilmistir.
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FUAYE ALANI

Sekil 7. Fuaye alani i¢ bahge i¢in Oneri bitkisel tasarim ¢aligmasi
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Tablo 4.
Fuaye Alan1 I¢ Bahgesinde Kullanilan i¢ Mekan Bitki Tiirleri ve Ozellikleri

Bambusa nana (Bambu)

Yar golge ve golge alanlarda gelisim gosterir. Olumsuz kosullara adapte olabilir. Uygun
sartlarda 60-80 cm boy yapan bitkinin; diizenli, parlak yesil renkli, ¢ok kompakt bol
) yapraklari vardir. Eksi 25 °C’ye kadar dayaniklidir. Su ihtiyac1 orta seviyededir.

Monstera deliciosa (Deve tabani)

.. Yar golge ortamlarda iyi yetisir. Dogrudan giines 1518101 sevmez. Cok sayida, parlak yesil
W' yapraga sahiptir. Yapraklar1 ¢ok genis ve deliklidir. Normal oda sicakligi gelisimi i¢in

uygundur. 21°C’nin {istiindeki sicakliklarda nem artig1 saglanmalidir. Iyi drene olan yiiksek

pH’Ly, alkali topraklarda en iyi sekilde biiylir. Bitkinin beyaz ¢icekleri vardir. Yaz ortasinda

agmaktadir.

Dracena marginata (Madagaskar Dragon Agaci)

Aydinlik, ancak dogrudan giines 1s1g1ndan korunmus ortamlari sever. 20 ile 25 °C arasindaki

normal oda sicakliklar idealdir. Sicakliklar tiim y1l boyunca en az 18 °C olmalidir. Cogu

zaman yesil, bazen sar1 veya kirmizimsi renkte yapraklarin filizlendigi birka¢ govde vardir.

[lkbahardan yaz baslarina kadar cicek acar. Cicekler iiziim benzeri ¢icek salkimlarinda

goriiniirler ve eflatun renklidirler ancak nispeten gbze ¢arpmazlar.

Cordyline fruticosa “rubra”(Kordilin)

Yesil yaprakl tiirler golgelemeyi tolere edebilirken, digerleri parlak ancak daginik 1518a

ihtiyag duyar.Yazin ortalama 18-24 derece. Kisin, sulama olmadiginda 13 dereceye kadar

diisiirmeye izin verilir. Kiigiik pedicellerde agik mor ¢igeklerin actig1 yaprak akslarinda ¢icek

salkimlar1 olusur.

Cycas revoluta (Japon Sago Palmiyesi)

Dogrudan giines 15181 istemeyen bu bitki dolayli 1g1iklardan da yararlanabilir. Kis aylarinda

minimum sicakligin 15 °C olmas1 gerekir. Nem lstegi: Kuru topraklarda gelismez. Toprak

Istegi: Hafif asitli topraklar tercih edilir. Sulama: Yaz aylarinda ise bitki diizenli olarak

sulanmalidir.

Codiaeum variegatum (Kroton)

Is1g1 seven bir bitkidir. Az 151k aldig1 zamanda yapraklarinda kahverengi sararma meydana
gelir ve bitki formu bozulur. Ancak dogrudan giines 15181 yapraklarda beyazlanmaya neden
olur. Kisin en az 15 derece sicakliga, yazin ise en az 20 derece sicaklifa dayaniklidir. 10 °C
altindaki sicakliklarda yaprak doker. Yaz mevsiminde yliksek nem ister

Diffenbachia (Difenbahya)

Aydinlik ve yar1 golge alanlarda iyi gelisim gosterir. Dogrudan giines 15181 sevmez. 15- 25
OC sicakliklarda iyi gelisim gosterir ancak 5 °C altindaki sicakliklarda yasamaz. Biiyiime
déneminde diizenli sulama ve nem ister. Lifli ve iyi havalandirilmis topragi ¢cok sever.
Aglaonema silver (Cin herdemyesili)

Yaprak giizelligi i¢in yetistirilen i¢ mekén siis bitkilerinin en dayanikli ve en uyumlu
tiirlerinden biridir. Direkt giines 15181 almayan bol aydinlik ortamlar1 sever. Nemli toprak
istegi vardir. Ideal sicaklik ortami 18 - 25 °C’dir. Yesil ve giimiis gri renkli yapraklidir.
Aglaonema pink star (Pembe Cin herdemyesili)

Direkt giines 15181 almayan bol aydinlik ortamlar1 sever. Nemli toprak istegi vardir. ideal
sicaklik ortami 18 - 25 °C’dir. Yesil ve giimiis gri renkli yapraklidir. Yapraklari pembe
tonlarindadir.

Nephrolepis exaltata (Ask merdiveni)

Herdemyesil bir bitkidir. Aydinlik yerleri ister ama dogrudan giines 15181 istemez. Oda
sicakliginda yetigir, kisin 12 °C altindaki sicakliklara tahammiil edemez. Kurakliga
dayanikliligi yoktur. Yiiksek nem ister. Topragi kurumadan sulanmalidir. Toprak yapisi
olarak humuslu ve bol besinli topraklari sevmektedir.
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I¢ bahgenin karsisinda etkinliklerin gerceklestirildigi fuaye alan1 bulunmaktadir (Sekil 8).

FUAYE ALANI

Sekil 8. Fuaye alani i¢in Oneri bitkisel tasarim galigmasi

Bu alan, etkinlik zamanlarinda taginabilir mobilyalarla hazirlanmaktadir. Etkinlik zamanlar1 disinda
ise herhangi bir kullanim gergeklestirilmemektedir. Alandaki 2 adet kolon, mekéani bolmektedir.

Kolonlar1 mekanla biitlinlestirebilmek i¢in ¢evresine etkinlik zamanlarinda kullanilabilecek sabit
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masalar tasarlanmistir. Kolon kaplama malzemesi ile uyumlu olarak ahsap malzemeden tasarlanmis
bu masalarin alt kisimlarinda Tradescantia zebrina, Nephrolepis exaltata ve Aglaonema silver tiirleri
(Tablo 5) kullanilmustir.

Tablo 5.

Fuaye Alan1 I¢ Mekan Bitki Tiirleri ve Ozellikleri

: Ficus Benjamin (Aglayan incir)

Aydinlik fakat direk giines almayan ortam ister. Y1l boyunca oda sicakliginda
tutulmalidir. Bulundugu ortamda hava sicakliginin en az 15 °C olmalidir. Fakat
yesil yapraklilar daha serin ortamui tolere eder. Topragi 1lik ve nemli tutulmalidir.
Yazn ve ilkbahar boyunca normal diizenli sulama ister fakat sonbahar ve kig
stiresince daha az suya gereksinim duyar.

Aglaonema silver (Cin herdemyesili)

Yaprak giizelligi icin yetistirilen i¢ mekan siis bitkilerinin en dayanikli ve en
uyumlu tiirlerinden biridir. Direkt giines 15181 almayan bol aydinlik ortamlari
sever. Nemli toprak istegi vardir. Ideal sicaklik ortami 18 - 25 °C’dir. Yesil ve
giimiis gri renkli yapraklidir.

Nephrolepis exaltata (Ask merdiveni)

Herdemyesil bir bitkidir. Aydinlik yerleri ister ama dogrudan giines 15181 istemez.
Oda sicakliginda yetisir, kisin 12 °C altindaki sicakliklara tahammiil edemez.
Kurakliga dayaniklilign yoktur. Yiiksek nem ister. Topragi kurumadan
sulanmalidir. Toprak yapisi olarak humuslu ve bol besinli topraklar1 sevmektedir.

Tradescantia zebrina (Telgraf ¢igegi)

Yapraklar1 yumurta seklinde, kiictik, iist yiizii yesil, beyaz ve pembe seritli, alt
yiizii mor; ¢icekleri beyaz, sarkici formda bitkilerdir. Gegirgen ve hafif gevsek
toprakta daha iyi geligir. Yar1 golge ve dogrudan giines almayan yerlerde
yetistirilmesi gerekir. Biiylime hizi ¢ok hizlidir. Bahar aylari ve yaz sonuna kadar
cigek verir.

Epipremnum aureum (Salon sarmasigi)

Aydinlik, yar1 aydinlik ve aydinlik olmayan ortamlarda yetigebilir ancak
kesinlikle dogrudan giines almayan ortamlarda yetigir. Ortam 15181 azaldikca
yaprak rengi koyulagir. Yaz aylarinda 27 — 30 °C, ki yazlarinda ise 15 °C
sicakliga ihtiya¢ duymaktadir.

Bu tiirler farkl biiytime ve doku 6zellikleri nedeniyle bir arada kullanilmamaistir. Her masa zemininde
farkli tiir kullanilmistir. Tradescantia zebrina tiirti, diger tiirlere goére daha aydinlik alanlara
gereksinim duymasindan dolay1 pencere kenarindaki masa zeminlerinde kullanilmasi dnerilmistir.
Kolonlar, aydinlik, yar1 aydinlik ve hatta gélge ortamlarda bile yetisebilen Epipremnum aureum tiirii
ile bitkilendirilmistir. Boylece mekanda boliicii etkisi belirgin olan kolonlar gizlenmis ve ortama daha

dogal, cekici ve sicak bir atmosfer kazandirilmasi: amaglanmistir.

Kullanicr sayisinin fazla olabilmesi durumu dikkate alinarak Sekil 8’de fuaye alani i¢in tasarlanan

masalardan eklemeler yapilmistir. Sekil 8’deki kolonlu 6rneklerine gorsel uyum saglamasi agisindan
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masalarin orta kisminda Ficus benjamin tiirii kullanilmistir. Kullanic sayis1 ve mekan biiyiikliigiine

gore bu donatinin alanda arttirilabilir nitelikte olmas1 goz 6niinde bulundurulmustur.
4. TARTISMA VE SONUC

Bitkisel tasarimin belirtilen faydalarindan ev, ofis, aligveris merkezleri ve kamu binalar1 gibi
alanlarda yararlanarak insanlar i¢in yasam konforu yiiksek mekanlar olusturabilmek miimkiindiir.
Literatiirde soz konusu alanlarda bitkisel tasarimla ilgili ¢cok sayida ¢alisma yer almaktadir. Bu
caligmalarin ¢cogunlugu i¢ mekanlarda mevcut bitkisel tasarimlar1 degerlendirmeye yonelik olsa da
(Basaran ve Eroglu, 2017; Eroglu ve Basaran 2017; Sezen ve digerleri, 2017; Kdsa ve Giiral, 2020)
oneri bitkisel tasarim projelerinin gerceklestirildigi ¢alismalar da (Amiraslanli, 2016; Cengiz ve

digerleri, 2017) bulunmaktadir.

Bu ¢alismada, Osmaniye Korkut Ata Universitesi Karacaoglan Yerleskesindeki kiitiiphane binasinda
ic mekan bitkisel tasarim ¢alismasi ile mekanin kullanim konforunun arttirilmasi amaglanmistir.
Amaci dogrultusunda kiitiiphane binasi zemin katinda belirlenen danisma, bekleme ve fuaye

alanlarinda bitkisel tasarim projeleri gerceklestirilmistir.

Danisma alaninda gergeklestirilen bitkilendirme calismasi ile danigsma alani vurgulanmis, diger
mekanlara yonelim kolaylastirilmis ve yapiya girildiginde daha cekici ve sicak bir atmosferle

karsilasilmast saglanmistir.

Bekleme alanindaki oturma birimleri yeniden tasarlanmis, mekanin radyal diizeni ile uyumlu sekilde
konumlandirilmis ve bitkisel tasarim calismasi gergeklestirilmistir. Boylece mekanin sinirlar
belirginlestirilmis, bitkisel tasarimda kullanilan tiirlerle hem kullanict mahremiyeti saglanmis hem de
oturma birimlerinin keskin hatlar1 Cengiz ve digerleri (2017)’nin tasarim ¢alismasindaki gibi, radyal

diizene gore yumusatilmistir.

Algilanabilirlik ve erisilebilirlik agisindan en sorunlu alanin fuaye alani oldugu belirlenmistir. Fuaye
alaninda 3 ayrnn mekanda gergeklestirilen bitkisel tasarim calismasi ile yaya ulagiminin
yonlendirilmesi, mekani bolen kolonlarin gizlenmesi ve etkinlikler disinda da bu alana estetik deger
kazandirilmas: saglanmustir. Ozellikle kolonlarm gizlenmesinde mekandaki 151tk durumu dikkate

alinarak Cengiz ve digerleri (2017)’den farkli olarak Epipremnum aureum tercih edilmistir.

Calisma alaninda gergeklestirilen Oneri bitkisel tasarim projeleri, mekanda ulasim aks sorunlarinin
¢cOziimiine, yaya trafiginin yonlendirilmesine, alan i¢indeki mekan sinirlarinin belirlenmesine, oturma
birimlerinin yapinin radyal formuyla uyumlastirilmasina ve daha sicak, ¢ekici ve gorsel etki degeri

yiiksek bir mekan olugmasina katki saglamaktadir.
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Sonug olarak i¢ mekan tasarimlarinda oldukga biiyiik 6neme sahip olan bitkiler kullanilirken, Sezen
ve digerleri (2017)’nin de belirttigi gibi, bitkilerin ekolojik istekleri ile fonksiyonel ve estetik
ozellikleri de dikkate alinmalidir.

Tesekkiir ve Bilgi Notu

Makalede, ulusal ve uluslararasi arastirma ve yayin etigine uyulmustur. Calismada Etik Kurul izni

gerekmemistir.

Cikar Catismasi1 Beyam

Yazarlar herhangi bir ¢ikar ¢atismasi olmadigini beyan etmektedir.
Arastirmacilarin Katki Orani Beyan Ozeti

Yazarlar makaleye esit oranda katki saglamis olduklarini beyan etmektedirler.
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SUMMARY

The exponential surge in global population and urbanization has instigated sweeping transformations
in economic, social, and cultural dynamics. This societal evolution has wielded a profound impact on
the aspirations, requirements, and lifestyle preferences of individuals, reshaping their perceptions of
spatial concepts. While the fundamental need for habitation necessitates physical space, the rapid and
often unregulated pace of construction has led to a distancing from nature. Paradoxically, this spatial
separation has heightened an inherent yearning for and dependence on natural elements.

In the contemporary epoch, characterized by a predominant indoor existence where individuals spend
approximately 90% of their lives, the critical significance of interior environments comes to the
forefront. Prioritizing the enhancement of individuals' quality of life demands a meticulous
consideration of interiors that are not only functional but also perceptible and conducive to living
within diverse physical, social, and cultural contexts. A pivotal criterion in achieving this multifaceted
objective lies in the integration of nature-centric design principles, with a particular emphasis on the
strategic incorporation of indoor plants.

The interior landscape, enriched through the thoughtful inclusion of indoor plants, emerges as an
indispensable element in fostering a profound connection with nature within enclosed spaces. This
connection is not merely aesthetic but also rooted in scientific evidence supporting the positive impact
of nature on human well-being. Indoor plants contribute significantly to the creation of a holistic
living environment, promoting psychological well-being, reducing stress, enhancing air quality, and

fostering a sense of tranquility.

As societies increasingly gravitate towards urban living and indoor-centric lifestyles, the strategic
integration of indoor plants becomes an essential strategy for architects, designers, and urban
planners. Recognizing the symbiotic relationship between individuals and nature, this approach goes
beyond mere aesthetics, serving as a catalyst for improved mental and physical health in the modern,

predominantly indoor-oriented way of life. The conscious incorporation of indoor landscaping
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practices, guided by nature-centric design principles, thus emerges as a nuanced and effective strategy

to bridge the gap between urban living and the inherent human affinity for the natural world.

Undoubtedly, the dissemination of awareness regarding the affirmative impacts of indoor plant
designs assumes heightened significance, particularly within the context of university campuses
where a diverse array of individuals converges. While many educational institutions in our country
understandably prioritize outdoor plant designs, acknowledging their proven benefits for students and
urban life through the introduction of varied plant species and increased greenery, it is imperative to
recognize that a substantial portion of academic and social activities transpires within indoor settings

on these cam puses.

The benefits of indoor plant designs extend beyond mere aesthetics. Scientifically documented
advantages include improved air quality, enhanced cognitive function, stress reduction, and overall
well-being. These advantages are particularly pertinent in the context of educational environments,

where students and faculty spend a significant portion of their time indoors.

Furthermore, the diverse composition of university campuses, comprising individuals from varied
backgrounds and cultures, underscores the need for inclusivity in design. Indoor plant designs,
carefully curated and thoughtfully incorporated, can create environments that resonate with a broad
spectrum of preferences, contributing to a sense of belonging and well-being among the campus

community.

Therefore, advocating for and prioritizing the integration of indoor plant designs in university
buildings is a strategic initiative. It aligns with the evolving understanding of the nuanced relationship
between the built environment and human well-being. By fostering indoor spaces that are not only
functional but also enriched with natural elements, universities can contribute to the holistic
development of their students and create vibrant, inclusive, and conducive environments for learning,

collaboration, and personal growth.

Thus, this study involved the implementation of a plant design project within the multi-functional
library building situated at the Karacaoglan Campus of Osmaniye Korkut Ata University. The
objective of the plant design project was to enhance the usability of the space by harnessing the visual,

functional, and psychological impacts of plants on individuals.

The investigation was conducted on the ground floor of the library building, which encompasses a
total floor area of 14,723 square meters. Notable spaces within the building include the library and

open-plan study areas, serving as primary zones. Supplementary functions housed in the building
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encompass the student affairs department, conference halls, computer halls, individual study rooms,
foyer area, canteen, prayer room, and planetarium. The initial space encountered upon entering the
building is the counseling area, occupying a circular area of 190 square meters and demarcated by
eight columns. Distinguished by its dark flooring, this space serves as the focal point of the floor,
featuring an information desk and vertical circulation elements (stairs and a slide) facilitating

connectivity between the ground level and the upper floor, where administrative units are situated.

The central space is enclosed by an expansive semicircular perimeter delineated by ten columns.
Positioned to the left of this prominent semicircle is a waiting area, defined by a combination of a
canteen and seating elements. In contrast, the right side features a foyer area spanning approximately
280 square meters, purposed for hosting events such as exhibitions and concerts. This spatial
configuration, characterized by a radial layout, establishes connectivity with a second mass
characterized by a more sharply defined formal boundary in an L-shaped arrangement. Within this
mass, specialized functions are housed, including the student affairs department, reading rooms, and

technical services provided by the library.

The plant project design for the library building was executed in three sequential stages. The initial
stage involved delineating the areas slated for plant design implementation, with due consideration
given to spatial attributes and botanical requirements. Factors such as area size, utilization intensity,
and luminosity were integral to the selection of the space for herbal design. Notably, the waiting area,
information area, and foyer spaces, collectively spanning an area of 940 square meters on the ground
floor, were identified as the designated design space. These areas assume particular significance as
they constitute the initial points of contact for individuals transitioning from external to internal

spatial volumes.

Subsequently, in the second stage, a comprehensive analysis of the existing conditions of the space
was undertaken. This involved an examination of spatial interrelationships, circulation patterns, and
the current state of equipment. The identification of issues necessitating resolution through plant
design interventions was a key outcome of this analysis. The selection of plant species followed,
guided by considerations such as the physiological requirements of the plants, the spatial function,
and the form of the plant conducive to achieving the desired aesthetic effects. Additionally, the
ecological compatibility of the chosen plant species was a crucial factor to ensure harmonious

coexistence within the designated space.
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In the concluding phase of the investigation, plant design studies were proposed for the information
desk, waiting area, and foyer sections. Visualization of the plant design studies was executed utilizing

computer software, namely AutoCAD, 3ds Max, and Lumion 10.

The primary objective of this research was to enhance the usability comfort of the space through
interior plant design interventions within the library building located at Osmaniye Korkut Ata
University's Karacaoglan Campus. In alignment with this objective, plant design projects were
implemented within the identified information desk, waiting area, and foyer locations situated on the

ground floor of the library.

The information area underwent a noteworthy transformation through the incorporation of botanical
elements, accentuating the information space, easing orientation to other areas, and cultivating a more

inviting and warm ambiance upon entry.

In the waiting area, a redesign of seating units was undertaken, strategically aligned with the radial
layout of the space, accompanied by a botanical design initiative. Consequently, the spatial
boundaries were delineated, user privacy was safeguarded through the selection of plant species, and
the angular features of the seating units were softened in accordance with the radial layout,

contributing to a harmonious and aesthetically pleasing environment.

The foyer area emerged as the most challenging domain concerning perceptibility and accessibility.
Through the implementation of plant design interventions across three distinct zones within the foyer,
strategic measures were taken to guide pedestrian circulation, obfuscate the structural columns
dividing the space, and enhance the aesthetic appeal of this area during non-event periods. Notably,
Epipremnum aureum was selectively chosen to conceal the columns, considering the prevailing

illumination conditions in the space.

The executed plant design projects within the study area significantly address issues related to
transportation axis challenges, orchestrate pedestrian movement, delineate spatial boundaries,
integrate seating units in alignment with the radial architectural form, and cultivate a warmer, alluring,
and visually impactful environment. These interventions contribute substantively to the amelioration

of both functional and aesthetic aspects of the space.
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FURNITURE ERGONOMICS IN EDUCATIONAL BUILDINGS:
A SYSTEMATIC REVIEW

Egitim Yapilarinda Mobilya Ergonomisi:

Sistematik Bir inceleme

Beyza Nur CALISKAN?, Yavuz ARAT?

Oz

Ergonomik olgiilere uygun olmayan mobilyalar yorgunluk hissi, dikkat bozuklugu ve bazi saglik sorunlarma neden
olmaktadir. Bu durumun algisal performansi, verimi ve akademik basariy1 etkilemesi nedeniyle egitim mekanlarinda
mobilya tasarimimna yonelik ergonomi ¢alismalarinin saptanmasi 6nemli goriilmektedir. Literatiirde egitim yapilarinda
mobilya ergonomisi konusunda kapsamli bir literatiir incelemesi eksikliginin tamamlanmasi bu ¢alismanin 6zgiinliigiinii
olusturmaktadir. Bu kapsamda yapilan c¢aligsmalarin literatiir taramasi yontemiyle analiz edilmesi amaglanmustir.
““Ergonomi, mobilya, 6grenci’’ kavramlar1 kullanilarak yapilan tarama, masa ve sandalye ile sinirlandirilmistir.
Ogrencilere fiziksel olarak uyum gostermeyen mobilyalarin viicut durusunda bozukluk ve bel, boyun, sirt agris1 gibi
saglik sorunlari ile konsantrasyon eksikligi gibi psikolojik sorunlara yol actig1 tespit edilmistir. Bu durumda mobilya
boyutlari ile 6grencilerin antropometrik 6l¢iileri arasinda kuvvetli bir iligkinin olmasi gerektigi sonucuna ulagilmstir.

Anahtar Kelimeler: Mobilya ergonomisi, masa ve sandalye, antropometri, derslik, 6grenci

Abstract

Furniture that does not conform to ergonomic measurements causes feelings of fatigue, attention disorders and some
health problems. Due to the fact that this situation affects perceptual performance, efficiency and academic achievement,
it is considered important to determine ergonomics studies for furniture design in educational buildings. In this context,
it is aimed to analyze the studies conducted by literature review method. The scanning carried out using the concepts of
ergonomics, furniture, student is limited to a table and a chair. It has been found that furniture that does not physically
adapt to students leads to disorders in body posture and health problems such as lower back, neck, back pain, as well as
psychological problems such as lack of concentration. In this case, it has been concluded that there should be a strong
relationship between furniture dimensions and anthropometric measurements of students.
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1.GIRIS

Iyi tasarlanmis, fiziksel kosullar1 yeterli diizeyde bir okulun dgrenme siirecinde pozitif bir etkisi
bulunmaktadir. Ogrenci, egitim gorecegi mekanlarda ne kadar dogru ve zengin uyarici ile karsilasirsa
orada Ogrenecegi bilgi de o kadar kalici olacak, 6grenme eylemi uzun siire devam edecektir.
Dolayisiyla bir egitim yapisinin antropometrik, fiziksel ve psikolojik kosullarinin optimum
ergonomik Ol¢iitlere gore tasarlanmasi beklenmektedir. Bu anlamda egitim yapilarimin fiziki
durumlarinin  degerlendirilmesi, gerekli kosullarin arastirilmasi, o6grencilerin  bulunduklar
mekanlardan memnuniyetlerinin tespit edilmesi gerekmektedir. Ozellikle dersliklerde uzun siire

zaman gegirilmesi bu mekanlarda mobilya ergonomisini 6nemli kilmaktadir.

Mobilya ergonomisinin egitim yapilarindaki roliinii konu alan pek c¢ok calisma bulunmaktadir.
Bunlardan 6ne ¢ikan calismalar; 6grencilerin antropometrik olgiileri ile dersliklerde kullanilan
mobilyalarin boyutlar1 arasindaki uyumun degerlendirilmesini amaglayan ¢alismalardir (Parcells,
Stommel ve Hubbard 1999; Gouvali ve Boudolos 2006; Castellucci, Arezes ve Viviani 2010; Hoque,
Parvez, Halder ve Szecsi 2014; Musa ve Ismaila 2014; Castellucci, Catalan, Arezes ve Molenbroek
2016; Yanto, Lu ve Lu 2017; Fidelis, Ogunlade, Adelakun ve Adukwu 2018). Bu arastirmacilar
Ol¢iim tekniklerini ve denklemlerini kullanarak mevcut mobilyalar ile 6grenci viicut dlgiileri arasinda
uyumsuzluk testleri uygulamistir. Ornegin Yanto ve arkadaslarinin caligmasinda (2017), 1146
ogrenciden antropometrik 6l¢li alinmis; bu Olciiler ile standart okul mobilyas1 6lgiileri arasindaki
uyum hesaplanmstir. Ogrenciler yas diizeyine gore iki gruba ayrilmis; ilk grupta %63, ikinci grupta
%72 oraninda uyumsuzluk tespit edilmistir. BUu uyumsuzlugun saglik sorunlarina neden olabilecegi
ongoriilerek ergonomik olmayan sinif mobilyalarinin 6grencilerde olusturdugu saglik sorunlarina
yonelik galigmalar yapilmistir (Parcells ve digerleri, 1999; Viry Creveuil ve Marcelli 1999; Watson,
Papageorgiou, Jones, Taylor, Symmons, Silman, Macfarlane 2002; Murphy, Buckle ve Stubbs 2004;
Cardon, Clercq, Bourdeaudhuij ve Breithecker 2004; Koskelo, Vuorikari ve Hianninen 2007; Geldhof,
Clercq, Bourdeaudhuij ve Cardonb2007; Mandahawi, Imrhan, Al-Shobaki ve Sarder 2008; Dianat,
Karimi, Hashemi ve Bahrampour 2018). Ornegin Dianat ve arkadaslarinin ¢calismasinda (2018), 1611
ogrencide %27.9 oraninda boyun ve %19.0 oraninda omuz sikayetleri bildirilmistir. Bu agrilara neden
olan risk faktorleri icinde mobilya bazinda; yiiksek masa ve 6ne egimli sandalyenin boyun agrisina,

arkaya egimli sandalye ve kavisli sandalye arkaliginin omuz agrisina neden oldugu tespit edilmistir.

Kaynaklardan goriildiigii iizere 6lcii ve boyutlar ile saglik sorunlarina yonelik ¢alisma sayis1 oldukga
fazladir. Yapilan caligmalarda egitim yapilarinda mobilya ergonomisi konusunda kapsamli bir

literatiir incelemesinin noksanlig1 tespit edilmistir. Bu boslugun doldurulmasi ¢alismanin 6zgiin
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yoniidiir. Egitim yapilarinda mobilya ve ergonomi kavramlarini iceren ¢alismalarin hangi konularda

yogunlastiginin belirlenmesi i¢in literatiiriin sistematik bir sekilde incelemesi yapilmistir.

Bu dogrultuda; yapilan caligmalarin hangi konularda yogunlastigi, hangi yontemlerin kullanildigi,
caligmalarin amact ve elde edilen sonucglarin analizi yapilarak alandaki gelismelere yon verilmesi

hedeflenmistir.
2. YONTEM

Calisma, egitim yapilar1 kapsaminda mobilya ergonomisi kavrami iizerine odaklanmistir. Taranan
literatiir akademik yayinlarla smirlandirilmistir. Incelenen kaynaklarin se¢imi ve analizi sistematik

bir sekilde yapilmus, alt bagliklarla agiklanmis ve siire¢ 6zet halinde sunulmustur.
2.1. Arama/Tarama Stratejisi
Tarama ii¢ temel kavram ve alt kavramlar ¢ercevesinde yapilmistir:

e Ergonomi (antropometri, oturma bigimi, is istasyonu);
e Mobilya (sira, masa, sandalye, dolap);

e (Ogrenci (ilkokul, ortaokul, lise, liniversite).

Calisma konusunda alan indekslerinin bulunmasi1 nedeniyle 1. ilke i¢in veri tabani olarak Science
Direct ve EBSCO veri tabanlar1 secilmistir. Yapilan taramalar i¢in belli bir cografi bolge
secilmemistir. Bu nedenle diinya dili olan Ingilizce dili secilmis ve 2. ilke belirlenmistir. Kér hakem
siirecinden gegen hakemli akademik dergilerde yaymlanan makalelerin daha nitelikli olmasi
diigiincesiyle 3. ilke belirlenmistir. Giincel yayinlarin arastirilmast yeni yontemlerin kesfedilmesini
saglamaktadir. Bu nedenle 4. ilke de son on yil sart1 belirlenmistir. Yazarlara yayinlarin tam metnini
inceleme imkani1 sunmasi nedeniyle 5. ilke olarak agik erisim sart1 belirlenmistir. Arama stratejisi

icin belirlenen ilkeler;

e Veri Tabani: Science Direct ve EBSCO

e Dil: ingilizce

e Yayin Tirii: Derleme ve aragtirma makaleleri
e Tarih: 2013-2022

e Erisim Tiirti: Agik erisim
2.2. Dahil Etme Kriterleri

Arama stratejisi dogrultusunda ergonomi kavramina sirastyla mobilya ve 6grenci kavramlar1 dahil

edilmis; yapilan taramada Science Direct veri tabaninda 51, EBSCO veri tabaninda 23 kaynak
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bulunmugtur (Tablo 1). Birinci adimda baslik, 6zet ve anahtar kelimeler taranmistir. Arama
stratejisinde belirlenen ii¢ temel kavram ve alt kavramlara baglik, 6zet ve anahtar kelimelerde yer
veren yayinlar taramaya dahil edilmistir (Sekil 1). ‘‘Ergonomi, mobilya ve 6grenci’” kelime grubunu
iceren Science Direct veri tabaninda ulasilan 11, EBSCO veri tabaninda ulasilan 14 kaynak ¢aligmaya
dahil edilmis, digerleri hari¢ tutulmustur. Her iki veri tabaninda da yaymlanmis kaynaklarin tespiti
icin yazar ismine gore karsilastirma yapilmis; 7 ortak yayin bulunmustur. Bu ¢ergevede ¢alismanin

orneklemini toplam 18 kaynak olusturmaktadir (Sekil 2).

Tablo 1
Veri Tabanlarinda Dahil Etme Kriterleri

Kategori Kosullar
" dil ingilizce

yayin tirii derleme ve arastirma makaleleri

yayin yilt 2013-2022

veri tabani Science Direct EBSCO
5 Ergonomi 2382 7801
(53; © Ergonomi, mobilya 664 144
< E Ergonomi, mobilya, 6grenci 51 23

Ergonomic mismatch between students anthropometry
and university classroom furniture

M. S. Parvez* (9, A. Rahman® (& and M. Tasnim®

“Department of Industrial Engineering and Management, Khulna University of Engineering & Technology,
Khulna, Bangladesh; *Department of Building Engineering and Construction Management, Khulna University
aof Engineering & Technology, Khulna, Bangladesh

ABSTRACT ARTICLE HISTORY
University students spend mast of their time in classrooms, mostly in a Received 10 April 2019
sitting pesition. Prolonged sitting on ill-fitted furiture and the resulting Accepted 5 May 2019
bad posture is making students suffer from different musculoskeletal
disorders [M5Ds). This study evaluates the potential mismatch between

KEYWORDS
it nd Todetermine oo o metric

potennal mlsmatch 13 amhnopometnc measurements of 550 students ...easu,emem (Iags[uom

and11d f classroom furnit furnitu nch;

and chair-with- table] were measured and then comDaled -°tddmonall;.I msculmuelml dmrdem
chi-square test was performed to compare the relation betweenanthro-  furniture dimension
pometry and relevant furniture dimensions, Results showed that a sig-
nificant number of mismatches d between anth
ind furniture di ions. For both types of furniture, seat
heughtwastoo high and seat depth wastoo deep. Moreover, for mounted
desktop, desk height is almost appropriate for all students whereas for
chair and table, it was too high for the males. These circumstances may
lead to increase discomfort and increase MSDs problems among all stu-
dents. It can be concluded that the dimensions of both types of classroom
furniture were not appropriate for users according to anthropometric
measurements. This analysis recommends the measurements of fumiture
dimensions based on participants’ anthropemetric measurements to
avoid or minimise discomfort and MSDs problems,

Sekil 1. Ozet metin incelemesi drnegi
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“ergonomi’ kavrami ile
tarama yapildi
2382 (5D)

7801 (EB)

“mobilya”™
kavrami dahil edildi

“ergonomi ve mobilya®™
kavramlarn ile tarama yapildi
664 (SD)

144 (EB)

-  |"ogrenci”

kavramil dahil edildi

“srgonomi ve mobilya ve dgrenci’
kavramlan ile tarama yapildi
51 (SD)
23 {E8) Ozet metin incelendi
. Anahtar kelimeleri
icermeyen kaynaklar
harig tutuldu
1 {SDI Scienco ERSCD
14 (€B) pirect 2"
I
18

kaynak calismaya secilmistir

Sekil 2. Literatiir eleme siireci
3. BULGULAR

Yapilan literatlir taramasinda ¢alisma kapsaminda belirlenen arama stratejisine gore ‘ergonomi,
mobilya ve 0grenci’’ kavramlarini iceren 74 kaynak tespit edilmis, 18 kaynak c¢aligmaya dahil
edilmistir. Y1l bazinda en ¢ok c¢alisma 2022 (n=4) ve 2019 (n=4) yilinda yapilmistir (Sekil 3).
Calismalarin yapildig: iilkeler gesitlilik gostermekte, yogun olarak Asya kitasinda bulunmaktadir.
Arastirmalarin yapildigr egitim kurumlar yliksekogretim (n=5), ortadgretim (n=4) ve ilkogretim
(n=5) olmak lizere ii¢ kademede gruplanmistir (Sekil 4). Calismalarda agirlikli olarak veri toplamak
icin Olciim (n=12) yapilmistir. Anket (n=6), gozlem (n=3) ve goriisme (n=5) yontemlerinden de
faydalanilmistir. iki calismanin (Sherry, Pearson ve Clemes 2016; Castellucci, Arezes ve Molenbroek
2014) literatiir taramas1 ydntemiyle konuya yaklastigi goriilmektedir (Sekil 4). Ogrenci gruplarmna
yonelik yapilan ¢aligmalarda; en ¢ok 3046 kisi (Castellucci, Arezes ve Molenbroek 2015), en az 25

kisi (Fasulo, Naddeo ve Cappetti 2019), ortalama 805 kisi 6rneklem olarak incelenmistir.
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Incelenen calisma sayis1 ve mobilya tiirii arasinda anlaml1 bir iliski bulunmaktadir. 18 galismanin 6’s1

sadece masa (Tablo 2), 3’1 sadece sandalye (Tablo 3), 9’u ise hem masa hem de sandalye tasarimin1

degerlendirmistir (Tablo 4). Bu durum masa ve sandalyenin ¢ogunlukla birlikte ele alindigini

gostermektedir. Kaynaklarin bibliyografik bilgisi ise Tablo 5 i¢erisinde sunulmustur.

5
4
3
2
1
0
2013 2014 2015 2016 2017 2018 2019 2022
— /||
Sekil 3. Yayinlarin yil bazinda incelemesi
egitim seviyesi mobilya tiiri
36% 33%
28% 17%
Hilkogretim M ortadgretim H masa M sandalye Holgim  Manket gozlem
yuksekdgretim masa-sandalye goriisme M tarama
Sekil 4. Egitim seviyesi, mobilya tiirli ve yontemleri gosteren grafikler
Tablo 2
Masa Uzerine Yapilan Caligsmalar
Yazar Yontem Cikarimlar
Ogrenciler 21 ve 28 kisilik iki farkli grup halinde
Moulin, Gorligme  “‘activPAL4TM”’ 6lgliim cihazi ve ““NIGHTLY-WEEK-U”’
Prapavessis, Anket anketi ile bir hafta ve bir ay boyunca incelenmistir. Sonugta
Tucker, Deney mobil ayakta masa kullanimma yonelik olumlu yorumlar
Irwin (6l¢tim) bildirilmis; hareketsiz gegcirilen toplam siirede azalma
goriillmiistiir.
Gortisme  Siiflarda kotii tasarlanmis mobilyalar tespit edilmis, 478
Gozlem Ogrencinin siif mobilyalar ile ilgili sikayetlerinin 6grenildigi
Anket goriisme yapilmis, mobilyalardan kaynakli yasadiklar1 saglik
Taifa problemlerine  yoOnelik anket uygulanmustir.  Sonugta
yorgunluk, eklem ve kas agrist1 (%71), omuz ve boyun
gerginligi (%70), bas agris1 (%63), en ¢ok yasanilan saglik
problemleri olarak tespit edilmistir.
Gheysvandi, Dianat, Goriisme 693 dgrenci ile yapilan ¢alismada %35.8 boyun agrisi, %30.9

Heidarimoghadam,Tapak, = Anket
Karimi-Shahanjarini  and
Rezapur-Shahkolai

omuz agrisi bildirilmistir. Oturma bozukluklari, ¢ok fazla 6dev
ve sinif mobilyalar1 agriya neden olan risk faktorleridir.
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Clemes taramasi

Souza, Buski, Batiz and Goriisme

Hurtado Anket
(NMQ)
Gozlem
(video)

Altaboli, Deney

Maleha,Belkhear, Bosenina (6l¢iim)
and Elfsei
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Mobilya bazinda; yiiksek masa yiiksekligi ve ¢ok kisa masa
yiiksekligi omuz agrisina neden oldugu tespit edilmistir.

Konuyla alakali olarak on bir galigma sistematik bir sekilde
arastirllmistir. Sinifta ayakta calismanin uygulanabilir oldugu
ve 0grenmeyi olumsuz etkilemedigi sonucuna ulagilmistir.

30 kiz 6grencinin tasarim masalari tizerindeki hareketleri video
kaydi ile REBA yontemine gore incelenmis, yapilan
Iskandinav kas-iskelet sistemi anketinin (NMQ) sonuglari ile
birlikte degerlendirilmistir. %98.2 oraninda ergonomik risk
kaydedilmistir. %46,7 kalca ve baldirlarda, %40,0 boyunda,
sirt bolgesinde, %33,3 dizlerde agr sikayeti olmustur. Sonug
olarak ergonomik olmayan mobilya tasarimi saglik sorunlarina
neden olmaktadir.

120 6grencinin yedi beden 6l¢iisii ile masa boyutlari ol¢iilmis,
iligkili denklemlerde degerlendirilmistir. Sonu¢ olarak
antropometrik Olcililer ile masa boyutlar1 arasinda Snemli
derecede uyumsuzluk tespit edilmistir.

Cikarimlar

Tablo 3

Sandalye Uzerine Yapilan Calismalar
Yazar Yontem
Adewole, Deney
Olorunnisola, (6lgiim)
Lucas

Fasulo, Naddeo and Gozlem

One, arkaya ve normal oturma pozisyonu i¢in 6rnek sandalyenin

yiik aktarimi hesaplanmis; bir sandalye icin cinsiyet, oturma
durusu ve sandalyenin tasariminin yiik dagitiminda etkili oldugu
tespit edilmistir.

25 ogrencinin ders esnasinda birlesik oturma sandalyelerindeki

Cappetti Deney basing degisiklikleri tespit edilmistir. Sandalyeler sabit oldugu
(6l¢iim) icin 6grenci sik sik hareket etme ihtiyact duymus, basicin arttig
Anket yoniin aksine hareket etme egilimi gostermistir. Sonugta hareket
sayisi arttikca algilanan rahatsizlik da artmaktadir.
Niekerk, Louw, Deney 689 ogrenci ile yapilan galismada Ogrencilerin %651 sandalye
Grimmer-Somers, (6lgtim) genisligini, %51 sandalye derinligini olumsuz yonde elestirmistir.
Harvey and Hendry Anket Sonug olarak farkli dlgiilerde ayarlanabilen sandalye tasarimina
ihtiyac oldugu tespit edilmistir.
Tablo 4
Masa ve Sandalye Uzerine Yapilan Caligsmalar
Yazar Yontem Cikarimlar
Incekara Deney 1388 Ogrencinin antropometrik Olgiileri ile masa-

(6lglim) sandalye boyutlar1 karsilastirilmig; masa ve sandalye

Parvez, Rahman and Tasnim Deney

boyutu yiiksek, oturma genisligi fazla bulunmustur.
Sinif mobilyalarinin boyutlan ile dgrencilerin bedeni
arasinda Onemli bir uyumsuzluk tespit edilmistir.
Calisma, bu uyumsuzlugun kas-iskelet sistemi
bozukluklarina neden oldugunu 6ngérmektedir.

550 6grencinin 13 antropometrik O6l¢iisii ile masa ve

(6lglim) sandalyelerin 11 6l¢iisii ki-kare testi ile karsilagtiriimus;

koltuk yiiksekligi c¢ok yiiksek, koltuk derinligi ¢ok
derin, masa yiiksekligi erkek Ogrenciler i¢in yiiksek
cikmistir. Bu  uyumsuzluk  6grencilerde  durus
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bozuklugu ve kas-iskelet sistemi rahatsizliklarina neden

olmaktadir.
Woutthisrisatienkul and Deney Mevcut denklemlerin karmasik ve zaman alict olmasini
Puttapanom (6l¢iim) elestiren galigmada bir grup 6grencinin sadece boy ve

kilo olgiileri ile basit dogrusal regresyon kullanarak
yeni bir yontem gelistirilmistir. Ornek verilerden
yapilan testte uyumsuzluk orani icin %8 fark

bulunmustur.
Dianat, Goriigme 1611 ogrenci ile yapilan ¢aligmada %27.9 oraninda
Alipour and Anket boyun ve %19.0 oraninda omuz sikayetleri
Asgari Jafarabadi bildirilmistir. Bu agrilara neden olan risk faktorleri

icinde mobilya bazinda; yiiksek masa ve One egimli
sandalyenin boyun agrisina, arkaya egimli sandalye ve
kavisli sandalye arkaliginin omuz agrisina neden
oldugu tespit edilmistir.

Yanto, Karsilagtirmali 1146 6grenciden antropometrik 6l¢ii alinmis; bu dl¢iiler
Lu and analiz ile standart okul mobilyasi Olgiileri arasindaki uyum
Lu Deney hesaplanmustir. Ogrenciler yas diizeyine gore iki gruba

(6lctim) ayrilmus; ilk grupta %63, ikinci grupta %72 oraninda

uyumsuzluk tespit edilmistir.  Sonuglar ulusal
standartlarin giincellenmesi gerektigini gosterir.
Ismail Wilson Taifa , Darshak Deney 478 Ogrencinin  kas-iskelet sorunlart incelenmis;
A. Desai (6l¢tim) tarayic1 ile antropometrik oOlgiileri belirlenmistir.
Sonugta kiz ve erkek Ogrenciler i¢in ayri standart
Olciiler tanimlanmustir.

Castellucci, Arez, Molenbroek Karsilastirmali 3046 Ogrencinin sekiz antropometrik olgiisii ile Sili

analiz standartlarinda alti mobilya boyutuna uyumsuzluk
Deney denklemi uygulanmistir. Popliteal Height, Stature’den
(6lglim) daha iyi bir uyum sunmustur. Sonug olarak Popliteal

Height, smif mobilyas1 se¢imi i¢in en uygun
antropometrik 6l¢ii oldugu 6ngorilmektedir.

Castellucci, Arez, Molenbroek Literatiir 15 c¢alisma incelenmis, c¢alismalarda kullanilan
taramasi denklemler 6rnek bir mobilyanin boyutlar1 ile
Kargilagtirmali  kargilastirilmig, en ¢ok kullanilan iki denklem arasinda
analiz onemli farklar bulunmustur. Bu durum okul

mobilyalarinin dl¢limlerinde giivenilir sonug¢ alinmasi
icin  dogru yontemin kullanilmas1  gerekliligini
gostermektedir. Ancak bu gsekilde mobilyalarda
gercekei bir analiz yapilabilir.

Dianat, Karimi, Hashemi, Deney 978 ogrencinin antropometrik Olgiileri ile masa-

Bahrampour (6l¢iim) sandalye boyutlar karsilastirilmis; koltuk yiiksekligi
(%60,9), koltuk genisligi (%54,7) ve masa yliksekligi
(%51,7) uyumsuz bulunmustur. Ogrenciler icin daha
uygun mobilya boyutu Onerilmis; iireticilere tasarim
girdisi olarak sunulmustur.

Tablo 5

Yayinlarin Bibliyografik Bilgileri (Tarihe Gore Sirali)
Yazar Yil Calismanin Adi Calismanin Amact ~ Ulke Egitim Derecesi
Incekara (2022) Covid- 19 Sonrasi Ogrencilerin antrop ~ Tiirkiye [kdgretim

Okul Mobilyalarinin ometrik Olgiileri ile
Ergonomik Tasarimi dersliklerde
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Taifa

Moulin,
Prapavessis,
Tucker,
Irwin

Adewole,
Olorunnisola,
Lucas

Parvez, Rahman
and Tasnim

Wutthisrisatienku
| and Puttapanom

Gheysvandi,
Dianat,
Heidarimoghada
m,Tapak, Karimi-
Shahanjarini and
Rezapur-
Shahkolai

(2022)

(2022)

(2022)

(2019)

(2019)

(2019)

Hindistan'da Kas-
Iskelet Bozukluklarmi
Azaltmak Icin Al
Sigma Metodolojisi Ve
Ergonomi Birlesimi ile
Ogrenci Merkezli Bir
Tasarim Yaklagimi

Mobil Ayakta Caligsma

Masasinin Lisans
Ogrencilerinin
Hareketsiz
Gegirdikleri Siire
Uzerindeki Etkisini

Incelemek I¢in Karma
Y ontemli Fizibilite
Calismalarmin
Kullanimi

Nijerya, Ibadan'daki
Ortaokullarda
Kullanilan Ahgap Smif
Sandalyeleri I¢in
Tasarim  Yiki Ve
Dagitim Modelinin
Tahmini

Ogrenci antropometrisi
ve TUniversite  smif
mobilyalart arasindaki
ergonomik
uyumsuzluk.

Basitlestirilmis
Olgiimlerle
Mobilyalar1
Ergonomik
Degerlendirmesi
Ve Regresyon
Modelleri

Okul

kogretim
Ogrencilerinde Boyun
Ve Omuz Agrnst
Yayginligi Risk
Faktorleri

Ve

kullanilan
mobilyalarin
boyutlart arasindaki
iliskinin
degerlendirmesi
Ergonomik
olmayan
mobilyalarinin
Ogrencilerde
olusturdugu
sorunlari
iligkisinin
degerlendirilmesi

sinif

saglik
ile

Ogrencilerin
hareketsiz
gecirdikleri siire ile
mobil ayakta
calisma masasi
arasindaki iliskinin
degerlendirilmesi

Tek kullanicilt ve
¢ok kullanicili sinif
sandalyelerinde
tasarim  yiiklerini
degerlendirmek igin
yeni bir yOntemin
gelistirilmesi
Ogrencilerin antrop
ometrik Olgtileri ile

dersliklerde
kullanilan
mobilyalarin
boyutlart arasindaki
uyumun
degerlendirmesi
Masa-sandalye
boyutlar ile
antropometrik
Olciiler arasindaki
iligkileri belirleyen
denklemlere  basit
bir ¢Oziim
getirilmesi
Ogrencilerde olusan
boyun ve omuz
agrilarinda risk
faktorlerinin
belirlenmesi

Hindistan

Ingiltere

Nijerya

Yiiksekogretim

Yiiksekogretim

Ortadgretim

Banglades Yiiksekogretim

Tayland

iran

ko gretim
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Fasulo, Naddeo
and

Cappetti

Dianat,

Alipour and

Asgari Jafarabadi

Yanto,
Lu and
Lu

Taifa and Desai

Sherry, Pearson
and Clemes

Castellucci, Arez
es, Molenbroek

Souza, Buski,
Batiz and
Hurtado

Altaboli,
Belkhear, Boseni
na and Elfsei

(2019)

(2018)

(2017)

(2017)

(2016)

(2015)

(2015)

(2015)
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Sif Koltugu
(Rahatsizhig1) Uzerine
Bir Calisma: Viicut
Hareketleri, Koltuk
Uzerindeki Baski
Merkezi Ve  Alt
Uzuvlarin  Duyumlan
Arasindaki Tliskiler

Okul Cocuklar1 Ve
Ergenler Arasinda
Boyun Omuz
Agrisi Risk
Faktorleri

Ve
I¢in

Ilkokul ~ Mobilyalar
Icin Endonezya Ulusal
Standardinin ~ Cocuk
Antropometrisine
Dayali Olarak
Degerlendirilmesi

Hindistan'daki Ogrenci
Mobilyalariin
Ergonomik  Tasarimi
fcin  Antropometrik
Olgiimler

Okul smifinda ayakta
duran siralarin etkileri:
Sistematik bir
inceleme

Bir Sili Bolgesinden
Ogrencilerle  Yapilan
Bir Aragtirmaya Dayal1
Olarak Okul Mobilyas1
Se¢imi Icin En Tlgili
Antropometrik
Boyutlarin Analizi

Bir Giysi Tasarim
Istasyonunun

Ergonomik Analizi

Bingazi [kdgretim
Okullar1 Dérdiincii ve
Besinci Smuflar I¢in
Simif Sirasi
Tasariminin

Hareket halindeki
konfor  algilarim
degerlendirecek
yeni bir yOntemin
belirlenmesi

Ogrencilerin boyun
ve omuz agrisi i¢in
potansiyel risk
faktorlerinin
degerlendirilmesi

Ogrencilerin
antropometrik
Olctileri ile
Endonezya Ulusal
Standardi’nda
belirlenen olgiilerin
kargilagtiriimasi
Bir grup 6grencinin
antropometrik
Olciileri ile
ayarlanabilir masa
ve sandalye tasarimi
icin standart boyut
tretilmesi

Ayakta
pozisyonuyla
kullanilan siralarin

durma

etkisinin
incelenmesi
Popliteal Height’in
boy Olciisiine
kiyasla sinif
mobilyasi

seciminde daha iyi
veya daha yeterli bir

Olcii olarak
kullanilip
kullanilamayacagin
n belirlenmesi
Giysi tasarimi
esnasinda
ergonomik risklerin
belirlenmesi
[Ikdgretim

dersliklerinde simf
siralarinin
Ogrencilerin
antropometrik

Italya

1ran

Endonezy
a

Hindistan

Sili

Brezilya

Libya

Yiiksekogretim

ko gretim

[kdgretim

Yiiksekogretim

ko gretim
Ortadgretim
Yiksekogretim

ko gretim
Ortadgretim
Yiksekogretim

Yiksekogretim

[kdgretim

192



INGd|

a Journal of Interior Design and Academy

Antropometrik olgiilerine gore
Degerlendirmesi degerlendirilmesi
Castellucci, Arez Ogrenciler Ve Okul Ogrenciler ve smf - -
es, Molenbroek (2014) Mobilyalar1 mobilyalar1
Arasindaki arasindaki  iliskiyi
Uyumsuzluk Diizeyini inceleyen
Degerlendirmek  Igin  calismalarin  kriter
Farkli Denklemler denklemlerini
Uygulamak karsilastirmak
Dianat, Karimi, [ranli Lise Ogrencilerin antrop  iran Ortadgretim
Hashemi, (2013) Ogrencilerinin ~ Simf ometrik Slgiileri ile
Bahrampour Mobilyalar1 Ve dersliklerde
Antropometrik kullanilan
Ozellikleri: mobilyalarin
Antropometrik boyutlar1 arasindaki
Verilere Dayali iliskinin
Onerilen Boyutlar degerlendirmesi
Van Niekerk, Cape Metropole Bilgisayar Giiney Ortadgretim
Louw, Grimmer- (2013) Bolgesi, Western laboratuvari Afrika
Somers, Harvey Cape, Giiney sandalyeleri ile
and Hendry Afrika'daki Lise ogrencilerin
Ogrencileri fle antropometrik
Okuldaki Bilgisayar Is olciileri arasindaki
Istasyonlari Arasindaki  uyumun
Antropometrik belirlenmesi
Eslesme
4. SONUC

Iyi tasarlanmis bir sinif mobilyasmin dgrencilere fiziksel olarak uyum gdstermesi beklenmektedir
(Milanese ve Grimmer, 2004; Chung ve Wong, 2007). Bu durum mobilya boyutlar1 ile bireylerin
antropometrik olgiileri arasinda kuvvetli bir iligkinin olmasini gerektirmektedir. Buna ragmen
glinimiiz tasarimlarinda bile bu durumun Onemsenmedigi ve boyutlar ile Olgiiler arasinda

uyumsuzlugun oldugu goriilmektedir.

Calismalarda popliteal yilikseklik (PH), diz yiiksekligi (KH) gibi antropometrik dl¢timler ile koltuk
yiiksekligi (SH), koltuk derinligi (SD) gibi mobilya boyutlar1 kullanilmistir. Aragtirmacilar bu iliskiyi
tanimlamak i¢in ¢esitli denklemler iiretmistir (Agha 2010; Batistao, Sentanin, Moriguchi, Hansson,
Coury ve De Oliveira Sato 2012).incelenen calismalarda, dgrencilerin antropometrik dlciileri ile
Bosenina, ve
Elfsei 2015; Castellucci, Arezes ve Molenbroek 2015; Yanto, Lu ve Lu 2017; Parvez, Rahman ve

mobilyalarin boyutlar1 arasinda uyumsuzluk testleri yapilmigtir Altaboli Belkhear,

Tasnim 2019; incekara 2022). Olgiiler aras1 uyumsuzlugun bel, boyun, sirt agris1 gibi saglik sorunlari
ile viicut durusunda ve konsantrasyonda bozukluga yol agtig1 tespit edilmistir ((Dianat, Karimi,

Hashemi ve Bahrampour 2013; Dianat ve digerleri, 2018; Souza, Buski, Batiz ve Hurtado 2015;
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Fasulo, Naddeo ve Cappetti 2019; Gheysvandi, 2019; Taifa, 2022). Bu durum 6grencilerin egitim
ortamina adaptasyonunu ve egitimin kalitesini énemli Olclide etkiledigi i¢in tasarim asamasinda

kullanicilara uygun mobilya boyutlarinin belirlenmesi gerekmektedir.

Castellucci ve digerleri (2014), ¢alismasinda uyumsuzluk denklemi kullanilan on bes calismayi
incelemis, en ¢ok kullanilan iki denklem arasinda 6nemli farklar bulmustur. Bu durum okul
mobilyalarinin 6l¢timlerinde giivenilir sonug alinmasi i¢in dogru denklemin kullanilmasi gerekliligini
gostermektedir. Ancak bu sekilde mobilyalarda gergek¢i bir analiz yapilabilmektedir.
Watthisrisatienkul ve Puttapanom (2019), mevcut denklemlerin karmasik ve zaman alict olmasini
elestiren caligmasinda bir grup 6grencinin sadece boy ve kilo dlgiileri ile basit dogrusal regresyon
kullanmistir. Calismalar arasindaki bu farklar uyumsuzluk denklemleri konusunda daha fazla

arastirma yapilmasinin gerekliligini gostermektedir.

Calismalarda uyumsuzluk denklemlerine ek olarak basing testi, basit dogrusal regresyon,
activPAL4TM deneyi gibi ¢esitli 6l¢iim teknikleri kullanilmistir (Wutthisrisatienkul ve Puttapanom
2019; Fasulo ve digerleri, 2022; Moulin, Prapavessis, Tucker ve Irwin 2022). Olgiim teknikleri ile
birlikte kullanic1 goriisleri de 6nemsenmektedir. Bu nedenle ki-kare, NMG, NIGHTLY-WEEK-U
gibi ¢esitli anket teknikleri tercih edilmistir (Souza ve digerleri, 2015; Parvez ve digerleri, 2019;
Moulin ve digerleri, 2022) . Bu yontemlerin kullanildigi ¢caligmalarda, 6grenciler mobilya boyutlarini
uyumsuz bulmus, kétii tasarlanmis mobilyalardan kaynakli rahatsizliklarini bildirmistir. Ogrencilerin
sinif mobilyalart ile ilgili fikirlerini almak i¢in goriisme yontemiyle bir ¢alisma yapilmis ve sikayetler
tespit edilmistir (Taifa, 2022). Gozlem tekniginin kullanildigr bir ¢alismada sabit sandalyelerde
ogrencilerin sik sik hareket ettigi izlenmistir (Fasulo ve digerleri, 2022). Bir baska ¢alismada ise
ogrencilerin masalar1 tizerindeki hareketleri video kaydi ile izlenmis, rahatsizliklar goriilmiistiir.
Sayica az da olsa literatiir taramas1 da yontem olarak tercih edilmistir. Mevcut calismalardaki veriler
iizerinden degerlendirme yapilmistir. Bir ¢alismada incelenen on bir arastirmanin verileri kullanilarak
smifta ayakta calismanin uygulanabilir oldugu ve Ogrenmeyi olumsuz etkilemedigi sonucuna
ulagilmistir (Sherry ve digerleri, 2016). Mobilya boyutlariin kullanici dl¢iilerine uyumunu test etmek
icin c¢esitli yontemlerin kullanildigr goriilmektedir. Sayisal verilerle daha gergekei sonuclar elde
etmeyi hedefleyen arastirmacilar ¢ogunlukla uyumsuzluk denklemlerini tercih etmistir. Fakat bazi
caligmalar bu denklemlerin sonuglari arasindaki onemli farklari ortaya ¢ikarmistir. Bu durum
denklemlerin yeniden kurulmasii gerekli kilmaktadir. Sadece sayisal verilerin her zaman dogru
sonug lretemeyecegi gdz oOniinde bulundurulursa kullanici goriislerini iceren goériisme ve anket
tekniklerinin de arastirma yontemine dahil edilmesi gerekmektedir. Bu ¢ercevede arastirmacilara
birden fazla teknigi birlikte kullanmas1 onerilmektedir. Sinif mobilyasi, okulda yasanilan saglik
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sorunlarinin birincil nedeni degildir. Fakat uzun siireli oturma, bireyde kas-iskelet sorunlari ile
iliskilendirilmektedir. Ogrencilerin okulda yasadig1 saglik sorunlari ile ilgili yapilan arastirmalarda
yorgunluk, eklem ve kas agrisi, omuz ve boyun gerginligi, bas agris1 en ¢ok yasanilan saglik
problemleri olarak tespit edilmistir (Taifa, 2022). 1611 6grenci ile yapilan bir arastirmada, %27.9
oraninda boyun ve %19.0 oraninda omuz agris1 sikayetleri bildirilmistir. Bu agrilara neden olan risk
faktorleri icinde mobilya bazinda; yiiksek masa ve one egimli sandalyenin boyun agrisina, arkaya
egimli sandalye ve kavisli sandalye arkaliginin omuz agrisina neden oldugu goriilmiistiir (Dianat vd.
2018). Gheysvandi ve arkadaslarinin ¢alismasinda (2019), %35.8 boyun agrist ve %30.9 omuz agrisi
bildirilmistir. Oturma bozukluklari, ¢ok fazla 6dev ve sinif mobilyalar1 agriya neden olan diger risk
faktorlerindendir. Mobilya bazinda ise ¢ok yiiksek veya ¢ok kisa masa yiiksekliginin omuz agrisina
neden oldugu tespit edilmistir. Souza ve arkadaslar1 (2015), arastirmalarinda Iskandinav kas-iskelet
sistemi anketi ile (NMQ) %98.2 oraninda ergonomik risk kaydetmis; %46,7 kalca ve baldirlarda,
%40,0 boyunda, sirt bolgesinde, %33,3 dizlerde agr sikayeti tespit etmistir. Aragtirma sonuglari,
ergonomik olmayan mobilya tasariminin saglik sorunlarina neden oldugunun kaniti niteligindedir.
Dolayisiyla egitim ortamindan alinan verim, 6grenme siirecinin kalitesi ve akademik basar1 saglik
problemleri ile iliskilendirilebilir. Sonug olarak ergonominin amaglarindan birinin konforu saglamak
oldugu disiiniilirse, antropometrik Ol¢iilere uygun tasarlanan her mobilyanin kullaniciy1 rahat
ettirecegi 6ngoriilmektedir. Ozellikle de uzun siire oturma eylemine maruz kalan 6grencilerin egitim
yapilarinda yeterli diizeyde konforu yasamasi gerekmektedir. Bu durum mobilya kaynakli saglik
sorunlarinin Oniline gececegi gibi egitim ortamimin kalitesini de artiracaktir. Bu sonuglar

dogrultusunda devletlerin belirledigi standartlar1 giincellemesi 6nerilmektedir.
Tesekkiir ve Bilgi Notu

Makalede, ulusal ve uluslararasi arastirma ve yayin etigine uyulmustur. Calismada Etik Kurul izni

gerekmemistir.

Cikar Catismas1 Beyam

Yazarlar tarafindan herhangi bir ¢ikar ¢atismasi beyan edilmemistir.
Arastirmacilarin Katki Oram1 Beyan Ozeti

Birinci yazar katkis1 %70, ikinci yazar katkis1 %30 olarak belirlenmistir.
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SUMMARY

In order to increase the success level of a student, educational environments where he/she can use
his/her physical and mental abilities in the best way should be created. A well-designed school with
adequate physical conditions has a positive effect on the learning process. The more accurate and rich
stimuli the student encounters in the places where he/she will receive education, the more permanent
the information he/she will learn there will be, and the learning action will continue for a long time.
Therefore, it is expected that the anthropometric, physical and psychological conditions of an
educational building should be designed according to optimum ergonomic criteria. In this sense, it is
necessary to evaluate the physical conditions of educational buildings, to investigate the necessary

conditions, and to determine the satisfaction of students with the spaces they are in.

The concept of school ergonomics is defined as the adequate level of physical conditions and spatial
comfort that students need in the learning environment during the educational process. Ergonomics
criteria, which affect the physical-perceptual performance of individuals, affect learning activities in
educational buildings. In classrooms that require increased efficiency from education and long
working hours, ergonomic furniture design is needed against the occurrence of fatigue and health
problems. Therefore, it is important to investigate the studies prepared for furniture ergonomics in
educational buildings. In this context, it is aimed to analyze the studies conducted through literature
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review. The study was designed as a review article by the literature review method by determining
the research question and complying with the requirements of a systematic review. Academic
publications in English in the last decade (2013-2022) have been reviewed in Science Direct and
EBSCO databases using the concepts of ’ergonomics, furniture, student". As a result of the review,
information about the content of a total of 18 resources (the purpose, method, results of the study, the
type of furniture studied) was provided. Mainly, Decoherence tests were used, in which the
relationship between anthropometric measurements and furniture dimensions was examined. In these
tests, it was mostly found that the table-chair size was high and the seating width was too wide. In
studies conducted by taking user opinions, it has been reported that musculoskeletal system disorders
are experienced in the use of furniture that is not suitable for ergonomic conditions. Furniture that
does not have optimal ergonomic conditions causes psychological problems such as back and neck
pain and concentration disorders in students. The fact that students are satisfied with the furniture
they use in the educational building has a positive effect on learning performance. With the study,
attention is drawn to the fact that furniture designers pay due attention to ergonomic factors at the

planning stage for a quality educational process and a healthy life.

The review was conducted within the framework of three concept groups: Ergonomics
(anthropometry, body size, sitting posture, posture disorder, workstation, comfort); Furniture (desk,
table, chair, cabinet); Student (primary school, secondary school, high school, university, course,

class, classroom, studio).

For the search strategy, 5 items were identified; (1) search in Science Direct and EBSCO databases,
(2) published in English language sources and peer-reviewed journals, (3) review and research

articles, (4) covering the last ten years (2013-2022), (5) open access publications.

In line with the search strategy, the concepts of furniture and student were included in the concept of
ergonomics, respectively; 51 and 23 references were found in the Science Direct and EBSCO
databases, respectively (Table 1). In the first step, title, abstract and keywords were searched (Figure
1). 11 references in Science Direct database and 14 references in EBSCO database containing the
words "ergonomics, furniture and student" were included in the study and the others were excluded.
In order to determine the sources published in both databases, a comparison was made according to
the author's name; 7 common publications were found. In this framework, a total of 18 sources

constitute the sample of the study.

Well-designed classroom furniture is expected to adapt physically to the students. Failure to do so

can lead to health problems such as poor posture and concentration, or back pain (Milanese and
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Grimmer 2004). This situation requires a strong relationship between the dimensions of the furniture
and the anthropometric dimensions of the individual. However, even in modern designs, this situation
is ignored and there is a mismatch between dimensions and measurements (Chung and Wong 2007).
Studies have used anthropometric measurements such as popliteal height (PH), knee height (KH) and
furniture dimensions such as seat height (SH) and seat depth (SD). Researchers have developed
different equations to describe this relationship (Agha 2010; Batistao et al. 2012).

Six studies conducted incompatibility tests between the anthropometric dimensions of students and
the dimensions of furniture, and in these tests, table-chair size was found to be high and seat width
was found to be high (Altaboli et al. 2015; Castellucci et al. 2015; Yanto, Lu, and Lu 2017; Dianat et
al. 2013; Parvez, Rahman, and Tasnim 2019; Incekara 2022). Castellucci et al. (2014) analysed fifteen
studies using mismatch equations and found significant differences between the two most commonly
used equations. This situation shows that the correct equation should be used to obtain reliable results
when measuring school furniture. Only in this way can a realistic analysis of the furniture be made.
Woautthisrisatienkul and Puttapanom (2019) criticised the complexity and time-consuming nature of
the existing equations, and developed a new method using simple linear regression with only height
and weight measurements of a group of students. These differences between studies highlight the

need for further research into mismatch equations.

In addition to mismatch equations, user opinions are also important in the studies. In studies using
different survey techniques (n=6), students found furniture sizes to be mismatched and reported health
problems caused by poorly designed furniture (Van Niekerk et al. 2013). Classroom furniture is not
the main cause of health problems at school. However, prolonged sitting has been associated with
musculoskeletal problems in individuals. In studies of health problems experienced by students at
school, fatigue, joint and muscle pain (71%), shoulder and neck tension (70%) and headaches (63%)
were found to be the most common health problems (Taifa 2022). In a study of 1611 students, 27.9%
reported neck pain and 19.0% reported shoulder pain. Among the risk factors causing these pains,
based on furniture, it was observed that high table and forward leaning chair caused neck pain, while
backward leaning chair and curved chair back caused shoulder pain (Dianat et al. 2018). In the study
by Gheysvandi (2019) and colleagues, 35.8 per cent had neck pain and 30.9 per cent had shoulder

pain.

As a result, considering that one of the aims of ergonomics is to provide comfort, it is predicted that
any furniture designed in accordance with anthropometric dimensions will make the user comfortable.

Especially students who are exposed to sitting for a long time should experience sufficient comfort
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in educational buildings. This will prevent furniture-related health problems and increase the quality

of education.
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EXAMINING INTERDISCIPLINARY OBJECTS AND SPACE IN INSTALLATION ART
WITHIN A MEREOLOGICAL AND SEMIOTIC FRAMEWORK

Enstalasyon Sanatinda Disiplinlerarasi Nesnelerin ve Mekanin Mereolojik ve Semiyotik

Cercevede Incelenmesi

Melissa KECELI!, Osman ARAYICI?

Oz

Sanatin pek c¢ok disiplinlerle genigleyen iliskiler agi, sanat¢ilarin ifade araglarini disiplinlerarasi uzantilarla yeniden
tanimlamustir. Calisma bu fikir ile, mekansal pratigiyle 6ne ¢ikan enstalasyon sanatinda, sanat eserinin bir pargasi olarak
‘farkli disiplinlere ait nesnelerin’ kullanilmasinda ortaya c¢ikan yeni “islev ve anlam” katmanlarina odaklanmistir.
Sanatgilar enstalasyon sanatinda teknik ve tasarim disiplinlerine ait nesneleri sergileme alaninda ya da teorik ¢ergevede
kullanarak sanatsal ifadelerini gelistirme firsati bulmuslardir. Calismanin amaci, enstalasyonlarda “mekan ve
disiplinlerarasi nesne arakesitindeki” iligkileri analiz etmek; bu analizler araciligiyla kavramsal anlami1 ve mekana iliskin
siirlari sanat izerinden tartigmaktir. Arastirma kapsaminda, eserlerinde bu nesneleri kullanan sanatcilar esas alinarak
literatiir taramas1 yapilmis ve belirlenen sanat eserleri coklu durum g¢aligmasiyla incelenmistir. Arastirma sonucunda,
sanat eserini (enstalasyonu) olusturan parcalarin (nesnelerin) ve bu sanat eserini deneyimlerken genel baglami olusturan
biitiintin (mekanin) arasindaki iliskiyi incelemek i¢in mereolojik ve semiyotik yaklasimlar kullanilmstir.
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Abstract

The expanding network of relationships between art and various disciplines has redefined artists' means of expression
through interdisciplinary extensions in the field of art. This study, in line with this concept, focuses on the new layers of
"function and meaning" that emerge when ‘objects from different disciplines' are used as part of the artwork in installation
art, which is characterized by its spatial practice. Artists have found the opportunity to enhance their artistic expressions
by incorporating objects from technical and design disciplines within the realm of installation art or within a theoretical
framework. The aim of this study is to analyze the relationships between "space and interdisciplinary objects at the
intersection™ in installations, and to discuss the conceptual significance and spatial boundaries through the lens of art.
Within the scope of the research, a literature review has been conducted based on artists who utilize these objects in their
works, and the identified artworks have been examined through a multiple-case study. As a result of the research,
mereological and semiotic approaches have been employed to examine the relationship between the constituent elements
(objects) that compose the artwork (installation) and the entirety (space) that forms the overall context in experiencing
this artwork.
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1.GIRIS

Sanat duygularin bir disavurumu olarak, 6znenin aktarim yolunu igerik, eylem ya da nesne iizerinden
gerceklestirebildigi bir meydana gelistir. Uretimleri, araglar1 ve ydntemi dénemler dogrultusunda
cesitlilik, kendini gerceklestirmesi agisindan ise siireklilik i¢cindedir. Calismada incelenen sanat ve
nesne dinamiginde, ¢ok sOylemli dilin olusumu iki kavramin boyutlar1 genislemesine ragmen ig ice

olmasindan gelir. Bu durumda, yapitin nesnelligini olusturan etkinin ne oldugu belirlenmelidir.

Alman filozof Martin Heidegger’e (2007, s.103) gore, sanat eserinin nesnelligi onun bir sanatci
tarafindan iiretilmis olmasidir. Izleyicinin eserin gériiniimiinde karsilastig1 tiim nesnellik, sanatla
ortaya ¢ikan alegori ve simgedir. Bu da esere kodlanan anlamin ve 6ziin altyapisidir. Enstalasyon
pratiginde bir obje, hem sanatsal bir ifadede eser olarak hem de mekanda yapisal ya da tasarim unsuru
olarak islev degeri yiiklenebilir. Bu nesneler, “sanat eseri statiisiiyle” estetik degerlerle kodlandigi
gibi, giinlilk yasamda insan eylemlerini kolaylastiran, mekana tasarim degeri kazandiran mobilya ve

mimari 6l¢ekte yap1 elamani ve i¢ mimari tasarim unsuru olarak karsimiza ¢ikabilir.

Fransiz sosyolog ve filozof Henri Lefebvre (2015, s.147) mekanin, algisal oldugu kadar sanat
pratigine de yanit verdigini dile getirir. Sanatg1, pratik eylemlerini yansitmak {izere kullandig1 ya da
yerlestirdigi nesneler ile mekan kavramina ulasir. Mekan plan, ¢izim ve tuval gibi iki boyutlu
yiizeylere indirgeyebilir ya da ii¢ boyutlu bir boslugu doldurarak ¢evreleyebilir. Sanat yapiti adi
altinda siniflandirilan biitiin bu nesnelerin, genel insan etkinliklerinden ayiran bir 6zelligi bulunur: bu
ozellik onun goreli sosyal seffafligidir. Kiiratér Nicolas Bourriaud (2018, s. 33), ‘iligkisel estetik’
kuram1 ekseninde karsilikli 6znelligin, toplumsal gergevede sanatin algilandigi mekani ve sanatsal
bi¢imin 6ziinii temsil ettigini anlatir. Bourriaud teorisini ileri gotiirerek, bir sanat eserinin basarili
olmas1 i¢in varligin1 mekandaki nesnel konumundan Gteye tasimasi gerektigini savunur. Bunu
insanlararas1 diyaloga, tartismaya agilmasina ve sosyal sdylemin bir parcast olmasma dayandirir
(a.g.e., s. 63). Sanat eserini giinliik bir nesneden ayiran diger bir 6zelligi de bi¢im ve yapisinin
sanat¢inin yaratici ediminden olugmasi ve yaraticisinin hedefledigi 6l¢iide izleyiciyi kapali ya da agik

bir amaca ulastirmasidir.

19. ylizyilin 6nemli sanat teorisyenlerinden biri olan sanat tarihgisi ve koleksiyoncusu Konrad
Fiedler, sanat eserinin sanat¢inin 6zellesmis ilgisiyle goriilerek kavranabilecegini dile getirir. Ancak
genellikle izleyicinin (ya da kendi sdylemiyle kisinin) sanat eserini anlamlandirmada sanatginin
ediminden bakmak yerine 6znel bicimde degerlendirdigi goriisiinii savunur. Fiedler bu goriisiiniin
nedenini sanat eserini tanimlarken agiklar: “Sanat eseri bir Olgiide yiikselmis sanatsal bilincin

disavurumudur. Sanatsal bi¢im bu bilincin dolaysiz ve yegane anlatimidir” (Fiedler, 2017, s. 41).
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Sanatci, izleyiciye kendi gozlerinden bakmasini miimkiin kilacak gostergeleri, kapagi agik bir kitap
gibi sundugu gibi, iistii kapali bicimde de verebilir. izleyicinin, sanat¢inin gozlerinden bakabilme

istegi, sanatsal disavurumu okumada anlamin paylasilmasini saglayacaktir.

Eserin temsilinde ergonomik nitelikleri bulunan nesneler ya da mimari yap1 elemanlari kullanilmasi
sanat¢ilarin giincel sanatsal pratiklerinden biridir. Bu nesneler, ¢esitli yontemlerle (teknik ve
malzemelerle imgeden ¢agrisim yapma, yorumlama ya da dogrudan o objenin kendisini kullanma

yoluyla) 6zsel islevine yapilan gorsel atifla “sanat¢inin sanatsal etkinligin” bir par¢asi olacaktir.
2. DISIPLINLERARASI NESNELERIN SANAT ESERI OLARAK TEMSILI

Calisma kapsaminda i¢ mimarlik, mimarlik ve sanat ara kesitinde disiplinlerin sinirlarini asan ve
birden fazla disiplin iginde farkli anlam ve islev degeriyle tanimlanan nesneleri betimlemek igin
“disiplinlerarasi nesneler” kavrami ortaya ¢ikmistir. Mobilya ve yap1 elemani olarak terminolojideki
tanimiyla insan eylemlerini kolaylastirmak tizere iiretilen ‘disiplinleri agan nesnelerin’, sanat¢inin
ifade dilinin bir parcas1 olarak sergilenerek kullanici-izleyici arakesitinde olan gostergesel varligini
sanat eseri olarak devam ettirdigi farkli enstalasyon orneklerinde goriilmektedir. Bu nesneler ile

tiretilmis sanat eserlerini anlamlandirmak igin 6ncelikle “enstalasyon” kavramina deginilmelidir.

Ingiliz sanat tarihgisi ve kiiratér Julian Stallabrass (2021) konuyla ilgili tanimim soyle ifade eder:
“Enstalasyon sanatinin bir ¢ergevesi yoktur ve belli bir mesafeden izlenmez; izleyici ona yerlesir ve
icinde gezinir”. Icerik yoniiyle, mecraya 6zgii bir sanat tiirii olmadig1 gibi kendine ait bir mecra da
degildir; video, resim, performans sanati gibi her tiir mecray: igerebilen mekansal bir sanattir.
1960’larda “cevre sanati” olarak da bilinen enstalasyonlarin, tanimi geregi tasinmasi zor
bulundugundan almip satilma diisiincesine karst koydugu diisiintilmiistiir. Ancak 1989 yilinda
yeniden popiiler hale gelen enstalasyonlar hem sanatgilarin yonetimindeki alternatif mekanlardan,
sanatin kalbi olan miizelerde sergilenmeye baslamis hem de sanat diinyasinin kiiresellesmesiyle
hemen her yere tasmabilir ve satin alinabilir duruma gelmistir. Bu sliregte “cevre sanat1” yerine,
enstalasyon (installation) kavramiyla anilmaya baglamistir. Stallabrass’a gore enstalasyonu diger
sanatsal lretimlerden ayiran iki Onemli avantaj bulunur. Bu avantajlardan ilki, popiiler kiiltiir
rekabetinde kendini gdsterebilir niteliktedir. Ikinci avantaji ise, bu tiir eserlerin belli mekanlar igin
tiretilmesi nedeniyle izleyicilerin oraya gitmesini garanti eder. Boylece gegmiste ve giinlimiizde,
bienallerin kendi koleksiyonlarina bu tiir eserleri dahil etmesi, sanat diinyasi ve izleyici katilimi
acisindan miknatis islevi saglamaktadir (Stallabrass, 2021, s. 31). Genel bir perspektifte ise giincel

sanat piyasasi ¢ercevesinde, bienaller, trienaller, miizeler ve galeriler gibi sergileme alanlarindaki
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enstalasyon deneyimi, bolgeyi ve kenti tanitan mekanlarda gergekleseceginden sanat baglamini

kiiresel Olcekte de destekleyecektir.

Arastirma, sanat ontolojisi ve i¢ mimarlik disiplinleri arasindaki degerlendirmeleri ile enstalasyonlari
mekan pratikleriyle birlikte farkli bir perspektifle ele alan teorik bir c¢aligmadir. Calismada,
sanatgilarin gevreledigi olgularla yorumlanmis ‘disiplinlerarasi nesnelerin’ sergileme mekaninda
kurdugu iliskiler ag1 ve kosullar semiyotik analizle tartisilmaktadir. Arastirma kapsaminda, kamusal
sanat mekanlarinda sergilenen 20. ve 21. yiizyila ait enstalasyonlar biiylite¢ altina alinmigtir. Gelecek
caligmalar i¢cin bu 0rnekler, semiyotik bakis agis1 kullanilarak ¢ogaltilabilir niteliktedir. Calismada
sanatsal ifadelerin gostergesel olarak islevsellik degeri barindirmasi mekan, nesne ve izleyici
iligkisini ne yonde sekillendirdigi incelenmekte ve bu dogrultuda kategorize edilmektedir. Bu
nesnelerin, sanat 6gesi olmasi baglaminda ise izlenim gercgeklestirilen sanat mekaninda izleyici ve
mekanin kendisi tizerinde iligkisel bir estetik olusturmaktadir. Analojik bir yaklasimla disiplinlerarasi
nesnelerin, sanat yapiti baglaminda sergilenmesiyle olusturdugu yeni fiziksel ve disiinsel
parametrelerin, eser ve i¢ mekan arasindaki ¢ok katmanl iligkiyi etkilemesi ¢alismanin hipotezini

olusturmaktadir.
3. YONTEM

Bu galigma ile sanat ve i¢ mimari {izerinden baglant1 kurularak, disiplinlerarasi nesnelerin sanat 6gesi
olarak temsilinde islev uzantilar1 belirlenen yapitlar se¢ilmis ve sergilendikleri mekanla arasindaki
etkiler incelenmigstir. Bu sergileme alanlarinda, sanatgilarin eseri araciligiyla kurdugu mekan pratigi
kimi zaman sanatcilar arasinda ortak, kimi sanatgilar arasindan farkli nitelikler tasidigindan
gostergelerin i¢c mekan-sanat praksisi etrafinda yorumlanmasi uygun bulunmustur. Calismada eserler
hakkinda 6ncelikle genel bilgilendirmeler ile temalarindan bahsedilmis, ardindan tema-izlenim ve
mekan praksisi hakkinda semiyoloji yaklagimi kullanilarak degerlendirmeler yapilmistir. Konuya 1s1k
tutacak kavramlar literatiir calismasiyla incelenmis, gorsel malzemelerle desteklenmistir. internet
iizerinden sanatcilara, miizelere ve galerilere ait siteler, gorsel verilerin elde edilmesinde 6nemli bir
yere sahiptir. Bulgularin anlatiminda, mekan-izleyici kosullari izerinden yeni bir sdylem gelistirmek
ve tartismaya agmak hedeflenmistir. Ortaya konulan tanim ve yaklagimlar, eserlerin
siniflandirilmasinda bagliklar1 belirlemistir. Bunlar sirasiyla; statik ve dinamik 6zellikte, etkilesimli,
disiplinlerasi nesnelerin yorumlanmasi, bina ve kent dlgeginde sanat eserleri olarak dort basliga
ayrilmistir. Calismanin kapsami ve eserlerin baskin 6zellikleri dogrultusunda eserlerin kategorilere
ayrilmast uygun bulunmustur. Literatiirde belirlenen niteliklerle 6nde gelen ve sanat¢ilarin sanat-
mekan pratigini en iyi bicimde ortaya koyabilecek ornekler “coklu durum calismasi” yontemiyle

irdelenmistir. Aragtirmada bu yontemin belirlenmesinde Robet K. Yin’in (2017, s. 9) durumlarin
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(veya degerlerin) ¢ok olmasinin aragtirma bulgular1 iizerinde giivenilirligi arttirmasi yoniindeki

gortsleri etkili olmustur.

Arastirmada belirlenen 6rnekler mereolojik ve semiyotik yaklagimla irdelenmistir. Bu noktada,
mereoloji kavraminin 6neminden bahsedilmelidir. Mereoloji, parca ve biitline ait tiim olanaklara ve
tanimlara kisaca bunlarin arasindaki iliskiyi inceleyen ontolojik bir disiplindir. Mereoloji kavrami
mimarlik, i¢ mimarlik ve sanat disiplinlerinde yeni bir yaklasimdir. Calismanin bulgular béliimiinde,
sanat eserini (enstalasyon) olusturan parcalar (nesneler) ve bu sanat eserinin deneyimlenmesinde
genel baglami olusturan biitiin (mekan) arasindaki iligkiyi anlam yoluyla inceleyen mereolojik ve

semiyotik ¢ergeveden yararlanilmstir.
4. BULGULAR

Aragtirmanin bulgular boliimiinde 1975 ve 2021 yillar1 arasinda tiretilmis enstalasyonlar, gériiniimii,
temsil edildigi baglami ve bunlarin kendi i¢inde bulunan tiim etkilesimleri, mekana yon veren olasi
gostergeler lizerinden agiklanmistir. Farkli sanatgilardan, ¢ok sayida eserin incelenmesi yeni bakis
acilar1 olusturmaya yardimci olmustur. Enstalasyonlar arasinda tema, sdylem ve gostergeler
benzerliklerine gore kategorize edilmistir. Bu akis diizeni, ¢alisma boyunca bir yapisal gergeve olarak

hizmet etmistir.

4.1. Statik ve Dinamik Ozellikte Sanat Eserlerinin ve Mekanlarin Mereolojik ve Semiyotik

Analizi

Yazar ve filozof Gilles Deleuze ve Felix Guattari “Bir diisiincenin tarzi, hareketidir.” sdylemi
tizerinde durmustur. Tarz olarak ifade edilen, bir sanat eserinin hareketi ve yoriingesidir (Bourriaud,
2018, s. 169). Sanatginin, izleyici i¢in segtigi baglam eserin ifade giiciinii ortaya koyar. Sanat yapiti
yapim ve liretim siirecini, baglamini, bakan kisiye verdigi yeri, islevini ve sanat¢inin yaratici tavrini,
gorliniimii ile aktarir. Eserin iletisi, sanat¢cinin sectigi hareketlerin olgusundan olusur. Bunu statik ve

dinamik yonelimlerin eserde kuracagi iligkilerle saglar.
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Sekil 1. Rebacca Horn, Anarsi Icin Konser, 1990, piyano, hidrolik kog baslar1 ve kompresor
(Horn, 1990) ve Damien Hirst, Kayp Ask, 2000, akvaryum, baliklar, filtrasyon iinitesi, kanepe,
masa, jinekolojik muayene masasi ve cerrahi aletler (Hirst, 2000).

Rebacca Horn, sanatsal etkinligini, cesitli sdylemlerle aktaran bir sanatgidir. Eserlerinde estetik
iletiler ortak, ancak anlatim dili farklidir. Sanatgi, nesneler tizerinde hareketler olusturarak bunun
beden iizerindeki kesisimlerini inceler. Ornegin Horn’un Anarsi igin konser (En. Concert for anarchy)
caligmasi, konser piyanosunun kinetik bir heykel yorumudur (Sekil 1). Piyanonun i¢ine yerlestirilen
bir mekanizma sayesinde, tuslar disar1 dogru bir uzant1 gibi hareket eder ve enstriimanin kapagi agilir.
Bu siirecte izleyiciye ortamla uyumsuz bir giiriiltii dinletilir. Sonrasinda tuslar igeri dogru hareket
edip, kapak kapanir ve bu dongii belirli araliklarla devam ettirilir. Horn’un disiplinler arasi
caligmalarinin kesistigi noktalar da bulunur. Yonetmenligini kendisinin {istlendigi ve bir akil
hastanesinde gegen “Buster’s Bedroom” filminde, enstalasyonda kurgulanan piyanonun bir sahnede
kullanildig1 goriiliir (Haenlein ve Horn, 1997, s. 250). Kurgu bir akil hastanesinden getirilen piyano,
iki farkli sanatsal ifadenin mekanlar arasi tezahiir edisindeki farkliligi gézler oniine serer. Bu tezatlik,
enstalasyonun galeride fiziksel diizeninden, enstriimana yiiklenen yeni hareket ve islevlere kadar
devam ettirilir. Ote yandan, mevcut nesnenin isitsel islevi lizerinden sorgulamalar da yapilir. Piyano

sergileme alanina bir eser olarak yerlestirildiginde, enstriimantal degeri mekana gore kodlanmistir.

Damien Hirst ise ¢aligmalarinda, hayvanlar parcalara ayirip iglerini ortaya ¢ikardigi ve formaldehit
ad1 verilen madde icinde sergiledigi bir dizi eser olusturur. Adalet, giizellik ve 6zgiirliik gibi
kaliplasmis birtakim goriigleri bu yaklasimla elestirmektedir. Hirst’iin Sekil 1’deki ¢aligmasi, bu
kavramsal ¢ercevede olusmus bir eserdir. Kayip Ask baslikli yapit, vitrinin i¢inde bulunan nesnelerin
ve baliklarin hareketinin muhafaza edilip tema olarak sinirlandirilmasini igerir (Oliveira, Oxley ve
Petry, 2005). Bulundugu ortamda izleyiciye vitrinin i¢inde ¢ok boyutlu ve klostrofobik bir mekan
algis1 yaratilmistir. Enstalasyonda kurgulanan mekanin yer ¢ekimi gibi etkilerden arindirilmasi,

iitopik bir evrene atif yapar.
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Sekil 2. Joseph Beuys, Yaran: Géster, 1974-1975, kara tahtalar, gazeteler, tarim aletleri, dirgen,

morg masalari, yag ile doldurulmus metal kutu, termometre, kavanozlar, gazli bez ve test tiipii
(Beuys, 2017) ve Doris Salcedo, Isimsiz, 1992, gardirop, sandalye, beton ve ¢elik (Salcedo,
1992).
Farkl1 bir mekanin anlatim giiclinden faydalanan bir diger eser Joseph Beuys’in Yaran1 Goster isimli
caligmasidir. Beuys, insanin diinyaya temas ettigi noktadan itibaren olusan travmalarin1 Samanist bir
terapi ile iyilestirmeyi amagladig1 ¢alismalar iireten bir sanat¢idir. Beuys’in Sekil 2°deki eserinde,
mekan adeta bir hastane odasinda gergeklesen ritiieli animsatacak nesneler ile doludur. Her objenin
cifti ile sunulmasi yagsam ve 6liim ikiliginin bir yansimasi olarak izleyicinin ve toplumun gosterdigi
yaralarin tedavi edilebilecegini ikna etmek iizerinedir (Merdaner, 2016). Morg masalarinin altinda
yag ile doldurulmus durumda olan metal kutularin i¢inde termometre, list kisimlart gaz bezle
kapatilmis kavanoz ve test tiipii goriiliir. Test tlipiiniin i¢ine ise sanatc¢i tarafindan ardi¢ kusuna ait bir
kafatas1 konulmustur. Eskimis durumda olan morg masalar1 ve tiim yasam-6liim 6geleriyle sanat¢inin

mekani, psikoterapi uygulanacak bir sagaltim alani olarak kurguladigi goriilmektedir.

Doris Salcedo ise dogdugu yer olan Kolombiya’da, uzun siireli siddetin ve i¢ savasin bireysel
kurbanlarini andig1 ve birgok heykelin bulundugu Isimsiz serisini iiretir (The Museum of Modern Art,
2019). Seride ayn1 basliga sahip Sekil 2’deki enstalasyonda, kullanilmig mobilyalar1 ve betonu bir
arada kullanir. Bu, sanat¢inin tabiri ile yasanmisliga ve metafor olarak insan viicudunun varolusuna
yapilan bir atiftir (Salcedo, 1992). Giinliik yasam pratigine ait nesnelerin iglevsizlestirilmesi ile insan
yasamina ait kotli deneyimlerin heykelsi bir yaklasim i¢inde anlamlandirilmasi saglanir. Mekan bu

baglamda deneyimlerin yasatildig1 ve nesnelere tezahiir eden bir aragtir.
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Sekil 3. Chiharu Shiota, An: Odasi, 2009, eski pencere gergeveleri, sandalye (Shiota, 2009) ve
Mahmoud Khaled, Mechul Aglayan Adam Miize Evi I¢in Tasari, 2017, mobilyalar ve karisik
teknik (Furtado, 2017).

Doris Salcedo ile benzer bir kavramsal dili kullanarak eski nesneleri sanatsal iiretimlerinde tercih
etmesi nedeniyle, Japon sanat¢i Chiharu Shiota’nin An1 Odasi isimli eserinden de bahsedilebilir.
Shiota sanat pratiginde, anilar, hatiralar ve imgeler eski ve kullanilmayan giinliik nesnelerle insan
izerinden bir iliski bag1 kurar. Sanat¢1 kendi ¢ocukluk anilarindan ve duygusal diinyasindan aldigi
ilhami, evrensel ve toplumsal birer anita doniistiiriir ve izleyicinin bunu deneyimlemesini ister (Sekil
3). Berlin’de yasayan Shiota, An1 Odasi’n1 yikim sonrasi kalintilardan olusmus bir gdsteri olarak
tanimlar. Eser 1989’da yikilan Berlin Duvari’nin ¢evresinde kurtarilan yapilardan toplanmis gok
sayida pencerenin birlestirilmesiyle olusmustur. Yukar1 dogru daralan seffaf duvarlardan olugmus
iistii agik yiikselen bir yapiy1 andiran eserin igine giren ziyaretg¢i bos bir sandalye ile kargilasir. Sanatgi
giivenlik hissi ile izleyiciyi yapinin i¢ine davet ederken, Berlin Duvar1 dénemindeki mekanlarin
kalintilar1 ve o dénemdeki insanlarin ge¢mis yasantilari lizerinden acilar1 sergilemektedir (Public
Delivery, 2019). An1 Odasi, kutsal alanlarda bulunan ve kullanim degerine sahip eserleri korumanin
onemini gozler online sermektedir. Odada birbirinden farkli renk, bi¢im ve boyutlara sahip
pencereler, eski bir fotografin igindeki insanlar gibidir. Insanlarm birlikteliginden olusmus bu
fotografa bakan kisi (ziyaretci), eserin mekansalligini deneyimler. Eser isminin tagidigt anlam degeri

ve yikilmig binalarin nesneleri ile gegmisin izine sahip bir hafiza mekanini (odasini) olusturmustur.

Mahmoud Khaled tipki Shiota gibi enstalasyonu hafiza {izerinden taniml bir alana doniistiiren bir
sanat¢idir. Khaled’in Sekil 3’te bahsedilen ¢alismast Mechul Aglayan Adam Miize Evi i¢in Tasart,
2001 yilinda Misir’da bulunan Queen Boat isimli disko teknenin basilmasi sonucu elli erkegin goz
altina alinmasi, tutuklanip iskence edilmesini referans noktasina alan bir yapittir. Yasanilan tarihi
olaya atifta bulunan eser Misir’da hala eziyete ugrayan escinsellerin ve gizlenmek zorunda olmanin
bir simgesi niteligindedir. Khaled tarafindan kurgulanan miize, 6zel bir yagsam Oykiisiini kisisel

esyalar ile belgelerken, ayn1 zamanda bir komsunun, gézlemleyen ve tanik olan kisinin bakig agisiyla
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da anlatir (Albayrak, lannacchione, Christensen ve Serifoglu, 2010). Gruplasmanin itibarsizlig
karmasgik tarihi olaylar icinde yasanmuis eziyetler ve gizlenme diyalektigi ile bireysellestirilir. Izleyici
bireysellesen Mechul Aglayan Adam’la resimler, heykeller, fotograf ve kisisel esyalar ile tanistirilir,

mekan bu kurgu biitiinliigiini yansitir.

Sekil 4. Los Carpinteros, Gosteri Odast, 2017, mobilyalar, beton ve tasiyici ipler (Carpinteros,
2017) ve Christoph Draeger, Kiyamet Yeri, 2000, kirilmis mobilyalar, karisik teknik (Draeger,
2000).

Los Carpinteros ise, kentsel altyapilarin altinda yatan politik dinamikleri bir araya getiren titiz
heykeller, c¢izimler ve biiylik Olgekli enstalasyonlar iiretmektedir. Yazar RoseLee Goldberg
(2018:259) sanatgilarin Gosteri Odasi isimli enstalasyonunu (Sekil 4) tanimlarken bir tugla duvarin
patlatilmas: olaymnin yeniden insa edildigini 6ne siirer. Her yone ugan beton yiginlarla, parcalar
siddetli yoriingelerinde donar, diizinelerce ince telle havada asili kalir. Duragan ve gozlemlenebilir
yikim ani hem hassas hem de tehlikeli goriiniir. Eser, bigim yoniiyle kendisini iireten siddettin
etkisinden kurtulmustur, ancak hala siddeti ¢agristiran bir enstalasyona doniismiistiir. Hareket
kavrami1 mekan i¢inde donmus olarak, nesnelerin sagilmis parcalarinin havada asili bir bigimde

kalmasi ile anin duraksama halini izleyiciye aktarir.

Gosteri Odasi isimli ¢alismayla benzer bir anlatim diline sahip Christoph Draeger’in Kiyamet Yeri
isimli eseri mekana 6zgii bir enstalasyondur (Sekil 4). Tiim nesneler sanat¢inin olusturdugu ev
ortamiyla biitiinlesir durumdadir. Sanat¢1 dogal ya da insan etkili katastrofik olaylarin yasandigi
yerler iizerinde calismuis, kitle iletisim araglariyla yansitilan bu olaylarin yasandig1 mekanlarin agirligi
iizerine izleyiciyi diislindlirmeyi amaglamistir. Film sahnelerinin ¢ekilmesi icin kullanilan
stratejilerden yararlanan sanatgi, harabe yikilmis evlerin, yanmig karavan parklarinin fotograflarim
ceker, video enstalasyonlar olusturur ve galeri mekanlari yaratir (Oliveira ve digerleri, 2005).
Kurgulanan karmagsik galeri ortami, yasanilan bir felaketin ardindan aniden terk edilmis hissini
uyandirir. Mobilyalarin ve nesnelerin dagilmis goriiniimleri duygusal boyutu ile video enstalasyon ve
mekan iizerinden yansitilir.
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Sekil 5. Young-Jun Tak, Objelerin Sessizligi ve Belagati, 2017, mobilyalar, boya ve tavan aski1

elemanlar (Tak, 2017).
Dogdugu yerin ve kiiltiiriin etkisinde yer degisiminin zorunlulugu ve giivensizlik hissi Young-Jun
Tak’in Objelerin Sessizligi isimli ¢alismasinda da igerik olarak karsimiza cikar. Giiney Kore’de
konutlarin stiidyo daire tipine gore sekillenmesi ve makul kira bedeline sahip mahallelerin kentsel
donilisiime alinmasiyla artan kiralar, insanlar1 kii¢iik yasam mekanlarina yonlendirmistir. Modern
cagda bireyin zorunlu gocebe yasam durumunu elestiren Young-Jun Tak, sahsi mobilyalarin kisisel
tarihi yansitis bicimini Seul’de yasadigi dairenin orijinal boyutlarina sahip, bas asag1 durumda tavana
asilmis bir kopyasiyla sunmustur (Albayrak ve digerleri, 2010). Kalic1 yer yoksunlugu, ev igi
mekanda giivensizlik hali iizerinden bigimlenir (Sekil 5). Birey yasadigi ortamda konum baglaminda
icindedir fakat bu iliskisel bag sanat¢inin bakis agisiyla tepetaklak edilerek bireyi yabancilastirir ve
dislar.

4.2. Etkilesimli Sanat Eserlerinin ve Mekanlarin Mereolojik ve Semiyotik Analizi

Insanlarin karsilikli eylemleri ve toplumsal igerigi, sanat eseri iizerinde kuracag iliskiler uzam ile
acilim gosterebilir. Bunu hedefleyen bir sanatci, etkilesimin 6znelerini sanatsal iiretim siirecine dahil
eder. Eserin iletisim baglamini olusturan 6zne, dogrudan izleyiciler ya da performans sanatgilari

olabilir. Sanat¢1 kurguladig: iletisim uzamiyla eserde diyalog baslatir.

. ,;- E | - /'
Sekil 6. Carsten Holler, Ayna Atlikarinca, 2005, ¢elik, motor, ahsap, ayna, kontrol iinitesi ve
ampil (Holler, 2005) ve Tobias Putrih, Mudam Stiidyo, 2006, kontrplak (Putrih, 2005).

211



” \ld(] Journal of Interior Design and Academy

Omegin eserlerinde pek ¢ok kisinin deneyimleyebilecegi bicimde “eglence” temasina odaklanan
Carsten Holler, iletisim baglamini izleyici i¢in kurdugu oyunlarla ve mimari girisimlerle destekler.
Sanat¢inin Sekil 6°da goriilen Ayna Atlikarinca isimli eserinde bu etki goriilmektedir. Eser ayna
kapl yiizeylere sahip, bliyiik 6lcekli, izleyici ile etkilesimli bir atlikarinca olarak deneyim sunar.
Yazar RoselLee Goldberg (2018, s. 36) sanat¢inin neden-sonug degiskenlerini incelemek igin aldigi
bilimsel egitimden ilham alarak ortak deneyimleri, izleyicinin fiziksel ve psikolojik ¢agrisimlarini
degistirmek i¢in enstalasyonu {irettigini sdyler. Sanat¢inin tabiri ile karnavala benzetilen mekan,
izleyici iizerinden gerceklestirilen bilimsel bir deney ortamidir. Iliskisel estetik kavramma atifta
bulunan eser, yetiskinlik ve cocukluk donemine ait atlikarinca deneyimine ait yeni bir diyalog ortami1

yaratir.

Sanatc1 Tobias Putrih bu diyalog ortamini sergileme alaninda degil, miizenin kiitiiphane ve halka agik
bir atolye calismalari i¢in ayirdig1 bir alanda gergeklestirir. Bu atdlyede izleyicilerin karsilagtiklar
her sey, insa edebilecekleri ve yapilarint bozabilecekleri etkilesimli bir deneyimin bir parcasidir.
Sanatc1 bu deneyim alanini Mudam Stiidyo ismiyle tanimlamigtir. Her kontrplak pargasi, modiiler
heykeller yaratmak iizere etkilesimli yap1 taslar1 halinde bir araya getirebilir, ayrilabilir ve yeniden
diizenlenebilir formlardadir (Goldberg, 2018, s. 260). Putrih tarafindan stiidyo ortami1 haline getirilen
bu mekan (Sekil 6) sanat ve izleyici arasinda fiziksel bir diyalog ortamini, ¢oklu etkilesim ile tesvik

etmektedir.

Sekil 7. Andrés Jaque, IKEA Itaatsizleri, 2011, mobilya, aydilatma elemani, yiyecek ve baglanti
elemanlar1 (Jaque, 2011) ve Pedro Gémez-Egafia, Nesnelerin Etki Alani, 2017, metal striiktiir,
ahsap paneller, mobilyalar ve performans (Gomez-Egana, 2017).

Andrés Jaque ve ekibi ise IKEA ltaatsizleri isimli enstalasyonda, Ikea kataloglarinda tek tip bir sosyal
kaliplasmaya elestiri olarak, eve ait bagimsiz ortamin giinden giine farkli bigimlerle insa edilebilir
oldugunu izleyiciye sunar (Office for Political Innovation, 2011). Eser {ist {iste istiflenmis ve kasith

olarak yanlis monte edilmis Ikea mobilyalariyla olusturulmus alanda izleyiciler ev rutinlerini
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gergeklestirmeye davet edilmektedir. Yazar RoseLee Goldberg’e (2018, s. 262) gore eserde, oturma
odasi, yatak odasi, giizellik salonu ve akuaponik laboratuvari gibi ortamlar kurgulanarak mobilya
iireticileri ve reklamcilarin sundugu geleneksel steril ev ortami goriintlisiine direnilmesi s6z
konusudur. Sanat¢i ve ekibi dergilerde gosterilen Ikea mobilyast ve mekanlarini elestirel bir
yaklasimla kullanim kosullarini degistirerek diizenlemis ve izleyici tizerinden yeniden deneyimleme

etkilerini sinamistir (Sekil 7).

Sanatin anlatim dilinde olas1 bir sinir yoktur, sanat¢inin hedefledigi igerige gore nesne ve 6zne birlikte
temsil edilebilir. Pedro Gémez-Egana’nin Sekil 7°deki eseri enstalasyon ve performans sanatinin
birlikteligi acisindan bu temsile bir ornektir. Sanat¢inin Nesnelerin Etki Alani calismasi, yeralti
mekanmin smirlarimi ve 6zgiirlik kosullarini kavramsal yoniiyle incelemektedir. Performans
sanatcilar1 raylar ve tekerlekten olusan metal konstriiksiyonlar {izerinde yatmis durumdadir.
Ustlerinde metal konstriiksiyona bagli, dosemesi pargalara ayrilmis durumda olan mobilyali bir ev
ortam1 bulunur. Sanat¢ilar mekanin altinda bulunan yapiyr hareket ettirdiklerinde evin bulundugu
kisim dagilip-birleserek farkli mekan kosullar yaratir (Albayrak ve digerleri, 2010). Enstalasyon
yeriistii ve yeralti mekanlar1 arasinda bulunan goériinen ve goriinmeyen yasam dinamiklerine 151k
tutmaktadir. Siginma eylemi ve hareket 6zgiirliigiiniin saglandigi iligkisel biitlinliik iki mekan kosulu

icinde yorumlanir.

4.3. Disiplinlerarasi Nesnelerden Olusan Sanat Eserlerinin ve Mekanlarimin Mereolojik ve

Semiyotik Analizi

Enstalasyonlarda, mimari ve eylem nesnelerin dogrudan kendileri yerine izleyicide g¢agrisim
uyandirmast hedeflenen benzer temsillerinin yer aldig: bir anlatim dili goriilebilir. Eser tematik
yaklagimina gore tepkisel ya da alayci bir sanat nesnesine ya da sanatsal bir yapiya doniistiiriilebilir.
Diisiinsel olarak sanat¢inin sorguladigi ve yorumladigi nesnenin varolus bi¢imi yeniden

anlamlandirlir.

Sekil 8. Mona Hatoum, Rende, 2002, ¢elik (Smith, 2016) ve Robert Therrien, Isimsiz (Katlanir
Masa ve Sandalyeler), 2008, metal ve kumas (Therrien, 2008).
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Ornegin Mona Hatoum, ¢alismalari igin kullanacag: giinliik yasam nesnelerinde, islevleri ve dlcegi
degisime ugratarak onlar1 belirsizlestirir. Sanat¢i islevsel nesnenin goriinimiinii eserde “cagrisim
bagintis1” olusturmak i¢in kullanir ancak nesnenin duygusal ve gercek boyutu manipiile edilerek
degisime ugratilir. Kiirator Emre Baykal (2012, s. 28)’1in yazisinda bahsettigi lizere, eser (Sekil 8)
mutfak rendesinden esinlenilerek mimari Olgekte boliicii bir eleman olan paravan formuna
getirilmigtir. Gorsel 6zellikleri ve boyutu atfedildigi nesneyle (paravanla) tutarl olsa da rendeleme
eylemini ve paravandan beklenen mahremiyet islevini karsilamaya elverisli degildir. Bilingli bir
islevsizlestirme ile paravan formunda mekanla iliski kuran Rende, ev kavramina gozetlenme, siginma

ve tehdit gibi ¢agrisimlarla atifta bulunur.

Sanat¢i Robert Therrien tipki Hatoum’un ¢agrisim araci olarak kullandigi giinliik nesneler gibi
oturma eylemini karsilayan nesnelerin 6lgegi iizerinden sanatsal ifadesini ortaya koyar. Therrien
kendisinden onceki Pop ve Kavramsal sanatcilar ile agik baglantili ¢alismalar yapar. Klasik
arketiplerini degistirmeden ii¢ boyutlu gilinliik yasam nesnelerini biiyiik 6lgekli sanat eserlerine
doniistiiriir. Sanat¢inin Isimsiz baslikli sahip ¢alismasinda dért adet paslanmis sandalye ve masanin
orijinal goriinlimlerine sadik kalarak, biiyiik 6l¢eklerde yorumladig:i goriiliir. Ergonomik agidan
izleyici bu sandalye ve masay1 kullanamaz, onun etrafinda dolasip altinda yiirtiyebilir durumdadir
(Therrien, 2008). Mekan olgiilerine yakin boyutlarda olan enstalasyon, perspektif olarak izleyiciye
tanidik nesne ve ortam iliskisini gercekiistii bir hale getirir (Sekil 8). Galeri ortaminda enstalasyonu

bir anit yaklasiminda yansitir ve islevsizlestirir.

Sekil 9. George Maciunas, Flux Ping Pong, 1976, yeniden diizenlenmis pinpon masasi ve raketler
(York Wegerhoff, 2018) ve EImgreen & Dragset, Evlilik, 2004, ayna, porselen lavabo, musluk ve

paslanmaz celik boru ve sabun (Elmgreen ve Dragset, 2004).

George Maciunas’in Sekil 9’daki enstalasyonunda ise pinpon masasinin islevinde bir doniigim
gerceklesir, buna gére oyunun kurallarini artik sanatgi belirlemistir. Maciunas hem eserlerinde
kullandig1 ifade dili hem de Fluxus hareketine pek ¢ok sanat¢inin katilmasina onciiliik etmesiyle

atilimer bir sanatcidir. Flux Ping Pong’da izleyiciye oyun masasi ikiye boliinmiis, egim verilmis,
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delinmig bir pinpon seti sunar. Oyuncularin smirlarint belirleyen ag yoktur, raketlerin iizerinde
oynamay1 engelleyen siinger ya da piiskiiller bulunur. Maciunas bdylece izleyici-oyuncuyu kurallarin
ve rekabetin olmadig1 yeni bir oyun ortamina davet eder (Baykal, 2022). Yapis1 sanat¢1 yorumu ile
degisime ugrayan pinpon seti mekan ve izleyici kosullart bakimindan statik etkide bulunur. Rekabet
kavrami anlam ydniiyle nesne iizerinden elestirilir. Izleyici islevi yonlendirilmis nesneyi bulundugu

mekanda gozlemleyebilir ya da deneyimleyebilir.

Sanater ikili Elmgreen ve Dragset ise aldatici bir asinalik duygusunu altiist ederek, anlamini ve
potansiyelini ortaya ¢ikardigi nesneyi ya da mimari birimi ¢arpik bir bakis agisiyla sanat eseri haline
getirir. 2004 yilinda sergilenen Evlilik isimli enstalasyonda birebir ayn1 6zellige sahip lavabo, armatiir
ve aynalar yerlestirilmistir. Her giin bir¢cok evde ve otelde goriilen bir diizene sahip bu lavabolarda,
zeminde biikiilmiis durumda olan gider borusu alisilmisin disinda bir goriiniim olusturur. Eserde atik
sularin birbirlerinin havzasinda karigacak olmasi, ikisi arasindaki baglantinin bagimsizlik olmaksizin
bir sirkiilasyon yarattig1 anlamini tasir (Getsy, 2019, s. 158). Giindelik yasam birimlerine odaklanan
sanat¢ilar, kavramsal olarak evliligin tuhaf olasiliklarin1 ve varsayimlarim aile ici bir ¢agrisimla
mekanda kurgular (Sekil 9). Galeri mekani izleyiciye bir ev ortamini andirir bigimdedir.

Enstalasyondaki aynilik hissinin sabun ve ¢elik borularin etkisiyle kirildig1 sdylenebilir.

i

Sekil 10. Siobhan Hapaska, Burada, 1995, fiberglas, boya, akrilik vernil, kuzu postu, kosum

takimi, su ve oksijen (Hapaska, 1995) ve Frank Halmans, Elektrikli Stipiirge, 2007, ahsap, cila,
cam, ¢elik ve elektrik siipiirgesi (Chin, 2013).
Sanat¢inin hedefledigi olast yaklasim, nesnelerin giinliik islevinden bi¢im diliyle uzaklagmasi ise bu
nesnel Ozelliklerin karsithgiyla gerceklestirilebilir. Boyle bir eserde, izleyicinin nesneden
karsilamasini istedigi beklentiler sanatci tarafindan yorumlanmis durumdadir. Siobhan Hapaska’nin
kacgis ve seyahat arzusu hissiyat1 veren Burada isimli ¢aligmasi yorumlanan bir yatma elemanina
getirilen fiitlirist yaklagimi ifade eder. Enstalasyon, galeri ortaminda su damlamasi sesinin duyulmast
ve silindirlerle ortama verilen taze oksijenin solunmasiyla birlikte deneyimlenir. Isteyen izleyiciler,

deneyimin bir parcasi olarak koyun postuyla kapl yataga oturabilir ya da uzanmay1 tercih edebilir
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(Oliveira ve digerleri, 2005, s. 60). Mekanda anlatiy1 birlestiren duygusal 6gelere duyularin birgok
yonden desteklenmesiyle ulasilir. Isik, ses ve koku 6geleri enstalasyonu ¢evrelemesiyle filmografik

bir tema iginde mekanla biitiinlesir (Sekil 10).

Eve ait yasam birimlerinin kullanim durumu ve kavramsal sinirlari, sanatcilar tarafindan siklikla
sorgulanmistir. Frank Halmans elektrik siipiirgesini yorumladigi ¢alismasinda ise, ev kavraminin
temelinde bulunan igeri-disar iliskisini biiyiite¢ altina alir. Eserin ge¢is alani1 olan i¢ mekan, tozun
toplandig1 kismi, toz torbasi ise disar1 atilana kadar depolandigi yeri ifade eder. Calisma yerlestirildigi
ic mekanda tamamen bir elektrik siipiirgesi islevine sahip kiigiik 6l¢ekli bina modelindedir. Mekanda
siipiirge makinesi ile toplanan toz, katlara ayrilmis durumda olan bina modelindeki odalara dagilir.
Sanatcinin atdlyesinden ve sergi alanindan toplanan toz bina modelindeki i¢ odalarda sergilenir.
Sanat¢inin “sanatin tozu” olarak isimlendirdigi bu 6zel 6ge insan zihninde etrafina yerlesen bilgi
koleksiyonunun bir metaforudur (Halmans, 2007). Sanat¢inin bakis agistyla mekan iki sekilde yansir,
ilk olarak enstalasyonun konumlandig1 i¢ mekan, bu aslinda bina enstalasyonunun dig kabugunu
(cephe) temsil eder. Ikinci olarak bina modelinde tozun toplandig1 odalarin bulundugu i¢ mekandir

(Sekil 10). I¢ ve dis kavramlar1 bu enstalasyonda i¢ i¢e gecmis durumdadr.

Sekil 11. Andrea Zittel, A-Z Yonetim ve Bakim Birimi; Model 003, 1992, ¢elik, ahsap, hali,
plastik, lavabo, cam ve ayna (Butler, 2008) ve Michael Beutler, Sar: Yiiriiyen Merdiven, 2006,
pecafil, strafor ve kablo baglar1 (Beutler, 2006).

Eserlerde kurgulanan mekanlar ve giinliik nesneler, gergek Olgiilerine yakin modelleriyle ya da o
nesnenin kendisi ile temsil edilebilir. Bu durum, sanat¢inin eseri olustururken onu hangi formlar
evrenine ve sorunsala bagladigiyla iliskilidir. Andrea Zittel’in Sekil 11°deki enstalasyonu buna 6rnek
olarak, aydinlatma, oturma eleman1 ve lavabo gibi nesnelerle ¢evrelenmesiyle bir i¢ mekan1 animsatir.
Tek kisilik bir yasama birimi olarak kurgulanan A-Z Yonetim ve Bakim Birimi; Model 003,
sanatgiin Brooklyn’deki altmis metrekarelik dairesine ait mekan kurgusunun bir yorumudur.
Enstalasyon, yemek, calisma, uyuma, temizlik ve depolama birimlerini i¢cinde barindirir. Yazar

Eleanor Hearthney (2008, s. 336) eserin, seyyar bir yasam birimine benzedigi dile getirir. Sanatginin
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bu yaklagimi, niifus yogunluguna bagli modern yagamin getirdigi sorunlara bir dneri olarak sunulur.
Ancak eserin, toplu yagsam konutlar1 gibi yapilardan bagimsiz olarak yasama istegine sahip bireylere
yonelik bir elestiri boyutu da bulunur. Zittel kavramsal olarak izleyiciye, olasi savas ve cevre
felaketinin herkesi bir giin bu bagimsiz bireylere ¢evirebilecegini vurgular. Modern yagamin stiidyo
daire arketipi lizerinden gelistirilen elestirel diisiince, kavramsal bir mekanin kiigiiltiiliip gercek bir
birim haline getirilmesiyle sonlanir. Mekanin kullanim olasiliklar1 hakkinda izleyici ve kullanici bir

arastirma 6gesi haline gelmistir.

Sanatsal pratikte, mekanda oldugu gibi nesnenin kullanim olanaklarina da smirlama getirilmesi
miimkiindiir. Bu baglamda, ¢cagdas sanatin yaygin bir simgesi olan merdivenin gorsel imgesinden
yararlanilip, kullanim olanagina sinirlamalarin getirildigi enstalasyonlar bulunur. Michael Beutler’in
endiistriyel insaat kalip malzemesi olan Pecafil kullanarak heykelsi ve anitsal 6zellikleri olan Sari
Yiiriiyen Merdiven’i bu enstalasyonlardan biridir. Biiyiik ol¢ekli bu yapi, yiikselen kiriglerle
desteklenerek basamak yapist ortaya c¢ikartilir. Ancak eserde merdivenin iki yola ayrilmasi ile
basamaklar dosemeye ulastirilmadan sonlandirilmistir. Berlin’deki eski bir postane binasinda
sergilenen eserde, basamaklar insanlarin iistiinde yiiriiyemeyecegi bir mimari elemandir (Goldberg,
2018). Sanatc1 kullanicisina yiirlinemeyecek bir malzeme ile tasarladigi merdiven ile islev tutarsizligi
hakkinda diistindiiriir (Sekil 11). Merdiven formun agiklig itibariyle mekanda gergeklik algisina

karsilik verir. Bu gercgekligin izleyici i¢in islevi kargilamaya yeterli olmadigt goriiliir.
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Sekil 12. Monika Sosnowska, Merdiven, 2014, metal ve PVC korkuluk (Sosnowska, 2010) ve
Alexander Chinneck, Adimlarda Bahar, metal striiktiir (Zeitoun, 2021).
Monika Sosnowska’nin merdiven yorumunda da izleyici giivenlik ihtiyaci hissi ile kars1 karsiyadir.
Sanatc¢inin Merdiven isimli eserinde mimari bir eleman olan ¢elik spiral yangin merdiveni deforme
edilmistir. Yazar Gabriela Switek (2015, s. 38)’e gore sanatginin karakteristik 6zelliklerinden biri
eserlerinde mimari 6geleri alintilayip ardindan onlar1 deforme etmesidir. Merdiven farkli oran ve
dinamiklerin etkisiyle tavan ile zemin arasinda sikistirilmis bir forma sahiptir. Enstalasyonda catigan
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giicler — sikistirma ve agma — sanat¢inin metal ile uyguladigi malzeme esnekligine bir atifta bulunur.
Sikistirilarak bozulmus yapinin her zaman dylece kalacagina ve zamanin geri dondiiriilemez olusu
tizerine kavramsal bir anlam gelistirilir. Modernist sarmal yangin merdiveni formu mekan 6geleri
tarafindan basing uygulanmis olarak islevine karsilik vermeyecek bir bicimde sergileme alaninda
kurgulanir (Sekil 12). Sosnowska’nin merdiveni, adeta yikilmig ya da ¢evre felaketine ugramis bir

binadan getirilmis gibi siirecin kalicilig1 iizerine heykelsi bir izlenim sunar.

Merdiven imgesi, sanatgilarm ifade giiciine gore i¢ mekandan dis mekana kadar genisler. Ornegin
Ingiliz sanat¢1 Alexander Chinneck Brighton’da bulunan bir binanin cephesine ii¢ yone ayrilan bir
sarmal merdiven yorumunda bulunmugstur (Sekil 12). Sanat eseri bulundugu atmosfere yaratict bir
bakis ac¢is1 sunarak elestiride bulunmak iizere tasarlanmistir. Yap1 siradan bir yangin merdiveni
gorlinlimiiyle baglayarak yukar1 dogru yiikselir ve birden farkli yonlere dogru ¢6ziiliir. Bu enstalasyon
eglenceli ve teatral gegise giden yolun karmasik 6zelligine yapilan bir vurgudur. Bulundugu hacme
hareket katan eser dort ton agirliginda olup tamamlanmasi ii¢ yi1l siirmiistiir (Zeitoun, 2021). Galvaniz
celikten yapilmis yirmi bes metre yiikseklikte olan heykelsi yapinin mekanla olan diyalog kosullarina
bakildiginda Ortam Odakl1 Sanat (Site-Specific Art) 6zelligi oldugu ¢ikarimi yapilir. Sanatci kamusal

mekanin siradan 6zelliklerine mizahi bir goriiniim kazandirir.

=~

Sekil 13. Absalon, Hiicre No. 4, 1992, ahsap, karton mukavva, beyaz dispersiyon boya, kumas ve
neon tiipler (Absalon, 1992).
Absalon ismiyle bilinen sanatgt Meir Eshel ise izleyiciye enstalasyonda kapali bir mekan kurgusu
olusturur. Absalon Hiicre basligina sahip bir dizi eser {iretmis ve bu eserleri belirledigi kentlere
yerlestirmeyi planlamigtir. Sanat¢inin bu basliga sahip eserlerinden biri olan Hiicre No. 4 (Fr. Cellule
N°4) isimli ¢alismasi, kare ve daire bicimlerin bilesimleriyle tasarlanmis ve beyaz renge boyanmis
arkitektonik mekan maketidir. Enstalasyonda Bauhaus ekolii ile Le Corbusier modernizminin
birlestirilmesi yeni bir zihinsel ve fiziksel bir mekan modeline atifta bulunur. I¢ mekanlarmn

tasariminda ise, sanat¢inin bedeni esas alindigi i¢in dar bir kullanim alan1 yaratilmistir (Oliveira ve
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digerleri, 2005, s. 60). Eser gogebe yasam kosullart i¢inde tasarim kaygisi ile tiretilen tek kisilik bir
mekan anlayisina karsilik verir. Bu baglamda Hiicre serisi, sanat¢inin kendisi igin farkli sehirlerde
yasayacagl yasam alanlar1 ihtiyacinin sanat eseri yorumlaridir. Absalon’un yasam birimleri,

bagimsizlik ve aidiyet duygular istiinde izleyiciyi diistindiirmeyi amaglar (Sekil 13).
4.4. Bina ve Kent Olceginde Sanat Eserlerinin ve Mekanlarin Mereolojik ve Semiyotik Analizi

Sanatsal yaratimda diisiinsel ya da fiziksel bir smirlilik yoktur. Ote yandan sanatg1, mekanlar aras1 ya
da dlgekler arasi bir gegisi liretiminin temel amact haline getirebilir. Kamusal alana yerlestirerek, eski
bir binay1 yorumlayarak ya da mevcut i¢ mekan1 yeniden tanimlayarak sanat nesnesinin boyutlarini

carpici bir boyutta ortaya koyabilir.

Sekil 14. Richard Wilson, Mekan: Ters Cevirmek, 2008, oval bina kesiti, motorlar, doner mil, 6n
rotor, zemin destek kirisi ve ¢elik ¢ergeve (Wilson, 2008) ve Erwin Wurm, Sisman Ev, 2003,
karigik teknik (Wurm, 2003).

Ornegin Richard Wilson, 2008 tarihli Mekan1 Ters Cevirmek baslikl1 eserinde, olasi tiim goriiniimleri
ve potansiyel etkileri ortaya ¢ikarmada binay1r mimari olarak yapibozuma ugratir. Sanat¢i Liverpool
sehir merkezinde terk edilmis bir binadan kesilen 8 metre capindaki oval kesit cepheyi, mevcut bina
ile baglantili olarak 360 derece salinim yapmasini saglamis ve yapiyr kinetik bir heykele
doniistiirmiistiir (Sekil 14). Doner agiya sahip cephe, denizcilik ve niikleer endiistrilerde kullanilan
0zel olarak tasarlanmig on metre uzunlugunda motorlu endiistriyel ¢elik doner mil {izerine monte
edilmistir. Cephe donme hareketine ek olarak agilip kapanan bir pencere gorevi de gormiis, boylece
izleyiciye binanin i¢ mimarisini de goriiniir kilmistir. Liverpool Bienali kapsaminda eserin insaati,
Subat 2007 yilinda baslanmis ve 2008’de tamamlanmistir. Insa siireci, binanin ii¢ kat1 boyunca
dikkatli bir yikimini ve kabine yerlestirilecek devasa bir mekanik bilesenleri yerlestirmeyi igermistir
(Liverpool Biennial, 2008). Statik bina formu, i¢ mekan 6gelerinin goriilebildigi dinamik bir kesit
cephe ile mimari bir esere doniistiiriiliir. Igeri-disar1 iliskisi mekanin biitiiniine yansimus, temel diizen

varsayimlarinin yikildig: yeni bir heykel-miihendislik olanagi yaratmistir.
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Evler ve arabalar, dayatilmis toplumsal degerlere bakildiginda sosyal statiiniin kosullart halindedir.
Sanat¢1 Erwin Wurm’un bu disiince ekseninde gelistirilen Sekil 14’teki eseri toplumu yansitmada
evi odak noktasi1 goriiniimiine alir. Wurm Sisman Ev’in bir yorumu olarak Sisman Araba basligini
verdigi araba goriiniimiine sahip bir eser daha iiretir ve sismanlayan nesnenin insansi 6zelliklerini
degerlendirir. Hatta eve ait kapinin bir agiz yapisin1 temsil etmesiyle iki eseri konusturdugu bir video
enstalasyonu yapmistir (Wurm, 2003). Sanatginin yasam degerlerini statiiyle belirlenmesine elestirel
yorumu, insansi bir nitelige vurgu yaparak, mimari bir mekan formunda desteklenir. Dergilerde

sunulan miikemmel kir evi fikrinin kurgusal bir eser yansimasi oldugu ¢ikarimi yapilir.

L

Sekil 15. Leandro Erlich, Evin Arka Plani (Maison Fond), 2015, metal yapi, ahsap, fiberglas,

tugla, tag ve beton (Erlich, 2015) ve Monica Bonvicini, Bir Saniye Bile Ka¢irma, 2004, ¢ift tarafli

ayna cam yapi, paslanmaz ¢elik klozet, beton, aliiminyum ve floresan lamba (Bonvicini, 2004).

Arjantinli sanat¢1 Leandro Erlich de tipki ¢agdasi Erwin Wurm gibi, ziyaretgilere gergekligi yeniden
kesfetmede yanilsamalari mimari bilesenlerle kurguladig: enstalasyonlar tiretir. Erlich’in Evin Arka
Plan1 isimli eserinde, giincel iklim krizi ve kiiresel 1stnmanin yol agtig1 tahribat eriyen bir “ev”
imgesiyle somutlasir (Sekil 15). Eserin meydana yerlestirildigi tarih araliginda Birlesmis Milletler
Iklim Degisikligi Konferansi’nin olmasi, bu krizin giindeme alinmasi gerektigine bir vurgudur.
Erlich’in ¢aligmalarinda riiyadaki bir bilingaltt kurgusunun goriiniimii, kiiresel i1sinmanimn kotii
sonuglarina atifta bulunarak enstalasyonu eriyen bir bina formuna doniisiir. Sanat¢inin sdylemiyle
eserin ¢evresindeki yapilara benzer olmasi, mimarinin insan kiiltiiriintin 6liimlii bir sembolii olmasini
hatirlatir (Erlich, 2015). Eserin iletisim baglami, ge¢cmisi ve gelecegi birbirine baglayan gercekligin
kurgusal mekanda biraktigi etki lizerinden izlenir. Amag, evrensellik temasi iginde insanin ve
mekanlarin siireli varlik durumlari hakkinda izleyici zihninde diyalog ortami yaratmaktir. Eserde, bir

yikici gii¢ olarak bakilan zaman, iklim olaylar ile bagdastirilmistir.

Kamusal alan arketipine riayet etmeyen ortam odakli eserlerde, i¢ mekanlarin degisime agik
dogasindan yararlanilarak izleyiciyi ¢evresiyle yiizlestirmek hedeflenebilir. Bu dolaysiz yontemi

tercih eden 6rneklerden biri, Monica Bonvicini’nin Londra’da eski 1slahevinin bulundugu bolgeleye
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yerlestirilen Sekil 15°teki Bir Saniye Bile Kagirma baslikli eseridir. Sanat elestirmeni ve kiirator
Eleanor Hearthney (2008, s. 326)’in goriisiiyle eser, Bentham’in panoptikon kavramina atifta
bulunan, umumi tuvaletin tiim donanimina sahip bir enstalasyondur. Panoptikon, Ingiliz filozof ve
sosyal reformcu Bentham’1n 18. yiizyilda gelistirdigi gardiyanlara ait bir gézetleme kulesinin merkezi
konumda olmasimin mahkumlart daha iyi denetlenebilecegini ileri sliren bir hapishane modelidir.
Yansitici ¢ift yilizeyli camdan yapilan eserin i¢inde olan kullanicilar dis ¢evreyi, meydanda bulunan
kisiler ise ayna goriinlimiine sahip bir yapiyr gérmektedir. Boylece mimari eser, islevi yoniiyle
mahremiyeti saglamasina karsin, i¢ kisimda seffaf kurgulanan yiizeyler ile kamusal ve 6zel alan
arasindaki belirleyicileri sorgulatir. Igeri ve disari iliskisi ¢ift yiizeyli cam ile kullanici-dis gézlemci
arasinda iki ayr1 mekan oldugu hissi uyandirir. Sanatc1 tuvaletin i¢ginde olan kisiye, ¢evresini goriiniir
kilarak mahremiyetini ihlal ettigini diisiindlirmek ister. Eserin disinda bulunan kisiye ise,

enstalasyonun disinda bulunan aynay1 kullanarak i¢ mekan1 merak ettirir.

Sekil 16. Thomas Hirschhorn, Vurus, 2014, karisik teknik (Hirschhorn, 2014) ve Alex
Schweder ve Ward Shelley, Reaktor Ev, 2016, ahsap, beton ve mobilya (Schweder ve
Shelley, 2016).

“Politik” sdylemler Bonvicini gibi, Isvicreli sanatgt Thomas Hirschhorn’un enstalasyonlarinda da
kilit unsurdur. Giinliik malzemelerle dev boyutlarda eserler iireten sanatc¢1 izlenimin dolaysiz ve agik
cagrisimli olmasini dnemser. Gergeklestirdigi bir sdyleside eserlerindeki amacini, “I¢ine girildiginde
gercek hari¢ baska her seyin hissedilebilecegi bir yer yapmak istedim” ifadesiyle anlatir.
Hirschhorn’un Sekil 16’da goriilen Vurus (De. Abschlag) baslikli ¢alismasi, dikey-yatay goriinlimde
izleyiciye farkli ¢ergeveler sunan bir mimari enstalasyondur. Eserde, bigimsel yoniiyle bir parga - Ki
bu biitlinliigiinii olusturan bir par¢adir — kesildiginde tiim bina ya da tarihi ¢okmemis olsa bile ona
verilen hasar1 yansitir. Dikey boyutta statik nitelige sahip yapi, tarihi ve bosluklariyla i¢ mekanlar
gorliniir kilar. Yatay boyutta ise ¢okmiis duvar ve zemin, diismiis tugla ve tas kiitleleri hasarin
bliylikliigiinii ortaya koyar. Duvarin kalan parcalari, duvar kagidi kalintilari, ¢ivilenmis tablolar,
parcalanmis pencere gerceveleri ve sarkan lambalariyla yikilmis bir yasam alanindan kalanlarin

kesfedildigi mimari gercekligi yansitir. Thomas Hirschhorn’un sdylemiyle Vurus, devrimci Rus
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Konstriiktivist mimar ve ressamlarin eserlerine bir saygi temsilidir (Hirschhorn, 2014). Sanatg,
binanin yikim aninin fotograf makinesi ile ¢ekilmis bir goriinlimiinii galeri ortaminda canlandirir.
Birebir bina 6lgeginin kullanilmasi eseri izleyici goziinde gergekgi kilarken, hasari olmayan bir alanda
kurgulanmasi mantik ¢ergevesinde mekan 6geleriyle bagdagsmaz. Ancak diisiinsel olarak, gercekligin

olas1 boyutlar1 vurucu ve sert bir bicimde ortaya konur.

Disiplinler aras1 bir ¢alismanin parcasit olarak, bir yapi1 goriiniimiine ve gercekligine sahip
enstalasyonlar insa edilmistir. Bu nitelige sahip eserlerin iiretiminde “inga etmek” fiilini kullanmak
daha dogru olur. Bunun nedeni olarak, i¢ mekan ve tasiyict striiktlirde mimari bir yaklagimin
benimsenmis olmasidir. Ornegin Mimar Alex Schweder ve gdrsel sanatgt Ward Shelley, 6zenle
tasarladiklar1 Reaktér Ev isimli eserde bu yaklasimi benimser (Sekil 16). Sanatgilar mimari
enstalasyonun i¢inde, bedenlerini bir denge araci olarak kullanirlar. Reaktor Ev (En. ReActor House),
4,5 metrelik beton bir siitun tizerinde dengede duran, mekanda iki kiginin bulundugu yere bagli olarak
360 derece donmesine ve egilmesine izin veren bir konut olarak tasarlanmigtir. Eser, mekan i¢inde
yasayan kisilerin degisen hareketliligi ve agirligiyla cocuk oyun alanini andirir. Evde kaldiklar
miiddet¢e kirmizi ve turuncu tulumlar giyen Schweder ve Shelley, evin simetrik, cam duvarl i¢
mekanlarinda bes giin boyunca bir arada yasamislardir. Giinliik rutinlerinin devamliligiyla binanin
yoniinii ve hareketliligini degistirmislerdir (Goldberg, 2018). Dinamik &zellikleriyle giinliik yasam
deneyimine farkli bir yon veren bu mekan, i¢inde bulunan mobilyalar ile ev-yasam diyalektigini
sorgulatir. Hayatin yoniinii ¢izebilen insanin, bulundugu ortami hareketleriyle sekillendirmesi

incelenir.

Sekil 17. Penique Productions, Manastir, 2011, plastik membran (Penique Productions, 2011) ve
Diller Scofidio ve Renfro, Bulanik, 2002, ¢elik yap1, su alim cihazi ve meteoroloji istasyonu
(Scofidio, Diller ve Renfro, 2002).

Sanat¢1 i¢ mekan1 “miinferit bir sanat nesnesi” olarak, sergileme alaninin -ki bu eserin ayn1 zamanda
retildigi alan olabilir- tamamini kapsayan suni bir fiziksel doniisiimle tasvir edebilir. Sanat ve

tasarim kolektifi olan Penique Productions’in yapitlarinda ortaya koydugu onerme, bu sanatsal
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yaklasima es degerdir. Sanatgi grubun Sekil 17°deki eserinde, bir manastirin kendi mimarisi
tizerinden karakteristik betimleme yaptig1 goriiliir. Se¢ilen mekan, ayn1 zamanda eserin basligina da
yon vermistir. Manastir (Es. El Claustro), Meksika’da kar amaci glitmeyen uluslararasi animasyon ve
dijital festivali CutOut Festa igin olusturulmus Ortam Odakli Sanat (Site-Specific Art)
enstalasyonudur. Mavi renkteki sisme plastik membran, yapinin biitiiniinii i¢ten sararak mimarinin
bir parcasi haline gelir. Eser, eski bir manastira yeni bir kimlik kazandirip, 17. ylizyilin sonlarina ait
yapinin mimari detaylar1 olan sagaklarini, niglerini ve agikliklarini vurgulamistir. Cam kubbeden
gelen giines 15181 monokrom enstalasyonda stirekli degisen renk ve 1sik oyunlariyla degisim ve
doniisiim durumunu yansitmistir (Francis, 2019, s. 196). Mavi renkli membranin tim mekant ve
kemer, nis, siitun gibi mimari yap1 6gelerini vurgulamasi titopik bir sualt1 diinyasinda izleyicinin dalig
yaptigl izlenimi uyandirir. Sanat¢cinin gokyliziinii bile gok mavisi bir sanat eseri 6gesi olarak
yorumlandig1 ve dis mekan etkilerinden soyutladigi ¢ikarimi yapilabilir. Mekan, farkli kullanim

olasiliklarini i¢inde ikame edebilen bir esere doniistiiriilmiistiir.

Soyutlanmig mekan kurgusu ve hissi, interdisipliner bir tasarim grubu olan Diller Scofidio +
Renfro’nun Sekil 17°deki eserinde de goriiliir. Sanatgilarin 2002 Swiss Expo i¢in tasarladiklari
Bulanik (En. Blur), Isvicre’de Yverdon-les-Bains’de bulunan bir gble yerlestirilmis, izleyicinin
kopriidden gegerek ulasabilecegi bir yap1 enstalasyonudur. Koprii islevi goren bu rampa, ziyaretgileri
acik hava platformuna sahip bir sise ulastirmaktadir. On ii¢ bin fiskiye ile olusturulan sis, izleyicinin
disardan bile gozlemleyebilecegi yapay bir bulut yaratir. Kiyiya insa edilen hava istasyonu ile 1s1,
nem, riizgar yonii ve hizina gore sis miktar1 kontrol edilmektedir. Enstalasyona gelen ziyaretgiler,
giris yapmadan Once karakter profilini gosteren bir ankete katilirlar. Onlara 1slanmaya kars1 koruma
saglamak disinda, konumunu saptayabilen ve anketle edinilen kisisel veriler dogrultusunda etkilesim
saglayan bir yagmurluk verilir. Bu yagmurluklar bilgisayar ag: ile iletisim kurarak ziyaretcilerin
karakter profillerini karsilastirip bu dogrultuda renk degisimiyle kisiler arasindaki pozitif ve negatif
egilimi belirlemektedir (Oliveira ve digerleri, 2005). Sanatginin meteorolojik teknolojiyi
enstalasyonda kullanmasiyla, izleyicinin mekan deneyimi manipiile edilmistir. Mevcut hava
kosullarina bagli yapay bir bi¢gimde olusturulan sis bulutu, izleyiciye kopriiyle gecilmis farkl bir dis
mekan etkisi sunar. Akilli yagmurluklarin ziyaretgiler tarafindan bir¢ok sekilde islevlendirilmesi,

platform {izerinde yasanilan mekan deneyimini etkilesimli kilmistir.
5. SONUC

Mimariye ve i¢ mimariye hizmet eden nesneler, bireysel ya da kitlesel ihtiyaglar dogrultusunda bir
mekanda kurgulanir. Sanat eserinde benzer bir yaklasim goriilmekle birlikte, mevcut bir nesneden

farkli olarak temsilinde teklik ilkesi bulunur ve yaraticisi tarafindan sanatsal edimle tiretilir. Teklik
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ilkesinin temelinde, sanat eserinin reprodiiksiyon olarak teknik agidan iiretilebilir olmasi sorunu
bulunur. Walter Benjamin’in (2023, s. 13) tartismaya actig1 yaklasim g¢ergevesinde, tiretilebilir tim
kopyalarda “sanat eserinin simdi ve burada olma hali, yani bulundugu yerdeki bir defalik varlig1”
eksiktir. “Eserin, meydana gelisi esnasinda maruz kaldigi kendi tarihgesi, ancak ve ancak bir defalik
varolusu icinde gergeklesir”. Sanatcilar eserlerinde temsil degeri {liretilebilir tekniklere dayali
islevden yoksun giinliik nesneler kullanmay1 sever. Hatta teknik olarak seri tiretilmis bir nesnenin
kendisi ya da o giinliik nesnenin imgesinden yararlanmay1 tercih edebilirler. Bu durum Benjamin’in
ongoriisiiyle birlestiginde su sonug¢ c¢ikarilir: yapit benzersiz degerini ve 6zgil islevini nesnenin

kendisinden degil, sanat ritiieline dayanmasindan alir.

Endiistrilesme ve sanatta bigimlere iligkin tipolojinin arastirilmasi, 20. yiizyil sanatcilarinin ilgisini
seri Uretilebilen ya da mimari ve teknik araglarla yeniden yorumlanabilen disiplinlerarasi nesnelere
yoneltmistir. flginin temelinde, sanat1 geleneksel estetik kriterlerden; nesneleri ise islevsel amaglara
dayali etkilerden soyutlama diisiincesi bulunur. Gliniimiiz ¢agdas sanatini temsil eden sanatsal
iretimlerde, bu diisiincenin devam ettirildigi sOylenebilir. Arastirma kapsaminda incelenen
enstalasyonlarin belirlenmesinde ve siniflandirilmasinda dort ana unsur etkili olmustur. Bunlar;
tasarlanmig olan nesnenin statik ve dinamik o6zellikleri, tasarimin iliskisel boyutu, nesne iizerinden

anlam yorumu ve nesnenin mekanla olan iligkisinin sinirlaridir.

Ik olarak sirasiyla, bireyin kavrayisinda statik ve dinamik etkilerin oldugu, izleyiciyle etkilesimin
bulundugu, cagrisimlarin yorumlandigi ve mimari Olgekte tasarlanan eserler hakkinda bilgi
verilmistir. {lerleyen asamada baglamin1 ne yonde degistirdigi ve sanat 6gesi olarak bulundugu alan
ve anlam bagini nasil tanimladigi irdelenmistir. Statik ve dinamik 6zellikleri incelenen 6rneklerde
sanatgl, kisilestirdigi ya da bireysellik katina ¢ikardig: nesneleri eser i¢in 6zel olarak kurguladig: bir
baglam yoluyla aktarir. Tercih edilen nesnelerle eseri, sergilendigi mekanin gostergelerinden
kurtarma mantig1 bulunmaktadir. Etkilesim 6zelligi bulunan 6rneklerde, eserin izleyici tarafindan
gelistirildigi, yorumlandig1 ya da performatif niteliklerin eklenmesiyle deneyimlendigi bir mekan
yaratilmak istenmistir. Boylece estetik deger, nesne-izleyici ve mekan arasindaki dolaysiz iletisime
bagimlhidir. Yap1 ve eylem nesnelerinin yorumlandigi 6rneklerde, mevcut ontolojik degere sahip esya
ya da yapi elemani sanat¢cinin katmak istedigi imgesel bosluk oOl¢iisiinde farkli bir goriintimle
yansitilir. Mekan, mevcut anlamin egemenliginden kurtarmak amaciyla kullanilan ya da yorumlanan
formlarin pargalandig1 yerdir. Boylece nesnede ya da ortamda, eylemsel islevin estetikle bi¢imlendigi
imgesel degere sahip yeni bir (sanatsal) nesne idesi bulunur. Bina ve kent 6lgegine sahip 6rneklerde,
insan kullanimin1  sinirlamamasiyla birlikte mekanin kendisi estetik bir bagkalasim siireci
gecirmektedir. Degisim degerinin biiyilk ve maliyetli olmasi, mekanin siirrealist bir nesneye
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doniismesine neden olur. Olumlu ya da olumsuz tekdiize tepkilerin mekan kosullart iizerinden

elestirildigi sdylenebilir.

Tim bu bilgiler 1s18inda, insanlarin sanat piyasasinda yeni bi¢cim ve ifade arayisi, sanatin
kiiresellegsmesiyle kent ve bolge tarihini yansitacak mekanlari sanatsal etkinliklerle tanitma stratejisi,
endiistriyel tiretimleri destekleyen makinalarin artmasi ve teknik malzemelerin g¢esitlenmesi i¢
mimarlik, mimarlik, mobilya tasarimi ve sanat diinyasinin birlikteliginden beslenen disiplinlerarasi
caligmalar1 ve arastirmalar1 beslemistir. Yasadigimiz ¢agda teknik ve miihendislik disiplinlerine ait
nesnelerin kolaylikla enstalasyonlara uyarlanabildigi goriliir. Uygulama yontemlerinin birlikte
kullanimi, terminolojide ve akademik caligmalarda birbirlerinin perspektiflerden yararlanmalar1 ve
nesnelere farkli anlamlar yiikleyerek islevselligine yeni bakis agis1 kazandirmalari sonucu bu
disiplinlerin birbirinden etkilenmesi kacinilmaz olmustur. Yeni medyayr ve disiplinlerarasi
caligmalar1 takip eden 20. yiizyil sanatcilarinin ilgisi teknik ve tasarim disiplinlerine ait nesnelere
yonelmistir. Bu nesneler giiniimiiz enstalasyon sanatinda genis bir perspektife yayildigindan
“disiplinleraras1” bir boyuta ulagmistir. Calismanin kuramsal ¢ergevesinde “disiplinlerarasi nesneler”

kavrami bu sekilde ortaya ¢cikmistir.

Sanat eseri haline gelen nesnelerde, iiretimle kazanilmig tiim eylemsel amaglarin sanatsal edinimle
uzaklastirilldigr goriilmiistiir. Eski islevini kaybederek sadece sanat misyonunu hedefleyen eser,
izleyicinin ¢agrisim bagim estetik odakli kurgulamistir. Buna karsilik; nesne bigim yoniiyle dnceki
anlamlarini yiiklenmeye devam edebilir ya da sanatginin tercih edecegi gostergelerle nesnelerin
islevsel degeri yeniden yorumlanabilir. Boylece izleyici-nesne arakesitinde, kavramsal anlamin ve
mekana iliskin sinirlarin bulaniklastigi soylenebilir. Sonug olarak, disiplinlerarasi uzantilara sahip
nesnelerin sanat misyonu kazanmasiyla, izleyicinin mevcut gorsel aligkanligi eyleme degil (sanatsal)
vurguya yonlendirilmis olur. Bu nedenle, i¢ mimarlik ya da mimarlik disiplinine ait bir nesnenin ya
da esyanin mekandaki pragmatist konumu ile sanatginin bu nesnelerle yorumladigi bir enstalasyonun
konumu es deger degildir. Enstalasyon sanatinda ortaya konan deneyim, kurgusal anlati (sanat¢inin

sanatsal ifadesi) ve mekan praksisi ile gevrilidir.
Tesekkiir ve Bilgi Notu

Makalede, ulusal ve uluslararasi arastirma ve yayin etigine uyulmustur. Calismada Etik Kurul izni

gerekmemistir.
Cikar Catismasi1 Beyam

Yazarlar herhangi bir ¢ikar ¢atigmasi olmadigint beyan etmektedirler.
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Arastirmacilarin Katki Orami1 Beyan Ozeti

Yazarlar makaleye esit oranda katki saglamis olduklarin1 beyan etmektedirler.
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SUMMARY

Art has been a phenomenon that has interacted with various disciplines over time. The boundaries of
art have gradually expanded, embracing the disciplines it has engaged with, and these encounters
have played a critical role in the evolution of art. Installation art, as a reflection of this evolution,
began to gain prominence between the 1960s and 1980s. In this context, it has redefined the
boundaries of art in the global art market by intertwining with fields such as architecture, furniture
design, and many others.

In the realm of installation art, artists have found the opportunity to develop their artistic expressions
by using objects from different disciplines within a spatial or conceptual framework. When these
objects, which have their own terminology and functions in design and architectural disciplines,
become part of an art piece within a fictional narrative, they acquire different meanings and functions.
This functional value also reshapes the semiotic codes of the space. From this perspective, it can be
argued that interdisciplinary objects in art have the potential to "enhance the semantic depth of the

artwork and enrich the spatial experience through imagery."

This study aims to highlight the multifaceted interaction of interdisciplinary objects in installation
art, analyze how artists express their ideas using these objects, and reveal the conceptual meanings
embedded in both the space and the objects.

In the research process, the goal is to evaluate the evolution of interdisciplinary objects in installation
art and their contributions to artistic practice from a broader perspective. This study investigates the
role of interdisciplinary objects within the evolution of installation art and their impact on artistic
expression. Unlike other forms of artistic expression, installation art holds a unique position at the
intersection of space, offering a broader range of data in popular culture and having a multi-layered
relationship with design disciplines. Artists working in this field draw from the synthesis of the
disciplines that nourish art through objects and concepts. These interdisciplinary objects not only

affect the physical characteristics of the exhibited space but also influence its semiotic context.
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The scope of the research includes works of art created between 1975 and 2021 by installation artists
who stand out in the global art world due to their spatial practice and their use of interdisciplinary
objects. Additionally, researchers on the subject can contribute to the field by examining art pieces

that could not be included in this study using the methodology employed here.

This study aims to analyze the spatial narrative meaning of interdisciplinary objects in installation art
with their semiotic dimensions. In order to discuss the findings obtained through the research, it is

necessary to first mention the hypothesis.

The research hypothesis can be stated as follows: "Objects with interdisciplinary interactions that
shape the artwork as a work of art deepen the artist's spatial expression and give a new layer of
meaning to the art mission by evoking or interpreting imagery from architecture, materials from

interior design, and design elements."

To evaluate the hypothesis, the research is structured around three fundamental research questions,
drawing conclusions from the literature review: How is the relationship between the interior
objectivity of artworks and the spatial practice of installation art defined? In what ways do
interdisciplinary objects influence the spatial practice and artistic expression of artists? How do
interdisciplinary objects affect the viewer's ability to evoke associations within the artwork's
experiential context in installation art? What are the aesthetic and semiotic effects of using these
objects in installation art?

In this research, the focus is on clarifying the hypothesis and research questions, aiming to uncover
the role of objects that transcend architectural and design disciplines in installation art and to
understand how these objects are interpreted within spatial and semiotic contexts. The study discusses
the findings obtained through a literature review using concrete examples to reveal the semiotic role

of interdisciplinary objects in installation art.

In line with readings on the relationship between artwork and space, qualitative research methods
were employed in the research methodology due to the interpretative paradigm. Initially, the aim was
to identify and define general concepts regarding installation and artwork. In this section, given the
insufficient academic research in the field of art ontology using keywords such as "interdisciplinary
object and installation,” a literature review was conducted based on artists who produce installations
through the collaboration of interior design, architecture, and art disciplines. Information gathered
from this review allowed for the narrowing down of the research's focus to specific artists who

emphasized semiotic analysis and highlighted the practice of space and objects. Additionally, this
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approach limited the scope to installation examples that could support the research's characteristics
and hypothesis.

The second phase involves the assumption that it is necessary to define the "cases" to be examined in
the research, given the formation of the artworks, the motivation of the artists, and the themes of the
pieces. This section relies on written sources, exhibition catalogs, and visual materials, as well as
artist manifestos found on artists' websites, in museums, and galleries. Within the framework of the
study, selected art pieces are systematically examined through a "multiple case study" approach, and
observations on the semiotic composition of space are evaluated. This decision to employ "multiple
case studies" in the research is motivated by the fact that collected data is more reliable, offers
multiple perspectives, and reveals similarities and differences among samples more clearly compared

to single-case studies.

In this context, many artists' installation pieces are included in the research. Besides the work of artists
like Rebecca Horn, Leandro Erlich, Mona Hatoum, Erwin Wurm, Monica Bonvicini, Doris Salcedo,
Chiharu Shiota, and Thomas Hirschhorn, the research also encompasses the installation works of
collective art and architecture groups like Los Carpinteros, Andrés Jaque and his team, Elmgreen &
Dragset, Alex Schweder and Ward Shelly, Penique Productions, and Diller Scofidio + Renfro due to

their prominent use of interdisciplinary objects.

The information obtained about the selected sample group is analyzed using mereological and
semiotic approaches. It's important to note the significance of the concept of mereology at this point.
Mereology is an ontological discipline that examines relationships between parts and wholes,
considering all possibilities and definitions regarding them. Mereology is a new approach in
architecture, interior design, and art disciplines. In the findings section of the study, a mereological
framework is employed to examine the relationship between the parts (objects) that constitute the
artwork (installation) and the whole (space) that forms the general context in which the artwork is
experienced through understanding. Overall, the research aims to uncover the role of interdisciplinary
objects in installation art, particularly in semiotic and spatial contexts, using a mereological

perspective.

In the research findings, an organizational framework has been created, considering the dominant
characteristics of interdisciplinary objects in installation art, such as themes, discourse, or semiotic
similarities. As a result, the first section of the findings examines the semiotic analysis of both static
and dynamic features in artworks and spaces. The message conveyed in the analyzed artworks is a

consequence of the artist's choices. In these works, the importance of the artist's place of birth and
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culture, political dynamics, historical memory, destruction, insecurity, life-death, war, and justice
imagery is encoded through objects in the artwork. Artists utilize both static and dynamic effects in
their spatial practices, harnessing the installation by suspending it from the ceiling or displaying it
within a specific area like a concrete coffin, or by imbuing interdisciplinary objects with semiotic

codes.

The second section highlights the aesthetic ideologies of interactive artworks and spaces, either for
the audience or the artists, in a semiotic context. Through interaction, the artist interprets the artwork
as a context for dialogue with the audience. In this case, the functional aspect is incorporated into the
artwork in addition to the aesthetic function. Findings in this section emphasize the concept of
experience in the narrative constructed by the artist. However, artists like Andrés Jaque and Pedro
Gomez-Egafia aim to critically deconstruct the concept of "home-space” by incorporating

interdisciplinary objects, such as furniture, in their works.

The third section of the findings presents installations that are significant in the context of semiotic
analysis of artworks and spaces, shaped by the interpretations of interdisciplinary objects. In these
artworks, artists reconstruct meanings and symbolic layers of art using the physical forms and
functions of the selected objects. Depending on thematic approaches, this "selected object” may be a
responsive interpretation or lead to different concepts or contexts reflecting the artist's ideologies
through the daily function of the object. The fourth section explores the indicators and meaning
paradigms of artworks and spaces on a building and urban scale. In this section, it is highlighted that
artworks have no intellectual or physical boundaries. Artistic expression is placed from interior to
exterior space. In the works of artists and collective art groups like Alex Schweder, Ward Shelly,
Diller Scofidio + Renfro, Penique Productions, and Monica Bonvicini, viewers can experience both
the inner space of the artwork and the external appearance placed in public space simultaneously. The
autonomy of art in these works is shaped by societal values, public order, political discourse, potential

boundaries of space, communication, and the dynamics of daily life.

According to the findings, as the most apparent consequence of the growth of galleries, museums,
and new media, installation art, which can encompass everything from digital arts to computer-
controlled sound environments and draw from every discipline, stands apart from traditional art
channels with the concept of "space."” In these art spaces, the artist can enrich the unlimited meanings
in their artwork by aestheticizing the symbolic dimension and physical qualities of objects from
various disciplines. As a result, interdisciplinary objects in the experience of installation deepen

artistic and spatial expression. They create new connections in the viewer's power of association.
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As a result, all objects that facilitate human actions and serve design and structures are found within
a space, much like works of art. However, there are distinctive qualities that distinguish works of art
from these objects. These qualities include being produced through an artistic act during the creation
of the work and, in this regard, being unique. As a consequence of competition and growth in the art
market, installation art has emerged as a prominent art form. Looking back, in line with the
globalization of art, installation art has been utilized as a strategy to introduce spaces reflecting the
history of cities and regions through artistic events such as biennials. However, this is not the sole
motivation that propels installation artists to incorporate interdisciplinary objects into their works.
With industrialization, the proliferation of factories and machines supporting mass production,
diversification of technical materials, advancement of application methods, and technological
progress, interdisciplinary research and work that support the convergence of interior design,
architecture, furniture design, and the art world have come to the fore. The interest of 20th-century
artists, who followed new media and these interdisciplinary works, shifted towards objects related to
technical and design disciplines. These objects have now transcended to encompass a broad

perspective within contemporary installation art, rendering them "interdisciplinary."

When these objects are transformed into works of art, they are emancipated from the functional and
design constraints they carry within the disciplines of interior design and architecture and are
expressed with an artistic mission. Moreover, when the formal qualities and forms of these
‘interdisciplinary objects' are intended to be preserved by the artist, they can either retain their
previous meanings or have their functionality reinterpreted through symbols determined by the artist.
In this context, it becomes evident that installations can be created where conceptual and spatial
boundaries in the viewer-object relationship can be challenged. Based on the findings of the research,
interdisciplinary objects that become works of art redirect the viewer's attention away from daily
actions and functional practices, particularly towards artistic expression. Therefore, the function of
an object within the discipline of interior design or architecture in a space is not equivalent to the
function of an installation created by an artist using these objects. An installation integrates the artist's
narrative, the viewer's experience, and spatial implementation. This study not only focuses on
installation art but also provides a semiotic and mereological framework for future research aimed at

contributing to the intersecting domains of art ontology, architecture, and interior design.
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Abstract

The experimental and fictional design approach exists at the point where the boundaries of production technology blur,
acting in search of a systematic and at the same time measurable architecture by destroying stereotyped and traditional
expressions, while producing with the unlimited predictions it adopts. 'Utopia’, which creates a definable space for itself
between these two disciplines, aims to reach beyond its time by finding its existence within the triangle of subject-space-
experience, and always aims forward. The relationship between fictional and experimental space, which hosts many
alternatives and various actions, forms a strong structure with its conceptual and utopian infrastructure. In this context,
the study will emphasize the importance and necessity of these two design approaches by examining how they have been
shaped from past to present and how they shed light on architecture.
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1. INTRODUCTION

In some cases, it may be difficult to define the framework of experimental architecture, which goes
through the filter of thinking and harbours many alternatives and forms of action. Therefore, the
theoretical and intellectual underpinnings it harbours must form a solid structure. Experimental
architecture, which creates its own conceptual infrastructure, always acts by thinking ahead. This
concept, which was first put forward in 1970 with the book 'Experimental Architecture' written by
Peter Cook, takes its place in the history of architecture with the technology-inspired 'Archigram’
group, which was put forward with neofuturistic and hypothetical projects, and exhibits a stance that
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breaks the standard in the direction of experimentation and fictionalism. In experimental space
projects, the experienceability of the process and the works in which the construction phase can be
observed have a great impact on both the project and the individual. Before making explanations
about experimental architecture, analysing the concept of ‘experiment’ will form a basis for
understanding experimental architecture. According to John Locke, one of the great proponents of
the empiricism approach, the source of knowledge is experiment, the human's ability to know is
limited and human knowledge is as much as he can experiment. He argues that there is no innate
knowledge and that the knowledge learnt later is based on experience. In cases where the experiment
is handled, not only the form of action but also the intellectual process is important. On the other
hand, Lebbeus Woods, who is known for his experimental designs, defines experimentation as "An
experiment, simply put, is a test of an idea or a hypothesis, a ‘what if,’ to see if it works in reality. An
experiment is NOT the creation of the hypothesis - that belongs to the realm of theory. It is also NOT
the application of its results to reality - that belongs to the realm of practice” (Woods, 2010). Woods,
who has valuable studies on this subject, founded the Research Institute for Experimental
Architecture (RIEA) in 1988 to investigate the use of experimental methods in architectural education
and practice. Known for his significant influence on experimental architecture, Lebbeus Woods and
his works are built on the principles of heterogeneity and multiplicity. Woods, who took
experimentalism to another dimension; 'l am not interested in living in a fantasy world. All my work
still evokes real architectural spaces. But what interests me is what the world would be like if we got
rid of traditional boundaries. Maybe | can show what can happen if we live by different rules
(YYardley, 2012).

The spatial fiction that emerges at the point where experimentation and intellectual endeavour merge,
the effort to put the abstract into form is at some point a part of the formation of fictional space. In
this regard, I. Emre KAVUT defines fiction as 'the composition of parts in a way to ensure the integrity
of meaning with the simplest definition. Fictional spaces, on the other hand, are defined as 'spaces
created by the composition of parts that do not seem possible in the conditions of the period in which
all or some of them actually exist (Kavut, 2016). While approaching the existing structures with a
questioning and investigative attitude, it should not be forgotten that stereotyped, traditionalised
situations are destroyed and the content and purpose of the actions that are open to experience at the
end of this destruction should be kept above all else. With its forward-looking approach and solid
construction, the goal brings both itself and the individual to the perception of experimentation. The
fact that experimental and fictional architecture, which bases itself on the foundations of

progressivism in practice and theory, has made the endeavour of existence visible has enabled it to
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evolve in a good direction since its inception. It has been thought about how it should be shaped from
the moment it came into existence, and the possibilities provided by the space to the individual have

been developed at the determined focal point.

In the first stage of this study, which was created using qualitative research method, a comprehensive
literature review was conducted and the effect of the subject on current and future studies was
investigated with the data obtained. It has been observed that utopian projects that remain on paper
are open to the act of experiencing in virtual spaces with today's technology. While evaluating the
projects created under the leadership of Archigram and designed in the 'experiment-fiction-utopia’
triangle, the logic of conceptual projects was tried to be analysed and an understanding of architecture
in which the structures and fictions of the period with different groups were universalised was
discussed. Elements such as form, function and material form a solid ground for understanding and
experiencing the atmosphere of space, while serving as a means of "space experience” for the
experiencing individual. Addressing the space of experience and fiction in all its aspects will help us
to understand and better assimilate the act of experiencing. By examining the elements that help the
dialogue established with the space together, the design of structures built with both intellectual and
physical approaches will open new doors and will be a role model in the field of solid spaces built on
a good theoretical basis that stimulates human emotions.

The Archigram group, founded by Peter Cook, David Grene and Mike Webb, who had valuable works
on this subject, and later joined by Ron Herron, Dennis Crampton and Warren Chalk, realised the
most important utopian activity of the century and influenced many artists after them. Tanyel
describes the group as 'a series of provocative utopias with an unprecedented destructiveness and
effectiveness, saying that the world of architecture urgently needed to undergo a change, that it had
to stand up. Moreover, they were expressing this discourse not with the architectural drawing
techniques used until then, but rather with visuals referring to pop culture and comics. Archigram can
be said to be the reflection of pop culture in the world of architecture. For this reason, it seems
meaningful to understand the group and its product as an integral component of the revolutionary
atmosphere of the 1960s, the period in which it flourished (Tanyeli, 2005). At the same time, the
projects of the Superstudio organisation, which was founded in 1966, aiming at social changes
through radical architecture and design and supporting its experiences with a wide range of different

interests, are also very important in this field.
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2. ARCHITECTURE AND UTOPIA

‘Utopia’, which is formed between the discipline of fictional and experimental architecture,
emphasises that beyond what is imagined, impossibilities are not considered, fictions, concepts,
reaching the best for human beings and structures are in an effort to break the memorisation. Nail
Bezel approaches the relationship between utopia and architecture as follows; "Architecture is a
branch of art that is inevitably emphasised in all utopias and counter utopias, because the environment
in which man will either be happy or turn into an object of oppression is the basic and indispensable
factor in any social model, whether internal or external. In reality, every utopia is as much an
architectural design as it is a social design.” (Bezel, 1993) While another view is that "some utopian
designs, which often never had any claim to be implemented, were tried to be realised by other
architects after the period in which they were produced. Utopias also played an important role at
points where architectural production was blocked, when architectural discourses could not solve
existing urban and architectural problems, and mobilised architectural production. They have

contributed to a renewed faith in architecture " (Arslan, 2006).

The imagined ideal city, ideal life shows that the concept of utopia dates back much further. The
depiction of the utopian perspective of the future in architecture shows the endeavour to create a new
human and order by utilising the power of industrial production. According to Hasol, utopia is
'Projects that are deemed impossible to realise due to social, economic or technological reasons and
that push the limits of reason and logic fall within the scope of utopian architecture. These projects
generally aim to change the city and life, to bring an ideal world order. We can also call them dream
architecture. Thinking is at the root of dreaming. Utopia is more common in thinking societies (Hasol,
2000). There are certain common facts and concepts in the formation of utopia, which develops with
forward-looking dynamic searches. While changing and developing architecture constructs the
physical environment, it also constructs a new social order. Utopias that oppose the existing order
produce new solutions in architecture with alternative life proposals as a result of the modernisation

process.

While discussing the destructive effect of experimental designs in cooperation with technology, the
role of architectural practice and the architect has changed over time, and the ease in the design and
production process with the use of technology and the decrease in the need for manpower have also
changed the balances in architecture. In this context, the study examines how the understanding of
experimental architecture has evolved from past to present, while investigating the development

process of production and design methods. By emphasising the importance of digital production,
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which has radically affected architecture, it also draws attention to the spatial fiction that emerges at
the point where experimentation and design merge. The aim is to address the evolutionary process of
‘product’ and 'space’ in this period when design and production processes have changed and
developed, and the boundaries of the utopian projects of the past that remained on paper are blurred

today.
3. ARCHIGRAM

'Experimentalism’, which seeks new tools and methods and aims to create change, can be encountered
in every field. This concept, which was first introduced in 1970 with the book 'Experimental
Architecture’ written by Peter Cook, has taken its place in the history of architecture with the
technology-inspired 'Archigram’ group, which was put forward with neofuturistic and hypothetical
projects, and exhibits a stance that breaks the standard in line with experimentation and fictionalism.
The Plug-in City project is a mega structure that inspired the first generation of modernisers and is

one of the iconic works of the group.

Archigram explains its basic idea as follows: "In the second half of the twentieth century, one by one,
the outdated gods are being overthrown. Old dogmas and rotten principles are becoming inadequate
and invalid. We are researching a brand new language, a brand new thought, in parallel with space
capsules, calculators and devices of the electro-atomic age...." (Giirel, 1968) Peter Cook's 'We are
interested in buildings that can be thrown away, buildings that can be moved from place to place,
environments that are not filled with built architectural forms...." (Kronenburg, 1997), the concept of
'movement’ is present in many locations and volumes and is reduced to the movement of buildings
and the environment. From the first to the last project, the projects shaped around the concepts of
movement and mobility are identified with the group’s unity and belonging to their ideas. Woods
argues that the process is more valuable than the result in experimentation and that it is more
important to think and its free evolution without any limits. Woods, who put forward many utopian
and futuristic projects, expresses the process itself and the thoughts and searches that emerge in the

process as the experiment itself. His designs are a criticism against the existing architecture.

In the Archigram utopia, there are certain goals imagined for the future. In Akin Seving's book
'Imaginary People's Projects', it is stated that Peter Cook, in his paper 'Eight Alternatives for the
Future' presented at the conference on 'Environment and Architecture’ in London in October 1960,
listed the eight characteristics of the world of the future as follows: Accelerated, Expendable
Environments, Comfortable Living, Personalised, Sensitive, Offering Certain Qualities, Softer,

Ocecurring in the Desired Place (Seving, 2004).
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3.1. Sin Centre (1962)

One of Archigram's prominent projects, Sin Centre, designed by Mike Webb, is a project designed
in London's Leicester Square. Sin Centre, an entertainment centre consisting of a bowling alley,
cinema, theatre stage, dance hall, cafes, bars and office spaces, is designed in such a way that
pedestrian and vehicle circulation is active. It has a fixed design with its curved structure
consisting of rectangular volumes, but it has a very mobile design with the importance given to
circulation. While mobility and accessibility form the basis of the project, Webb provides easy
access to all areas by organising the project design on vehicle and human circulation. He states
that he emphasises the similarity between the machine and human skeletal system in the plan
layout. Sin Centre is one of the pioneering projects of the group with many creative ideas revealed

in the project (Figure 1).

Figure 1. Cin Centre Project Drawings (Webb, 2015)

3.2. Plug-in City (1962-1966) ve Capsule Homes (1964)

The Archigram group, which is against the freeing of space formations and the construction of boring
volumes in modern architecture, has also supported the new silhouette of the city of the future with
the projects they have put forward. The three factors that emerge in Cook’s Plug-in City design are
accessibility, illumination and easy placement of volumes. This network formation, which is
predominantly residential, represents a new lifestyle and activates the city's infrastructure. The
interlocking megastructures and blurred boundaries are beyond the conventional understanding of the

city.
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Figure 2. Plug-in City Project Drawings, (Cook, 1999)

The iconic urban interpretation Plug-in City is the project that best summarises the ideological
pursuits of Archigram's early years (Figure 2). Plug-in City is by no means a finished urban
design. These urban experiments take change as the main factor that constitutes the identity of
the city and try to formulate the physical construction of the city through change. Although it is
a rather radical proposal, Plug-in City does not propose a new urban construction to replace the
existing city. Peter Cook treats the city as an environment for experimentation rather than a final

product and uses the concept of the city as a plane where spatial ideas can breed (Cook, 1999).

Moving away from large structures, the concept of kit-parts began to blossom with Archigram's
quieter proposals that set out to 'dematerialise’ or 'uproot' architecture and enclosure. The
preferred components were reduced in size, stiffness and resistance, moving from the 'kit' to the

‘capsule’ model and the use of compressed air (Sadler, 2005).

Plug-in City consists of a network design that covers a large part of Britain on the map and
connects the island from end to end. Cook says that in this network, every point of the network
can be reached with the necessary means of transport, while units are placed at certain points of
the network to meet the needs. With the monorail network, these units can be changed and
renewed over time. "The emerging dynamic and variable city brings with it a very new urban
understanding. Plug-in City aims to disconnect the urban experience from physical and mental
triggers. If urbanism traditionally designs the static and ideal architectural object, Plug-in City
treats architecture as an event, and the city can only exist through the active participation of its
inhabitants™ (Sadler, 2005). Archigram also considers many spaces (housing, workplace,
entertainment centre...) as disposable consumer goods and expresses this idea in most of their

projects with concepts such as disposable, plug-in, plug-out.
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Figure 3. Capsule Home Plans and Details, (Archigram, 2023)

In parallel with the 'Plug-in City' project, Warren Chalk developed 'Capsule Homes' and integrated
the design into the project (Figure 3). 'Plug-in City' is the first example of Archigram's efforts to make
construction technology the main factor of architecture. These designed capsules are attached to the
main structure by means of cranes. These units, which produce flexible solutions for people in small
volumes, can also be easily personalised and relocated when necessary. Unlike traditional housing,
capsules do not include inefficient and unnecessary spaces. It acts as a part of the fiction with the

principle of maximum efficiency in minimum space.
3.3. Walking City (1964)

‘Ron Herron's 'Walking City' project is only a pictorial form, a giant structure with a robot-like
character that moves around the world with telescopic legs (Kronenburg, 1997) (Figure 4) "Walking
City" is only an image. How it will walk on the earth, how such a giant structure will move is
unknown. Such details are not particularly emphasised. Archigram states that responding to such
details would contradict the internal logic of utopia. They recognise that what they produce is a
simulation and do not attempt to mask it with a pseudo-realism. They realise that utopia loses much
of its utopianism when it is extended to a universal project (Tanyeli, 2005). Therefore, everything is

presented as fantasies that cannot be realised in the near future.
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Figure 4. Walking City, (MoMA, 1966)

In Walking City, the concepts of human, space, community, movement and communication move
together. As the city can change, the users of the city can also change. With its integrated telescopic
arms and legs, it appears as a project in which the city, architecture, mechanics and structure move
together by pushing the concept of boundary without being bound to an area. This city, where
housing, workplaces, public and private services coexist, is a different example of a city design that

changes and moves by walking both on land and in water.
3.4. Cuchicle (1966) and Suitaloon (1967)

'Cuchicle’, designed by Michael Webb in 1966, is a design that allows the unit that meets the shelter
and basic needs of the individual to be carried with it. It is a unit that offers all kinds of services and
can be installed at any desired location, and later on it was developed and 'suitaloon' project was
designed (Figure 5) 'Archigram proposes more personalised shelters as an alternative to standard
housing in the city. Housing suitable for the highly mobile people of our age, which can be built
anywhere. In Archigram's future vision, the mobility of people will increase. People who constantly
change jobs and cities will have to change their residences. Archigram's proposal is housing that can
be built anywhere. This approach also shakes the traditional architectural approach that the

architecture of each place is unique to that place' (Arslan, 2006).
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Figure 5. Michael Webb, ‘Cushicle’, 1966 (Archigram, 2023) and Suitaloon’, 1967, Milano
Trienal, (Sadler, 2005)

The unit is supported by the spine system when it is switched on and off from two main parts. It
carries food, water, projection TV and heating equipment. There are compartments that can meet
different needs with the addition of service sections and extra devices. Cushicle, which creates a

customisable storage area, is the answer to how a dress will respond to the need for shelter.

‘The proposal responds to the concept of the housing capsule, one of the main cores of Archigram
proposals. As Peter Cook noted in 1967, the pre-packaged frozen lunch was a basic expression of
human need and a symbol of its efficient interpretation. In this context, Webb's projects are the
maximum expression of this new dogma’ (Arslan, 2006). Suitaloon, a wearable design, can be defined
as a minimal home. In the Cushicle project, the design created with the logic of a car expresses the

environment of the individual, but Suitaloon can fit all the necessary services into a dress.
3.5. Experimental Architecture Effects

It is a fact that post-Archigram architecture and architects were influenced by these formations and
ideas (Figure 6). After 1970, futuristic and utopian fictions are based on the influences initiated by
this group. Tanyeli describes the group's influence on architecture as follows: "Archigram pushed the
modernist logic in architecture and the optimistic belief in the endlessness of technological
development to the limit. It pushed it so far that later generations would never believe that architecture
could build the world in a brand new way starting from scratch with the confidence of its predecessors.
In other words, Archigram's collection of non-serious comics is much more profound than the simple
stories told in it. The unintended opening that Archigram, whose theoretical imagination was very
limited, brought to popular culture, which Adorno and others condemned with their complex

theoretical acrobatics, was very effective in terms of its effects on the future. Perhaps it is even
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possible to think of 20th century architecture in two phases, before and after Archigram' (Tanyeli,

2005).

Figure 6. Today Walking City Visualization by Atkinson+Co(Atkinson+CO, 2017)

Based on the dystopian novel published in 2001 by the British author Philip Reeve, the 'steampunk’
style film about people struggling to survive in an uncertain future after a catastrophe is another
contemporary example inspired by the Walking City design. The cities that managed to survive after
various environmental disasters brought with them the necessity of building on walking pallets and

wheels. Thus, cities have become able to relocate to obtain resources and use force when necessary

(Figure 7).

Figure 7. Walking Cities in the Mortal Engines Film (Gonzalez, 2018)

Nowadays, portability, flexibility and modularity are the primary features of the structures subject to
the projects. Capsule houses, hotels, inflatable, portable shelters... are at the stage of being produced
and experienced with the development of production techniques in experimental architecture and
offer functional solutions to individuals. In addition, it is envisaged that a 'utopia’ universe can be

created by blurring the boundaries of possibility with futuristic and progressive designs in virtual

spaces.
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4. SUPERSTUDIO

Superstudio is a conceptual architectural firm founded in Florence, Italy in 1966 by Adolf Natalini
and Cristiano Toraldo di Francia, later joined by Roberto Magris, Gian Piero Frassinelli, Alessandro
Magris and Alessandro Poli. The group, together with Archizoom, another organisation that
continued the same experimental research in different forms, presented itself with the exhibition
Superarchitettura and is one of the most important formations of the design movement of the radical
period of the late 1960s in Italy. Aiming at social changes through architecture and design, they
supported their experience with a wide range of interests. Photography, painting, graphics, industrial
design, film-making, graphic design, industrial design, film-making and many other forms of into put

forward their ideas.

Figure 8. Continuous Monument Exhibition (Imam, 2021)

Superstudio found the mediocrity of modern architecture, steel frames and concrete boring, and
imagined utopian futures. There is a grid pattern in almost all of their projects, in which old cultures
are eliminated, a mega design far from contemporary city plans and physical buildings, and there is
a massive structure that surrounds the world. Expressing themselves through imaginary collages,
abstract ideas, and gridded visuals, the group has suggested that the role of the designer, the political
and social dynamics of the period, and the opposition to consumption should focus on the basic needs
of individuals. With an understanding of design that would serve everyone and represent the whole
world, they proceeded with basic and natural forms. A series of photographic collages called
‘Continuous Monument' depicts a monolithic shape that cuts across deserts, spans the Grand Canyon
and floats on the Hudson River to superimpose the grid of Lower Manhattan with its own lattice
design (Figure 8). The unstoppable progression of this form across natural and urban landscapes
seems to warn against the blinding effect of clean modern lines and the dangers of uncontrolled urban
expansion' (Imam, 2021). There are also furniture series where these ideas and the grid system are

applied (Figure 9).
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Figure 9. Misura Furniture Series (Domus, 2011)
5. CONCLUSION

Scientific and technological developments have played an active role in designing the construction
of the new age. While exploring new design possibilities, past and present design understanding has
led to the formation of new alternative lifestyles with a futuristic thinking system. With the expansion
of the limits of applicability of projects that remain on paper and whose possibility of implementation
is not foreseen, it has affected the design process by creating impulses of thought that do not seem

impossible in the future.

Developments in social life and the city as a physical space, new spatial searches, differentiation of
daily life practices, the way people comprehend life and the information field of the period have been
important factors in changing the content of housing. This change in the spatial organisation of
housing can be discussed through utopian propositions. Because the act of housing, which constitutes
the most important ground for the discussion of the possibilities of a good life, constitutes the common
content of utopian propositions produced through the dissatisfaction with the current situation and
the belief that a better future can exist (Ozaslan, 2020).

Experimental architecture, which creates its own conceptual infrastructure, always acts by thinking
ahead. With the importance that experimental architecture attaches to the act of thought, the end
product is not always important. The need for a search, process, foresight, rebellion to be important
and the uncertainty of whether the result will always be useful or not emphasises that the act of
thinking in experimentalism is completely valuable and useful. Even if the projects that remain on
paper seem impossible to be realised in some cases, they become a source of inspiration in some cases

by bringing the discussion to the agenda.

The utopian design understanding, which is between fictional and experimental space, also aims to

reveal new actions both in the spaces that are sought and desired to be reached for the future and in
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the experiences desired to be given to the individual. After industrialisation, it is aimed to reach the
ideal life style with the understanding that constructs the city as a living machine. With the
possibilities brought by mass and cheap production, the limits of design have been expanded with a
forward-looking futuristic perspective. While the search for alternative lifestyles reveals utopian
suggestions, it is seen that new possibilities are open to be explored by producing the space virtually.
In this way, the diversity of the experiencing action offered by the space to the person also increases.
The aim of this study is to show the work of the archigram group, which acts with a futuristic, utopian
design approach, the architectural style they adopt and foresee, the inspiration for many projects of
modern architecture today, and the blurring of the boundaries in the utopian design approach, which
is considered difficult to realise in the future.
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REFLECTIONS OF YIN-YANG PHILOSOPHY ON SPACE DESIGN AND ANALYSIS
THROUGH EXAMPLES

Yin-Yang Felsefesinin Mekan Tasarimina Etkisi ve Ornekler Uzerinden Analizi

Turgut KALAY!?

Oz

Mekanlar kullanicilar ile iletisim kurarken yaraticilik, 6zgiinliik ve estetik gibi kavramlari iginde barindirmasi
gerekmektedir. Bu noktada tasarimcilar; kullanici-mekan arasindaki iletisimi saglarken yasam bigimlerini ve kullanicinin
zihninde olugan goriintiiyii anlayarak tasarim ¢oziimleri getirmektedir. insan bilincinin bir eylemi olarak ifade edilebilen
tasarim kavraminin maddi ve ruhsal diinya tizerindeki gereksinimleri kapsadigi ve bu ¢ergevede sekillendigi sdylenebilir.
Maddi diinya olarak nitelendirilen kavram mekan tasariminin somut 6rnegi seklinde ifade edilirken, ruhsal diinya ise
sosyokiiltiirel yapinin yasamsal felsefelerini ve bunun tasarima olan yansimalarini kapsamaktadir. Antik bir Cin Felsefesi
olan Yin-Yang Uzak Dogu cografyasinda kiiltiirel bir diigiince ve felsefe olarak yer almaktadir. Bu felsefe insanlarin
sosyal yasamlarin1 ve ayn1 zamanda yasam big¢imlerini de sekillendirmektedir. Bu ¢alismada, Yin-Yang felsefesinin
mekan tasarimi izerindeki yeri ve Oneminin arastirmak igin literatiir ¢alismasi yapilmus, gorsel tekniklerinden
faydalanilmistir. Elde edilen gorsel verilerin analizi sonucu Yin-Yang felsefesinin bir maneviyat ya da yasam bigimi
olmasinin yani1 sira mekan tasarimina etkisinin de oldugu goriilmiistiir.

Anahtar Kelimeler: Mekan tasarimi, tasarim, kullanici-mekén etkilesimi, kiiltiirel yansima, yin-yang felsefesi

Abstract

While communicating with users, spaces should include concepts such as creativity, originality and aesthetics. At this
point, designers bring design solutions by understanding the lifestyles and the image formed in the user's mind while
providing communication between the user and the space. It can be said that the concept of design, which can be expressed
as an act of human consciousness, covers the needs in the material and spiritual world and is shaped within this framework.
While the concept described as the material world is expressed as a concrete example of space design, the spiritual world
includes the vital philosophies of the sociocultural structure and its reflections on design. Yin-Yang, an ancient Chinese
philosophy, is a cultural thought and philosophy in the Far East. This philosophy shapes people's social lives and also
their lifestyles. In this study, a literature study was conducted and visual techniques were utilized to investigate the place
and importance of Yin-Yang philosophy on space design. As a result of the analysis of the visual data obtained, it was
seen that Yin-Yang philosophy has an impact on space design as well as being a spirituality or a way of life.

Keywords: Space design, design, user-space interaction, cultural reflection, yin-yang philosophy
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1.GIRIS

Icinde yasamsal faaliyetlerde bulunulan, vakit gegirilen, ziyaret edilen mekanlar insanlarin
hafizalarinda psikolojik ve sosyolojik etkisinin yani sira manevi olarak da yer edinmektedir. Mekanlar
cografya ve toplum ekseninde toplumun kiiltiirel yasayisinin yansimalar ile biitiinleserek ortaya
c¢ikmaktadir. Gerek kullanilan renkler, donati1 elemanlari, malzemeler gerekse cografi ve kiiltiirel
doku olsun bulunulan her alanda bu yansimalari gorerek mimari dokuyla ve tasarimsal
diizenlemelerle iletisime gecilmektedir. Mekanlar ile insanlar arasinda bu etkilesim kendi i¢lerindeki

mutlak dengeyi yakalamis bir ayna gorevi gormektedir.

Mekan-insan etkilesimini inceleyen doguda ve batida pek ¢ok dgreti, yontem mevcuttur. Bu 6gretilere
ornek olusturabilecek nitelikte pek cok diisiiniiriin, gurunun, mimarin, sairin ve ressamin ifadeleri
bulunmaktadir. Mistik Osho; dis ve i¢ arasindaki baglantiya deginir. “Gordiigiiniiz her sey igsel
diinyanizda eko yaratir’’ sozleri ile i¢ dis iliskisini ifade etmektedir. William Blake “Baktigin seye
doénersin” veya William James “Neye ve nereye katiliyorsan, o deneyimine doniisiir” sozleri ise
mekanlarin igsel diinya ile iletisimine vurgu yapmaktadir (Eyilik, 2022). Bu ifadeler mekan-insan
etkilesimini, yalniz somut bir 6ge olarak degil ruhsal ve mistik bir 6ge olarak da vurgulamaktadir.
Yin-Yang Felsefesi ise bu ruhsal ve mistik ifadeleri destekleyen Ggretilerden biri olarak karsimiza

cikmaktadir.

Calismanin ilk asamasinda Yin-Yang Felsefesi tarihsel bir siire¢ i¢eresinde incelenmistir. Kavramsal
ve sembolik tanimlamalari ifade edilerek felsefenin diislince yapisindan bahsedilmistir. Daha sonra
‘mekan’ ve ‘mekan tasarimi’ kavramlari lizerinde durulmustur. Bu incelemelerde literatiirel
verilerden yararlanilmis mekan-insan iletisimi kapsaminda Yin- Yang’in yeri betimlenerek mekan
tasarimlar1 iizerindeki Yin-Yang yansimalarindan sz edilmistir. Bu yansimalar secilen mekan
tasarim Ornek gorselleri cergevesinde analiz edilmistir. Yapilan mekansal okumalar sonras1 Yin-

Yang’in mekan tasarimindaki yeri ve anlamsal ifadesi vurgulanmustir.
2. KAPSAM VE YONTEM

Bu aragtirma kapsaminda antik bir Cin felsefesi olan ve zaman igerisinde evrensel taninirlik da
kazanan Yin-Yang felsefesi irdelenmis ve bu felsefenin mekan tasarimi iizerine etkileri drnekler
tasarimlar tlizerinden okumalar yapilarak, nitel metotlardan; dokiiman analizi yontemiyle analiz
edilmistir. Dokiiman analizi “Hem basilt hem de elektronik (bilgisayar tabanli ve internet {izerinden
iletilen) belgelerin incelenmesi ya da degerlendirilmesine yonelik sistematik bir siire¢” olarak
tanimlanan bir yontemdir (Bowen, 2009, s. 27). Kaynak ve literatiir taramas1 kapsaminda gorsel
tekniklerden yararlanilmistir. Ornekler Yin-Yang felsefesinin Cin kokenli bir diisiin olmasi nedeniyle
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kamu ve 6zel sektor eliyle iiretilen bu iilke tabanli projeler arasindan rastlantisal olarak se¢ilmistir.
Bu baglamda Cin ve Singapur hiikiimetlerinin ortak projesi “Tianjin Eko-kent, Ekoloji ve Planlama
Miizeleri” ve Cin firmalar1 Zhanghua Architects ve Penda’nin konu iizerine gelistirdikleri tasarimlari
ornek projeler olarak belirlenmistir. Tiim Ornekler Cin temelli projeler arasindan segildiginden

aragtirma i¢in yontem olarak tekil tarama modeli tercih edilmistir.
3. YIN-YANG FELSEFESI

Antik bir Cin Felsefesi olan Yin-Yang, evrenin ve doganin isleyisine atifta bulunarak aralarindaki
baglantiy1r ¢ok yonlii bir bigimde agiklamaya ¢alismaktadir. Ayrica bu filozofi, manevi kavramlarin
organik forma indirgenmesine dayanan soyut bir bicime sahip 6zgiin bir sembol de {iretmistir. Temeli
antik doneme dek uzanan Yin-Yang felsefesi, oncelikle Uzak Dogu cografyasinda pek ¢ok alanda
etkisini gdstermis, zaman icerisinde evrensel kiiltiir nesnesine doniiserek ¢esitli tasarim alanlarinda
ve anlayislarinda da benimsenmistir. Kavramsal anlamda Yin-Yang, ¢esitli kaynaklarda farkli
bi¢imlerde tanimlanmaktadir. Ancak bu ¢esitli tanimlarin tamaminda bir dilemma s6z konusudur. Bu
yoniiyle Yin Yang, Bati’daki diyalektik diisiinceyle bazi benzerlikler tasiyan benzersiz bir Cin diialite
diisiincesidir (Fang, 2011, s. 26). Cin dilinde ‘Yin’ kelimesinin manas1 ‘Ay’ ve ‘Yang’ kelimesinin
manasi da ‘Giines’ olarak betimlenmektedir (Fetters ve Azorin, 2019, s. 2). Yin disil bir profile, Yang
ise eril bir profile atfedilir (Zolfani, Zavadskas ve Turskis, 2013, s. 156). Yin; karanlik, kotii, soguk,
siyah gibi kavramlari, Yang ise; aydinlik, ferahlik, iyi, sicak, beyaz gibi kavramlari sembolize eder
(Kalkir, 2007, s. 295) (Jiang, 2013, s. 438). Gok ile yer arasinda kurulan karsitlik Yin-Yang ile
aciklanabilmektedir. ‘Yer’ kavrami ‘Yin’ ile, ‘Gok’ kavrami ise ‘Yang’ ile eslesmektedir (Kirilen,
2012, s. 61). Yin-Yang felsefesi kozmik iki enerjinin iki ayr1 kutbunu olusturmaktadir. Bu sebeple
Yin; disi, arka, karanlik, serin, yumusak, 1slak, Yang ise; eril, on, aydinlik, sicak, sert, kuru olarak da
ifade edilmektedir (Oztiirk ve Polat, 2018, s. 151). Yin- Yang zithk, diialite, ikilemden dogan bir
felsefe olmasinin yam sira, dziinde denge, uyum ve esitligi barmdirmaktadir. Iki enerjinin dengesi
batida bariscil bir anlayist tizerine kuruludur. Uzakdogu’nun bazi bolgelerinde ve Cin’de enerjisel
denge anlayisi; celigkili, tezat, gerilimli, baska, cogul, degisik olanlarin denge temelinde uyum
saglamasi seklindedir. (Kalkir, 2007, s. 295). Siyah bolgede yer alan beyaz nokta ve beyaz bolgede
yer alan siyah nokta zitliklarin bir biitiinii olusturmasini bir arada yasamay1 ve birligi ifade eder.
Semboldeki kivrimli ¢izgiler zitliklar arasinda mutlak ayrimlarin olmadigini gosterir (Fang, 2011, s.
31). Formun organik yapis1 ve simetrisi, semboliin kontrast degerini yumusatarak izleyicinin algisini

kaostan dogan bir uyuma dogru gétiirmede 6nemli rol oynar.
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Sekil 1. Yin-Yang (Costa, 2022).

Yin-Yang basta bir Tao Teorisi olarak ortaya ¢ikmistir. Ancak ilerleyen zamanlarda yorumlamalar
dogrultusunda bir Cin felsefesi ve diisiince yapisi olarak felsefe tarihinde yerini almistir. Yin ile Yang,
“Siyah varsa beyaz da vardir, beyaz varsa siyah oldugu i¢in vardir. Higbir sey siyah ya da beyaz
degildir, bir damla damlattiginda gri de olur.” yaklasimini ifade etmektedir (Tse, 2015, s. 10). Yin-
Yang, Cin diisiince sisteminin haricinde evrensel olarak bir simge ile animsanmaktadir. Bu simgenin
anlamsal ve algisal ¢oziimlemesi matematiksel olarak, Tai Chi felsefesi, doganin (Tao) iki boliimden
olusan karmasik-degerli bir diinya oldugunu savunur: Yang, gézlemlenebilir (gercek) kisimdir ve yin,
gozlemlenemeyen (hayali) kisimdir (Yang, 2010, s. 135). Yin-Yang hem diise hem de gercege dayali
bir karakter sergilerken bazi kaynaklara gére matematiksel bir formiilasyon da barindirir. Bu formiile

gore ¢oziimlemeye gore:

e Higlik/6liim — sonsuz denge (0,0);

e Yin-Yang eksikligi (-1,0) ile denge dist;

e Yang-Yin eksikligi (0, +1) ile denge disi;

e Yin ve Yang (-) iki kutuplu dinamik denge veya uyum (-1, +1)’dir (Zhang, Peace ve Han,
2016, s. 740).

Matematiksel bir yone sahip olusu ona mantiksal bir nitelik kazandirirken ve felsefi agirligi ona tinsel
bir anlam yiikler. Karsit gibi gdriinen parcalar bir biitiinii olusturmaktadir. Bu simge yagamin dongiisii
olarak betimlenmektedir. Yin-Yang bir uyum formu olarak diinyevi dengeyi saglamakla yiikiimlidiir.
Bu baglamda saglik bilimlerine bir organizmanin dengesi ve dongiisii lizerinden rehberlik eder.

Geleneksel Cin tibbi tedavisine dayanan ve saglikli viicudu ¢ok yonlii bir sistem olarak tedavi eden
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bir ilke olarak da saglik bilimleri alaninda kullanilmistir (Jiang ve Lu, 2013, s. 592) (Zhang ve Wang,
2014, s. 251). Disil ve eril sembolizasyonu ile toplumsal olarak kadinlarin ve erkeklerin sosyal
konumlarini yeniden diizenler ve sosyal bilimlere etki eder (Jiang ve Lu, 2013, s. 592). Cin Yin-Yang
felsefesi, Aristoteles'in bi¢imsel mantigina da dogrudan karsittir. Ciinkii bu felsefe, diinyadaki
herhangi bir nesnenin ontolojik olarak bilesik; iki zitligin bir birlesimi oldugu savindan hareketle yola
cikar (Li, 2014, s.10). Biyo-psikoloji nesnesi olarak gorsel-algisal kavramsal iiriinlerde animasyon
filmlerinin ve filmlerin kurgusunda kullanilir (Lee, Han, Kim, Lee, Han, Lee ve Chae, 2020, s. 2).
Uriin tasariminda, yerel ve evrensel perspektiflerden bakilarak tasarlama eyleminin
gerceklestirilmesinde kullanilan tiirlii yontemlere altlik olur (Zolfani ve digerleri, 2013, s. 153).
Kiiltlir nesnesi olarak bambagka bilim ve sanat dallarina niifus ederek zamanla yayginlagsmis ve

toplumlar tarafindan kabul gdrmiistiir.

Yin-Yang’in genis perspektifi ¢esitli siniflandirmalarla anilmasina da neden olmaktadir. Xu Cin
kozmolojik goriisiine gore li¢ karakteristik ortaya koyar. Bunlarin ilki Yin-Yang’in evrensel bir yol
olarak tanimlanmasina, ikincisi rekabetc¢i bir diialitenin sembolii olarak betimlenmesine, tli¢iinciisii
ise biitlinsel bir uyum asamasi olarak goriilmesine dayanmaktadir. (Xu, 2001, s. 30) Chen’e gore ise
dort merkezden s6z etmek miimkiindiir. Bunlar ontolojik, epistemolojik, aksiyolojik ve metodolojik
merkezlerdir. Ontolojik olarak evrenin biitlinselligini bir nehir gibi akiskan bir yapiya benzeterek
aktarir. Epistemolojik olarak karsilikli bagimliligi ve iligkilerin evreni anlamli kildigin1 dikte eder.
Aksiyolojik olarak uyumu temel alir. Metodolojik olarak ise bir simetri sunar (Chen, 2018, s. 2).

4. MEKAN TASARIMI VE YIN-YANG YANSIMASI

Insan fiziksel kapasitesini, psikolojik ve sosyokiiltiirel tiim 6zellikleriyle kendi arasinda ve ¢evresiyle
biitlinlestiren bir yapiya sahiptir. Bu 6zellikler ve ¢evreyle kurulan iletisim, mekan olarak tanimlanan
fiziki alanlarda gerceklesmektedir. Mekan kavrami tanimsal olarak farkl disiplinler tarafindan farkli
bigimlerde ele alinmaktadir. Bu baglamda mekan; Tiirk Dil Kurumu soézliigiinde “bulunulan yer”
olarak tarif edilirken, Ansiklopedik Mimarlik S6zliigiinde “kisiyi ¢evreden belli bir 6l¢iide ayiran ve
icinde ¢esitli eylemlerini siirdiirmesine elverisli olan bir bosluk™ olarak tanimlanmaktadir (Hasol,
1990, s. 313). Mekan tasarimai ise, insanlarin farkli eylemlerde bulundugu ve diizlem elemanlari ile
ic boyutlu kiitlelerin bir araya gelerek olusturdugu kompozisyonun kurgulanma siireci olarak ortaya
cikmaktadir (Kalay, 2017, s. 135). Mekanlar dini mekanlar, siirdiiriilebilir mekanlar, ekolojik
mekanlar, sanal mekanlar gibi pek ¢ok farkli tipolojiler {izerinden incelenir (Demirarslan, 2014, s.
45) (Demirarslan ve Demirarslan, 2017, s. 114) (Yildirim ve Demirarslan, 2019, s. 159). Cesitli
mekan tiplerinin bagkalasmis gereksinimleri, 6zgiin bakis acilar1 ve farkli estetik kaygilar1 vardir.

Mekanlar ve insanlar arasinda iletisimin kurulmasi, mekéanlarin pitoresk, yaratici ve estetik degerler
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barindirarak tasarlanmasina baglidir. Bu durum mekan tasariminin, boyutsal, islevsel ve bigimsel
acidan gelistirilebilirligini etkileyerek farkli tasarim yaklasimlarinin kurgulanmasma sebep
olmaktadir. Bilindigi gibi bu siirecte bir¢cok tasarim yontemi kullanilmaktadir. Bu yontemlerden bir
tanesi de Yin-Yangdir. Mekan, yalniz fiziksel bir ¢ikt1 degil, sinirlar1 gegirgen diisiinsel bir tiretimdir
(Kavut ve Savas, 2021, s. 360). Bu yoniiyle mekan tasarimi; insan gereksinimlerini, kiiltiirlerini ve
davranis bicimlerini imge ve diisiinselden gii¢ alarak yansitmaktadir. Mekansal anlayis ¢ergevesinde
her kiiltiir bir veya birden fazla sembol dizisini tercih etmis ve kullanmustir (Altan, 1993, s. 75). Yin-

Yang da evrensel kimligi ile bu sembollerin en taninir olanlarindandir.

Mekan tasariminda Yin-Yang felsefesi farkli agilardan degerlendirilebilir. Ornegin; ‘Gok’ ile “Yer’
arasindaki ikilik dogaiistii ve diinyevi ayrimini gostermektedir. Yin-Yang karsithi§inda yanga karsilik
gelen ‘Gok’ zamanin sahibi olarak gosterilirken, karsiti, yin ile ise ‘Yer’ mekan ile eslesmektedir.
(Krilen, 2012, s.58). Mekan, tasarlanirken form, doku ve renk gibi mekansal uyarim elemanlarindan
faydalanilmaktadir. Bu noktada Yin-Yang felsefesindeki denge anlayisinin mekan tasarimlarinda da
etkili oldugu sdylenebilir. Tasarimc1 mekan1 kurgularken faydalandigi form, doku ve renk arasindaki
uyumu 6znel bir sekilde yansitabilir. Bu durum felsefi bir tasarim dilinin mekana nasil yansidigini ve

kullaniciya ne ifade ettigini gosterir.
5. ORNEK PROJELERIN ANALIZi

Calismanin bu asamasinda, yapilan gorsel literatiir arastirmasi sonucunda segilen drnekler iizerinden
Yin-Yang felsefesinin tasarim dilindeki yansimalari analiz edilmistir. Segilen ornek projeler ve

tasarimlar ¢ercevesinde okumalar ve yorumlamalar yapilmistir elde edilen veriler paylagiimistir.
5.1. Tianjin Universitesi Galerisi (Tasarim Stiidyosu-Zhanghua Architects)

Tianjin Universitesi Galerisi Cin merkezIi bir tasarim stiidyosu olan Zhanghua Architects tarafindan
tasarlanmistir. Bu liniversite galerisi Yin-Yang felsefesinden ilham alinarak kurgulanmistir. Yapisal
olarak bakildiginda yedi adet birbirine bagli ve biitiinciil bir dil ile ifade edilen yap1, Cin’de yer alan
Tianjin Sehri’ndeki cam mekan bir {iniversite binasinin etrafina ¢evrelemektedir. 1895 yilinda
kurulan ve Cin’deki ilk modern yiiksekdgretim kurumu olan Tianjin Universitesi’nin kiiltiire bagl
olusu yapini formuna da yansimistir. Ayrica akiskan ve degisken bir fiziksel alana sahip oldugu dikkat

cekmektedir.
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Sekil 2. Galeri genel goriiniimii (Giinel, 2018)

Tasarim Firmas1 mekanin cephesini kurgularken {inlii heykeltiras Yu Qing Cheng’den ilham almistir
ve bu durumu doku ve malzeme olarak kil kapli bir kiitlesel zincir olusturarak ¢er¢evenin merkezinde
yer alan cam binay1 “agikliga kavusturulmus dinamik bir dizi ile pargalaniyor” ifadeleri ile
aciklamaktadir. Cephede uygulanan bu tutum hareketsiz olarak kurgulansa da disaridan bina stirekli
hareket halinde goriilmektedir. Farkli boyutlardan olusarak formunun giderek amorf hale geldigi
gbzlemlenen cephenin organik formlardan ilham alinarak tasarlandigi anlasilmaktadir. Yapinin
formunun degisken olusu, cati diizlemi ile cephe arasindaki renk farkliligi ve malzeme kararlari

tasarimda bu felsefenin fiziksel alana yansimalarini gostermektedir.

-

— 2

Sekil 3. Galeri genel goriiniimii (Giinel, 2018)
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Ic mekanm rijit bir biitiinliik igerisinde oldugu ve Yin-Yang felsefesinin mekén tasariminda iyi
derecede yansitildig1 goriilmektedir. I¢ mekéan tasariminin en énemli unsurlarindan biri toplumdan
beslenen kiiltiirdiir. (Kii¢iik ve Erten Bilgig, 2022, s. 319) Tasarimin i¢ mekaninda, dalga formundaki
y1gin kiitlelerin yan1 sira mekan igerisinde uygulanan renk tercihleri ve dokular diizensizlik i¢indeki
dengeyi olusturmaktadir. Renk konusunda agik ve koyu/siyah ve beyaz kontrastindan iiretilmis bir
denge s6z konusudur. Tavan diizleminde yer alan ve gridlerden olusan doku ile duvar ve taban
diizlemlerinde kullanilan piiriizsiiz ylizeyin iletisiminde zitliktan dogan bir uyum séz konusudur.
Anlatimi daha giiclii olan gridli doku ve siyah renk gbz hizasinin {izerinde kalan kisimda ve daha
kiictik bir alana uygulanmistir. Anlatimi1 hafif olan acik renk ve piiriizsiiz ylizeyler ise goz hizasi ve
g0z hizasinin alt kisminda, daha genis bir alanda kullanilmis bu sekilde i¢ mekanin kabugunda

kaostan dogan bir uyum olusturulmustur.

/
L4+

Sekil 4. Galeri i¢ mekan goriiniimii (Giinel, 2018)
5.2. Yin-Yang Evi (Pende Studio)

Yin-Yang evi Almanya’nin Edersee Bolgesi igin 2017 yilinda Pende Studio tarafindan 75m2’lik bir
konut projesi olarak tasarlanmis ve Documenta isimli bir sergide yar almistir. Bu sergi Almanya’da
bulunan Kassel kentinde gerceklesmistir. Projenin ana temasi doga ile uyumlu bir yasam alani
olusturmak ve bu dengenin i¢ mekéan kurgusunda da saglayabilmek olarak betimlenmistir (Uzun,
2020). Endiistri Devrimi siirecinde kdyden kente dogru yasanan gocler ile sosyal toplum yapisi
degismis ve cekirdek aile kavrami ortaya ¢ikmistir. Bu ailelerin barinmasi i¢inde genellikle seri
iretim olan kii¢iik konutlar tasarlanmistir. (Kavut ve Savas, 2021, s .624) Yin-Yang evi de bir kii¢iik
konut projesidir ancak seri iiretim degil orijinal bir iirtiindiir. Tasarim kurgusunda, konutun mimari
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formunda bu felsefenin semboliinden esinlenildigi gériilmektedir. Iki ayr1 pargadan olusan mekan bir
biitiinii olusturarak kiitleler arasinda denge kurmaktadir. Yapinin yagam alani ve ¢aligsma alan1 olmak
iizere iki farkli islevi kapsadig1 goriilmektedir. Bu da felsefesinin temelinde yatan 6zgiin dilemmanin
somutlastirilarak tasarima yansitildiginin bir diger gostergesidir. Dis cephe rengi ve cati1 bahgesi ile
konumlandirildig1 dogal ortamla biitiinlesmektedir. Doga ve bina arasinda da dogal-yapay iizerinden

bir diialite kurulmus, bu diialite tasarim asamasinda ise biitiinliige doniistiiriilmiistiir.

Sekil 6. Yin-Yang evi tasarim bilesenleri (Thorns, 2018)

Yin-Yang Evi doga ile uyum saglamak ve hatta dogay: taklit edecek sekilde tasarlanmistir. Ekolojik
hayat1 ve yasam dongiisiinii i¢ine alan yap1 kurgusu canli bir mekanizmaya doniiserek kendi kendine

yetebilen bir mekana doniismiistiir. Yin-Yang Evi, kullanilan dogal malzemelerle dokunma
257



I_Nd— Journal of Interior Design and Academy
o) Journal of Interior Design and Academy INda 2023, 3(2):249-268

e-ISSN: 2791-7436

duyusuna, ¢atidaki bitkilerin essiz kokusu ile koklama duyusuna, ar1 veya kuslarin sesleri ile isitme
duyusuna, yetistirilebilen sebze ve meyveler ile tatma duyusuna ve tasarimin tamami ile gérme
duyusuna hitap etmektedir (Uzun, 2020). Bu sebeple Yin-Yang Evi, insan ile mekan arasinda ruhsal
bir bag kurmaktadir. Buda Yin-Yang felsefesinin manevi yonii ile Ozdeslesmektedir. Ayrica
filozofinin yasam dongiislinii ifade ettigine dair goriislere dayanarak (Jiang ve Lu, 2013, s. 592)
mimari yapinin konumlandirildigi peyzaja adaptasyon sagladigini ve dogal dongii icerisine
eklemlendigini sdylemek miimkiindiir. Semboliin organik yapisi koseli hale getirilerek hem yapiya
ozgiin bir tavir eklenmis hem de yap1 daha kullamish hale getirilmistir. Ust kisimda yer alan terasta

bir yemek boliimii tasarlanmastir.

Sekil 7. Proje’nin tasarim bilesenleri (Thorns, 2018)

Yin-Yang Evi’nin i¢ mekan kurgusunda kullanilan en dikkat ¢ekici malzemenin ise dogal ahsap
oldugu goriilmektedir. Ahsap ylizyillardir Uzakdogu kiiltiiriiniin temel malzemeleri arasinda yer
almaktadir. Yazili kayitlar, Japonya'da altinci ila sekizinci ylizyll arasindaki ahsap mimariden
yararlanildigini gostermektedir. (Steinhardt, 2011, s. 30) Evin i¢-dis dengesi ¢ergevesinde boydan
boya ve genis cam pencereler kurgulanmistir. Bu pencereler yardimi ile konutun dogal isiktan
maksimum diizeyde faydalanmasi saglanmigtir. Dis cephesinde yer alan ahsap paneller evin i¢
mekaninda da kullanilarak minimal bir tasarim {lislubu yakalanmistir. Yiiksek tavanli olan mekéanin
iist katindan ise cat1 bahgesine erisim saglanmaktadir. Kullanilan mobilyalar, Uzak Dogu kiiltiiriinde
oldugu gibi yer diizlemine yakin formlara sahiptir ve az sayida iirtin kullanilmistir. Esnek ¢6ziimlere
de yer verilen i¢ mekan tasariminda yiizey kaplamalarinda, duvar boyalarinda ve mobilyalarda pastel

tonlarda dogal renkler ve i¢ mekan tekstillerinde notr bir renk olan grinin tonlar tercih edilmistir.
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Sekil 8. Proje’nin i¢ mekan goriiniimii (Uzun, 2020)
5.3. Tianjin Eko-sehir, Ekoloji ve Planlama Miizeleri Projesi (Steven Holl)

Tianjin Eko-sehir, Ekoloji ve Planlama Miizeleri Projesi Singapur ve Cin hiikiimeti tarafindan
stirdiiriilebilir bir eko-gehir olarak planlanan bdlge i¢in tasarlanmistir. Bu kiiltiir bdlgesinde planlanan

tasarim pek ¢ok sergi alanlarini, ofisleri, kafeleri ve halka agik etkinlik alanlarini kapsamaktadir.

Sekil 9. Tianjin ecocity ecology and planning museums projesi (Mays, 2014)

Miize tasarimina yapisal olarak degerlendirildiginde; iki farkli dikdortgen hacim iizerindeki organik
bosluklar ve diizensizlikler ana formu olusturmaktadir. Dikdortgen formdaki ilk yapida biiyiik ve
genis oyuklar bulunurken, ikinci yapida ise ilk yapidan c¢ikarilan kolektif alanlarin oldugu
goriilmektedir. Bu mekan Mimar Steven Holl tarafindan “Diinyadan Diinya’ya, Diinyadan Insana,
Diinyadan Kozmoz’a” olmak iizere ii¢ ekoloji ile tasarlanmistir. Tasarim islevselligi ile miize
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kategorisinde nitelendirilse de aslinda bir deneyim alani olarak da kurgulandigi goriilmektedir.
Mekan ¢ok katli yapisi, rampa sirkiilasyon diizeni, dolu ve agik bosluklar ile bir diizen/denge
icerisinde oldugu soylenebilir. Zitliklarin hakim oldugu yapisal tasarim kararlar1 Yin-Yang

felsefesinin bir yansimasi oldugunu gdstermektedir.
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Sekil 10. Proje eskizleri (Rosenfield, 2013)

Tasarimin i¢ mekan kurgusuna bakacak olursak, sirkiilasyon ve katlar arasi gegislerin uzun
rampalardan saglandigi goriilmektedir. Dis kabuktaki yapisal form ve doluluk bosluk iliskisi i¢
mekanin tasarim dilini de olusturmaktadir. Yiizeylerdeki biiyiik ve genis acikliklar mekanin dogal
olarak aydinlanmasini saglamaktadir. Ayrica yapida i¢-dis birliginden séz etmek miimkiindiir. ig
mekan tasariminda ikilem doluluklar ve bosluklarin olusturdugu bir biitiinle ¢oziimlenmistir. Beyaz
rengin i¢ mekan tlizerindeki hakimiyeti ve piirlizsiiz yiizeyler doluluk bosluk dengesinin temel uyum

unsuru oldugunu ifade etmektedir.

Sekil 11. Proje’nin i¢ mekan goriiniimii (Rosenfield, 2013)
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6. SONUC VE DEGERLENDIRME

Yin-Yang evrenin ve doganin biitiinciil isleyisine referans veren Antik bir Cin Felsefesi olarak
karsimiza ¢ikmaktadir. Bu felsefe zitliklar arasindaki denge/uyum olarak da nitelendirilmektedir ve
pek cok kavramsal tanimlamasi bulunmaktadir. Bati diyalektiginden farkli olarak huzurun degil
karmasanin ve ¢atismanin arzu edilmesini ve uyuma mesakkatli ve deneyimsel bir yoldan ulagsmay1
amaclar. Yin-Yang basta bir Tao inanc1 olarak ortaya ¢iksa da zaman igerisinde bir diigiince yapisina
ve ruhsal degere doniistiigii ve bununda farkli kiiltiirlere yansidigi goriilmektedir. Bu felsefe Cin
kokenli Taoist bir iiriin olarak ortaya c¢ikmigsa da Ozellikle organik semboliiniin gorsel
betimleyiciliginin yiiksek olmasi ve formunun indirgemeciliginin anlasilabilir olmasi ile evrensel bir
kiiltiir nesnesi olarak pek ¢ok ekonomi, tip gibi bilim ve sinema, animasyon sinemast sanat dalinda

kendine bir yer bulabilmistir.

Yin-Yang

Sekil 12. Uglii sac ayag: (Yazar tarafindan olusturulmustur. )

Kiiltiirleri yansitan ise o toplumun yasam bi¢imidir. Bu yasam bigimlerini bizlere gosteren en dnemli
olgulardan biri ise mimari yapilar ve tasarimlardir. Diizlem ve {i¢ boyutlu kiitlelerin bir araya
getirilerek olusturdugu kompozisyon siireci olarak nitelendirilen mekan tasarimlarinda akimlarin ve
kiiltiirlerin etkisinin oldugu goriilmektedir. Tasarim ayrica kiiltiirii enstriiman edinen ve kullanan bir
disiplindir. Gdorevlerinden biri yasam dongiisiinlii aktarmak olan Yin-Yang felsefesinin yasamla
barmma kavrami iizerinden en yogun iliski kuran plastik sanat dallarinin baginda gelen mimarlikla

0zdeslesmesi siirpriz degildir.

Bu calismada ise elde edilen literatiirel bilgiler ¢ercevesinde Yin-Yang felsefesinin mekéan tasarimi
tizerinde yansimalar1 ve etkileri incelenerek ornekler lizerinden analiz edilmistir. Yapilan okumalar
sonucunda secilen 6rnek tasarim ve projelerin renk, form, doku, malzeme ve islev agisindan Yin-
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Yang felsefesinden etkilendigi ve bu dogrultuda tasarimlarin mekana aktarildigi gézlemlenmistir. Bu
felsefenin One ¢ikan gorevlerinden birisi de yumusatilmis ve sinirlar seffaf bir dialite sunmaktir.
Yi’nin disil, sicak, aydinlik gibi farkli anlamlar1 Yangin eril, soguk gibi anlamlariyla bir karsitlik
betimler. Dilemmalarin meydana getirdigi zitlik ve zithigin doniistiigii uyum mimari ve i¢ mimaride

bu felsefenin kullanim bi¢iminin diislinsel ve imgesel yanini olusturmustur.

Projelerin marjinal formlarima ragmen 6zglin bir balans igerinde sunulmasi, i¢-dis birliginin
kurulmasi, yiizey tasarimlarina dnem verilerek onlara anlam yiiklenmesi, dogal malzeme veya
renklerin kullanilmasi, dogal aydinlatmadan faydalanilmaya c¢aligilmasi felsefenin i¢inde barindirdigi
denge gorevinden ileri gelmektedir. Zitliklarin bir diizen icerisinde dengede olusu temeline dayanan
Yin-Yang Felsefesi, ruhsal ifadesinin yani sira mekan tasarimindaki somut kurgusuyla da ifade
edilebilir. Bu dogrultuda ise insan-mekan-tasarim arasindaki iliskinin merkezinde kavramsal bir ifade

olarak Yin-Yang oldugu da sdylenebilir (Sekil 12).
Tesekkiir ve Bilgi Notu

Makalede, ulusal ve uluslararasi arastirma ve yayin etigine uyulmustur. Calismada Etik Kurul izni

gerekmemistir.

Cikar Catismasi1 Beyam

Cikar catigmasi1 bulunmamaktadir.
Arastirmacilarin Katki Oram Beyan Ozeti
Makale tek yazarlidir.
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SUMMARY

The places in which people engage in vital activities, spend time and visit have a spiritual place in
people’'s memories in addition to their psychological and sociological effects. Spaces emerge by
integrating with the reflections of the cultural life of the society on the axis of geography and society.

Whether it is the colors, equipment elements, materials used, geographical and cultural texture, we
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see these reflections in every area we are in and communicate with the architectural texture and design
arrangements. This interaction between spaces and people acts as a mirror that has caught the absolute

balance within themselves.

There are many eastern and western teachings and methods that examine the space-human interaction.
There are many statements of thinkers, gurus, architects, poets and painters that can serve as examples
of these teachings. The mystic Osho talks about the connection between the outer and the inner.
“Everything you see creates an echo in your inner world” expresses the relationship between inside
and outside. William Blake's “You become what you look at” or William James' “What and where
you participate in becomes your experience” emphasize the communication of spaces with the inner
world (Eyilik, 2022). These statements emphasize the space-human interaction not only as a concrete
element but also as a spiritual and mystical element. Yin-Yang Philosophy emerges as one of the

teachings that support these spiritual and mystical expressions.

In the first stage of the study, Yin-Yang Philosophy was analyzed in a historical process. Conceptual
and symbolic definitions are expressed and the thought structure of the philosophy is mentioned. Then
the concepts of 'space’ and 'space design’ were emphasized. In these examinations, the place of Yin-
Yang was described within the scope of space-human communication, and Yin-Yang reflections on
space designs were mentioned. These reflections were analyzed within the framework of selected
space design sample visuals. After the spatial readings, the place and semantic expression of Yin-
Yang in space design were emphasized. Within the scope of this research, the Yin-Yang philosophy,
which is an ancient Chinese philosophy and has gained universal recognition over time, has been
examined and the effects of this philosophy on space design have been analyzed through document
analysis, one of the qualitative methods, by reading through sample designs. Document analysis is a
method defined as “a systematic process of examining or evaluating both printed and electronic
(computer-based and internet-based) documents” (Bowen, 2009, p.27). Visual techniques were
utilized within the scope of source and literature review. Since the Yin-Yang philosophy is a Chinese
idea, the examples were randomly selected among the country-based projects produced by the public
and private sectors. In this context, the “Tianjin Eco-city, Ecology and Planning Museums”, a joint
project of the Chinese and Singaporean governments, and the designs developed by the Chinese firms
Zhanghua Architects and Penda on the subject were selected as sample projects. Since all the
examples were selected among China-based projects, the singular survey model was preferred as the

method for the research.

Yin-Yang, an ancient Chinese Philosophy, refers to the functioning of the universe and nature and

seeks to explain the interconnection between them in a multifaceted way. This philosophy has also
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produced a unique symbol with an abstract form based on the reduction of spiritual concepts to
organic form. The Yin-Yang philosophy, whose foundation dates back to antiquity, has been
influential in many fields in the Far East, and has been adopted in various design fields and
understandings by turning into a universal cultural object over time. Conceptually, Yin-Yang is
defined in different ways in various sources. However, there is a dilemma in all of these various
definitions. In this respect, Yin Yang is a uniquely Chinese idea of duality that bears some similarities
with dialectical thought in the West (Fang, 2011: p.26). In Chinese, the word 'Yin' is described as
meaning 'Moon' and "Yang' as meaning 'Sun’ (Fetters and Azorin, 2019: p.2). Yin is attributed to a
feminine profile and Yang to a masculine profile (Zolfani et al., 2013: p.156). Yin symbolizes
concepts such as darkness, evil, cold, black, while Yang symbolizes concepts such as light, freshness,
good, warmth, white (Kalkir, 2007: p.295) (Jiang, 2013: p.438). The opposition between heaven and
earth can be explained by Yin-Yang. The concept of 'Earth’ matches with "Yin' and the concept of
'Sky' matches with "Yang' (Kirilen, 2012: p.61). The Yin-Yang philosophy constitutes two separate
poles of two cosmic energies. For this reason, Yin is also expressed as female, back, dark, cool, sofft,
wet, while Yang is also expressed as masculine, front, bright, warm, hard, dry (Oztiirk ve Polat, 2018:
p.151). In addition to being a philosophy born out of contrast, duality, and dichotomy, Yin-Yang also
embodies balance, harmony, and equality. The balance of the two energies is based on a peaceful
understanding in the West. In some parts of the Far East and China, the understanding of energetic
balance is that contradictory, contrasting, tense, other, plural, different ones harmonize on the basis
of balance. (Kalkir, 2007: p.295). The white dot in the black region and the black dot in the white
region express the coexistence and unity of opposites forming a whole. The curved lines in the symbol
show that there are no absolute distinctions between opposites (Fang, 2011: p.31).

Human beings have a structure that integrates their physical capacity with all their psychological and
sociocultural characteristics among themselves and with their environment. These characteristics and
the communication established with the environment are realized in physical spaces defined as space.
The concept of space is handled in different ways by different disciplines. In this context, while space
is defined as “the place where one is located” in the Turkish Language Association dictionary, it is
defined as “a space that separates a person from the environment to a certain extent and is suitable
for various actions” in the Encyclopedic Dictionary of Architecture (Hasol, 1990: p.313). Space
design, on the other hand, emerges as the process of constructing the composition formed by the
combination of plane elements and three-dimensional masses where people perform different actions
(Kalay, 2017: p.135). Spaces are analyzed through many different typologies such as religious spaces,
sustainable spaces, ecological spaces, virtual spaces (Demirarslan, 2014: p.45) (Demirarslan ve
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Demirarslan, 2017: p.114) (Yildirim ve Demirarslan, 2019: p.159). Various types of spaces have
differentiated needs, unique perspectives and different aesthetic concerns. Establishing
communication between spaces and people depends on the design of spaces with picturesque, creative
and aesthetic values. This situation causes different design approaches to be constructed by affecting
the dimensional, functional and formal development of space design. As it is known, many design
methods are used in this process. One of these methods is Yin-Yang. Space is not only a physical
output, but also an intellectual production with permeable borders (Kavut ve Savas, 2021: p.360). In
this respect, spatial design reflects human needs, cultures and behavioral patterns with the power of
images and ideas. Within the framework of spatial understanding, each culture has preferred and used
one or more symbol series (Altan, 1993: p.75). Yin-Yang is one of the most recognizable of these

symbols with its universal identity.

Yin-Yang philosophy can be evaluated from different angles in space design. For example; the duality
between 'Sky' and 'Earth’ shows the distinction between the supernatural and the mundane. In the Yin-
Yang opposition, 'Sky', which corresponds to yang, is shown as the owner of time, while its opposite,
yin, matches 'Earth’ with space. (Krilen, 2012: p.58). While designing the space, spatial stimulation
elements such as form, texture and color are used. At this point, it can be said that the understanding
of balance in Yin-Yang philosophy is also effective in space designs. The designer can reflect the
harmony between form, texture and color in a subjective way. This situation shows how a

philosophical design language is reflected in the space and what it means to the user.

Yin-Yang is an ancient Chinese philosophy that refers to the holistic functioning of the universe and
nature. This philosophy is also characterized as the balance/harmony between opposites and has many
conceptual definitions. Unlike the Western dialectic, it aims to achieve harmony in a challenging and
experiential way by desiring chaos and conflict, not peace. Although Yin-Yang initially emerged as
a Tao belief, it has evolved into a mindset and spiritual value over time, which has been reflected in
different cultures. Although this philosophy emerged as a Taoist product of Chinese origin, it has
been able to find a place for itself as a universal cultural object in many fields of science such as
economics, medicine and cinema and animation cinema, especially due to the high visual
descriptiveness of its organic symbol and the understandable reductionism of its form. What reflects
cultures is the way of life of that society. One of the most important phenomena that show us these
lifestyles is architectural structures and designs. It is seen that currents and cultures have an impact
on space designs, which are characterized as the composition process formed by bringing together
plane and three-dimensional masses. Design is also a discipline that acquires and uses culture as an

instrument. It is not surprising that the Yin-Yang philosophy, one of the tasks of which is to convey
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the life cycle, is identified with architecture, which is one of the most intensive branches of plastic
arts that establishes the most intense relationship with life through the concept of shelter.

In this study, the reflections and effects of the Yin-Yang philosophy on space design were examined
within the framework of the literary information obtained and analyzed through examples. As a result
of the readings, it was observed that the selected sample designs and projects were influenced by the
Yin-Yang philosophy in terms of color, form, texture, material and function, and that the designs
were transferred to the space in this direction. One of the prominent tasks of this philosophy is to
present a softened duality with transparent boundaries. The different meanings of Yi, such as
feminine, warm, bright, depict a contrast with the meanings of Fire, masculine, cold. The contrast
created by the dilemmas and the harmony transformed by the contrast have formed the intellectual

and imaginative side of the way this philosophy is used in architecture and interior architecture.

The presentation of the projects in a unique balance despite their marginal forms, the establishment
of interior-exterior unity, the attribution of meaning to surface designs by giving importance to them,
the use of natural materials or colors, and the use of natural lighting are due to the task of balance
contained in the philosophy. The Yin-Yang Philosophy, which is based on the balance of opposites
in an order, can be expressed with its spiritual expression as well as its concrete fiction in space
design. In this direction, it can be said that Yin-Yang is at the center of the relationship between

human-space-design as a conceptual expression.
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Abstract

Colors are one of the most important elements that guide us and affect our perceptions in every aspect of our lives.
However, these effects vary from person to person and there are some parameters that cause this. The more accurately
these parameters are taken into account, the more successful the effect desired to be created with colors on users will be.
When it comes to space design, one of the crucial role affects to perception of color belongs to regional variables. While
regional variables differ, the affect of a color on the user is changing a lot. In this study, the criteria under the heading of
regional variables of the color selection criteria classification model created as a result of examining the studies on color
selection criteria in the literature were examined. After this review, a group of interior architecture students and architects
were given informational training on the effects of regional variables criteria on color selection and were asked to evaluate
the priorities of the criteria among themselves. As a result of their evaluations, the priority rankings of regional variables
are presented in this study to guide designers.
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1. INTRODUCTION

Spaces have meaning through the companents and functions they have, and color choices in space
designs shapes the spatial identity by creating psychological effects on its users (Alici & Goker
Paktas, 2020). Colors create a communication bridge between the spaces and their users and have an
important role in creating the desired effect in terms of spatial perception. Therefore, color selection
is a critical issue that the designer must handle carefully. Successful color selection can direct the
space to different functions and encourage the user to perform desired actions. For example, if it is
desired to increase the curiosity of users at the entrances of the venue and encourage them to progress
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within the space, users can be attracted by using the right colors in the right places. Colors are a
powerful tool in setting the atmosphere of a space, and each color can cause different emotional

responses. Calming, energizing or appetizing atmospheres can be created with the right color choices.

Colors are also used to create visual hierarchy within a space, highlight focal points, and highlight
certain details. Choosing the right color can change the perception of size and volume of the space
and affect users' perception of physical features. In commercial spaces, colors can reflect brand

identity, increase recognizability and strengthen brand image.

As a result, colors are one of the most powerful and guiding design elements in a space. Therefore,
choosing the right color is of vital importance in space design and this choice should be considered
based on various criteria such as user profile, characteristics of the space and the perception desired

to be created.

When the criteria that need to be considered when choosing a color are classified, it can be seen that
one of the main headings which is regional factors has a crucial effect. Regional variables can be
examined in a wide range from the socio-cultural backgrounds and beliefs of the people living in the
region where the design will be applied, to the geographical location and climatic characteristics of
the region. It is very important to classify regional variables correctly, to know how each variable
affects color selection, and to choose colors by handling these variables correctly in order to give the

desired perception to the user in the desired way.
2. REGIONAL VARIABLES IN COLOR PREFERENCES FOR SPACE DESIGN

Even though all the design and colors are the same in the same space, users with different
sociocultural backgrounds may feel very differently. This means that there are criteria that need to be
addressed in order to create the desired perception to the user. These criteria should be classified and
discussed in detail, from individual variables to spatial variables. When the sources discussing these
criteria were examined, it was seen that very different classifications were made. When the studies in
the literature addressing the criteria for color selection are examined, how the criteria are classified
in these studies is tabulated, and a unique classification model is created by interpreting all these
classification methods, one of the most important topics in this model is regional variables (Bozbek,
2023). In this classification model, regional variables are discussed under 3 main headings: climate
and geographical location, movements and period styles, and sociocultural variables. Sociocultural
variables are divided into 3 subheadings: the influence of society's value judgments and beliefs,

cultural and historical variables and linguistic effects (Table 1).
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Table 1
Regional Variables in Color Preferences For Spacial Design

Regional Variables

Climate and Movements

Geographical and Period Sociocultural Variables
Location Styles
Society's Value Judgments Cultural and S .
and Belief Effect Historical Variables Linguistic Variables
The
. Meanings The Th_e Historical Where
Social ; Meanings The
. of Colors  Meanings and L
Symbolic - of Colors - Linguistic Colors
. According  of Colors . Political 4 :
Meanings . g in - Relationship ~ Are Used
to Social in . Meanings .
of Colors - Different in
Value Religions of Colors
Cultures Language
Judgments

2.1. Climate and Geographical Location

The influence of climate on color choice is complex and can be influenced by a number of variables
such as temperature, humidity and other environmental factors. In general, research shows that people
living in colder, drier climates tend to prefer cooler tones such as blue, green, purple, and grey. These
colors have soothing effects, often associated with a sense of calm and tranquility in hot and humid
conditions. On the other hand, people living in warmer climates often gravitate towards warmer colors
such as red, orange and yellow. These colors can have relaxing effects associated with warmth and

energy in cold and dark environments (De Bortoli & Maroto, 2001).

There may be several reasons for these preferences. For example, in warmer and more humid
climates, bright and bold colors may be appealing because they are associated with desirable qualities
such as energy, warmth, and liveliness. In contrast, in cooler and drier climates, softer and less
saturated colors may be preferred, which are associated with more desirable characteristics such as

calmness, relaxation and serenity (Alici, 2019).

Physiologically, this preference may be due to the human eye being more sensitive to color in brighter
light conditions and high humidity increasing the perception of color saturation. Additionally, the
natural environment in different climates may influence the preferences of people who tend to
associate with colors to which they are more frequently exposed in the environment in which they
live. For example, those who live in regions with lush vegetation and bright flowers may tend to
prefer bolder and more vibrant colors; Those living in arid desert regions may generally prefer earthy,
soft tones. Likewise, in conjunction with climate, geographic location can also influence color

preferences. While those living in coastal areas generally turn to shades of blue and green,
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symbolizing the sea and nature; Those living in urban areas may prefer colors such as grey, black and
white, which are often associated with modernity and brutalism. Those living in mountainous regions
generally prefer brown and green tones, which are associated with nature and the environment
(Schloss & Palmer, 2017).

2.2. Art Movements and Period Styles

Over the centuries, the colors that were fashionable in various geographies and time periods around
the world, that is, the colors that were attractive to people at that time, have changed over time. As
trends constantly change, some colors were attractive and preferred only for a certain period
(Kodzoman et al., 2022). Period styles have a significant impact on color preferences. Different time
periods and different fashion and design trends determine which colors are in fashion. For example,
in periods when religion had a great influence on daily life, there were many symbolic connections
between religion and color. For example, in the Middle Ages, the color purple symbolized nobility.
(Alici, 2019). A wide variety of styles have emerged throughout the world over the centuries, and
these styles have maintained their influence in certain geographies over a certain period of time, and
after a while, they gave way to new styles. The popular colors that dominate the emerging styles of
this period also change in the same way.

Some styles that have become fashionable around the world over the years and the colors used in

these styles can be exemplified as follows:

Renaissance (1400-1600s): During the Renaissance, colors such as red, blue, and green were popular
and often used in combination to create a sense of depth and richness (Figure 1). Metallic colors such
as gold and silver were also among the colors frequently used in this period.

Figure 1. The use of color on the fagade of the Ducal Castle, one of the buildings of the

Renaissance Period (Chorowska & Legendziewicz, 2023).
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Rococo (1730s-1760s): This design movement used pastel colors such as light blue, pink, and yellow,

reflecting the movement's emphasis on luxury, elegance, and frivolity.

Victorian Era (1837-1901): During the Victorian era, black became a popular color for mourning,
and its association with death led to it becoming a popular color for formal wear. Rich, jewel-toned
colors such as deep red, purple and green also reflect the period's fascination with wealth and

elegance.

Art Nouveau (1890s-1910s): This design movement embraced pastel colors such as soft greens, pinks,
and blues, reflecting the movement's emphasis on natural forms and beauty (Figure 2).

Figure 2. The use of color on the facade of Jubilee Synagogue, a product of the Art Nouveau

movement, Wilhelm Stiassny, Prague (World Monuments Fund, n.d.).

Bauhaus (1920s-1930s): During this period, vibrant shades of colors such as red, blue, and yellow

were widely used to emphasize movement and functionality.

Art Deco (1920s-1930s): In this period, contrast and bright color tones were predominantly used, and

colors such as mint green, pink, bright gray and golden yellow were preferred.

Mid-Century Modernism (1940s-1960s): This period is the post-World War |1 period. It is the period
when colors such as orange, yellow and turquoise, which bring out optimism and excitement in order

to erase the traces left by the war, are in fashion.

Grunge (1990s): In this period, more natural colors such as brown, olive green and dark red were

used as a reaction to the use of bright, so-called artificial colors in the previous periods.

Millennium (2010s): A soft shade of pale pink called millennium pink, a shade of blue called cyan,
metallic colors such as gold and silver, and neon colors began in the early 2000s and are called the

Millennium Age. It was frequently used during the period.
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Cottage Core (2020s): This fashion and design trend embraces soft, muted colors like sage green,
lavender, and pale yellow, emphasizing the movement's return to natural, organic forms and

simplicity and originality.
2.3. Socio-Cultural Variables

Sociocultural variables are examined under three headings: the impact of society's value judgments

and beliefs, cultural and historical variables and linguistic variables.
2.3.1. Value Judgements of Societies and Effects of Belief
- Social Symbolic Meanings of Colors

Color and form have meanings and symbols that change from society to society and from age to age.
In every society, the meanings expressed by colors, the objects and concepts they remind are different.
Although there are some similarities, components such as the history of the countries, their culture,
and the historical events they witnessed have been synthesized over the centuries to create today's
social symbolic meanings. The reason why the social meanings of colors and the shapes, objects and
concepts they evoke are similar in some societies may be that they come from a common past or a
similar culture and belief. For example; While the color yellow evokes success in India, elegance and
nobility in Egypt and Arab countries, it means warning and cowardice in the USA and European
countries. While it brings to mind summer in Italy, it brings to mind the concepts of philanthropy in
Ukraine and jealousy in Germany (About Colors, n.d.). While the color red triggers happiness and
celebration feelings in China as shown in figure 3, it triggers anger and danger in Japan (Ozdemir,
2005).

Figure 3. An image from the celebrations in China (IStudy China, n.d.).
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Since the social symbols and meanings of colors can evoke different feelings to the user, it is

important to know which society or societies the user group is a member of and to make color choices

accordingly.

According to some countries, the meanings expressed by colors, the objects and concepts they evoke
are listed in the table below (Table 2).

Table 2

Meanings and Symbolic Connotations of Colors by Country (De Bortoli & Maroto, 2001)(Geng,

1997)

Region / Country Colour

Meanings It Expresses

Examples of Symbolic Connotations

Power, authority,

Red government, visibility, Mailboxes, redheads, buses, phone booths
moodiness
Yellow Visibility Raincoats, Plastics
Blue Calm, dignified, decent Scottish war paint, formal wear
Green Environment, Four-leaf clover, dwarf genie
Catholicism, quality
United World, honesty, .
Kingdom Brown manual power Soil
Gold Royal Royal Items
Purple Royal Royal Items
Black Mourning, death, dignity Clothing, taxis
White Leisure, sports, peace Sportswear, linen, lace
Sophisticated,
Orange elegant, traditional, Concrete, clothing, industrial city
delicious, power
Red Blood, passionate love, lust  Lipstick, clothing
Yellow Summer, joy Fruit, mailboxes
Blue Water, reliability, trust Street signs, jewelry
France Green Outdoor Park benches, roofs
Gold Decoration, light, luxury Cham[')la_gne i_s known as the "City of
Lights" in Paris.
Orange Soil Pottery, figurines
Blood, passion, .
Red dedicati%n, strength Payphones, paint,
Yellow Sunlight, nature Flowers, clothing, gardening
Orange Love, happiness Clothing
Purple Kingdom Flowers
Japan Pink )S/SL:Z?S,hLeaI’HLnlnlty, Lingerie, flowers, clothes
Brown Earth, strength, durability Wooden
Gold Decoration wealth, prestige  Jewelry
Black Absence, night, unknown, Electronics, clothing
mystery, anger
White Death, mourning Cars
Turkey White Purity, innocence, Peace, wedding, funeral
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cleanliness

Red Love, passion, energy, Ottoman Empire, flag
independence

Yellow Happiness, fun, power, The center of the Earth, the sun
warmth, summer

Blue Peace, calmness, evil eye Tile, evil eye bead, sea

Green Nature, religion, balanced Agriculture, forest, traditional patterns,
diet, affirmation, opening ceramics, islam, army

Black Mourning, death, Mosaic, headscarf, lesson board

sophistication

- Meanings of Colors According to Social Value Judgments

Colors have great importance in various societies around the world and their meanings can vary
depending on social values. For example, in some societies a particular color may be associated with
religious or cultural traditions that carry deep meaning and significance. In some societies, a color
may be associated with a political ideology or movement. Societies can attribute meaning to colors
based on their history and cultural experiences (Ozer, 2012). For example; Individuals of societies
with a great war in their past may identify the color red with patriotism, while individuals of societies
that are very attached to religious traditions may identify it with spiritual values and death. We can
say that according to the spiritual values that are the priority in the structure of the society, the
meanings attributed by societies to colors and the feelings that colors evoke in individuals may
change. These spiritual values are; It is shaped by the culture, historical background and social
situation of the society. For example, in traditional societies, it is considered strange for middle-aged
people to wear bright red clothes because this situation is not welcomed by the society in these
societies, considering that people who wear colors such as red, orange and yellow have a desire to be
remarkable (Ozdemir, 2005).

- The Meanings of Colors in Religions

Colors have great meanings in almost all of the belief systems that have been adopted around the
world and in history so far. Colors have been used for a variety of religious purposes, such as
communicating sacred ideas, creating spiritual atmospheres, and creating a sense of devotion. Each
religion has its own color symbolism, and in each religion, different colors can symbolize different
things. In some beliefs and religions, colors can mean similar things, usually because the culture at
the origins of those belief systems came from similar geography. If we give an example of the
sacredness of colors in religions; In Islam, green is considered a sacred color and associated with life,
while black symbolizes death. In Christianity, white is a color that symbolizes purity and goodness.

It is used for the Christmas and Easter seasons, as well as baptisms, weddings, and other religious
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ceremonies. Red; Sacrifice is associated with blood and fire. In Judaism; blue is associated with the
divine being and the sky. It is also sometimes used to represent holiness, purity, and loyalty. Red; It
is associated with sin, blood, and sacrifice. In Buddhism; yellow and orange; it is usually the same as
the Buddha himself, as it represents the color of his robe. It also comes with generosity, morality, and
wisdom. Therefore, Buddhists are wearing orange clothes especially in religious ceremonies (Figure
4). Red,; It is linked to passion, desire, and connection. It also represents the transformativeness of the
Buddha's teachings and the vitality of life. Blue; It symbolizes eternity and the calming of faith
(Albayrak, 2008).

Figure 4. An image from the Buddhist ceremony (Wikimedia Commons, 2023).

2.3.2. Cultural and Historical Variables
- The Meanings of Colors in Different Cultures

Cultural differences are one of the factors influencing color preferences; Because colors have
different connotations and meanings depending on the histories, traditions and environments of
different cultures. The effect of colors on people has been known since ancient times, and people
have expressed what they experience and feel by reflecting them on colors. Although all emotions
are in the structure of all people in the world, the culture they are born into has created an environment
for these emotions to be conveyed in different ways. For this reason, colors have been used to mean
different things in different cultures. For example, while the color blue is associated with masculinity
in western cultures, it is associated with femininity in Chinese culture (Colors Explained, n.d.). In

addition, the meanings of colors according to cultures may change over time with the differentiations
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and events that occur in that culture. For example, while the color purple was once associated with
royalty and luxury in Western cultures, it began to become a color that evoked more feminism after

the feminist movement that occurred in the 1960s.

It is said that the first color perceived by humans during the first emergence of humanity was red
(Caliskan and Kilig, 2014). Neanderthals sprinkled red pigments on the bodies of the dead, which
they believed symbolized hope of restoring life and blood flow (Eriksen Translations, 2020). During
the Anglo-Saxon period, they would paint objects and animals red because they believed they
protected them from danger and evil; Australian Aborigines painted their axes red because they
believed that red symbolized power. In China, wedding dresses and veils are red. When a child is
born, those who come to see him are given a pair of red eggs as a gift. Red in Chinese cultural
traditions (Yu, 2014).

In most cultures, yellow symbolizes life energy and the flow of life given by the sun; Some cultures
even saw the sun as the god of life and worshiped it. In Greek mythology, Helios is the sun god and
wears yellow clothes. In Chinese culture, it is believed that yellow is the preserve of life and that

humans were created in yellow clay.

Green is universally the color of natural life in most cultures and represents growth and maturation.
It is a symbol of spring and reawakening in Chinese culture. It symbolizes the immortality of the gods

in ancient Egypt and is considered a sacred color in Islamic culture.

In ancient Egypt and India, the beards and body colors of gods and kings were depicted as blue, and
blue was a sacred color for these cultures (Figure 5). In Christian culture, it is the color of the Virgin
Mary as a symbol of peace and purity; Jesus is depicted in blue clothes. In Turkish culture, it is
believed that blue neutralizes the evil eye (Batagoda, 2018).

Figure 5. Depiction of a god in a wall drawing from the ancient Egyptian period (Bernadine, 2019).
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In many cultures, white clothes are clothes worn by religious people who are symbolically associated
with purity and truth. Newly baptized Christians wear white robes, and Judgment Day paintings
depict the souls of those who will go to heaven in white clothes. The white clothes of the Pope
symbolize metamorphosis and magnificence White; It is worn by brides in western countries (Eriksen
Translations, 2023).

- Historical and Political Meanings of Colors

Colors also play an important role in politics, as they can convey powerful messages and evoke certain
feelings or ideas. Political parties and movements; It often uses certain colors to represent its values,
ideologies and the messages it wants to convey to the public, for example, it is chosen in accordance

with the emotion desired to be evoked in the citizens used in the logos and banners of political parties.

Throughout history, colors have been used as the representative of many political movements and
ideologies, and many political events and revolutions that have left traces in the minds of the world
have been associated with some colors in the minds. For example; The color red has been associated
with left-wing political movements since the 19th century. In the early 20th century, the Bolsheviks
in Russia adopted the red flag as a symbol of their socialist revolution. Many socialist and communist
parties around the world today still use the color red to represent their ideologies. Since the 19th
century, the color blue has been a color that represents the politically conservative and right-wing
section. In the United States, the Democratic Party has used the color blue in its banners and emblems.
The Republican Party, on the other hand, used the color red. Similarly, in Turkey, the Republican
People's Party uses the color red.

Since the middle of the 20th century, green has been associated with concepts such as sustainability
and ecological sensitivity, environmentalism, and groups working on these issues have used these
colors on their banners and logos. Founded in Germany in 1980, the Green Party focused on issues

such as protecting nature and the ecological balance of the world and used green in its logo.

The color black has been the color used by groups reacting to racism and police brutality in the United
States. Yellow, on the other hand, was used as a symbol of the yellow vest movement that started in
France and the movements defending democracy in Hong Kong as a reaction to the injustice and the

pressure created by politics in society (Figure 6).
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Figure 6. An image of the yellow vest movement marches in France (Trt Haber, 2021).

The color white is used to symbolize the adoption of peaceful and reliable policy in state
administration. The Suffragettes, who defended women's right to vote in the United Kingdom, used
the color white to be visible. In the U.S., the color purple is used to symbolize multinationalism, as it
is a combination of red and blue. For example, the Suffragettes in the United Kingdom used white to
represent their demands for women's suffrage. In the United States, purple is often associated with
bipartisanship and unity, as it is a combination of red and blue. In the Orange Revolution movement
that started in Ukraine in 2004, the color of the groups that united and protested for the demand for

fair election politics and democracy was orange (Figure 7).

Figure 7. An image from the orange revolution movement in Ukraine (Prandin, 2021).
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In the Netherlands, the centrist and liberal democrats 66 party uses orange as its main color. The color
pink has been used in politics to represent feminist and LGBTQ+ movements. In 2017 and 2018, pink
hats were used as a symbol of women's rights and equality demands in Women's Marches held around

the world.

2.3.3 Linguistic Variables
- Linguistic Relationship

According to Benjamin Whorf's Language Relativity Hypothesis, an individual's language determines
and limits his experiences. In some languages, certain concepts cannot be fully expressed. This
language barrier can affect an individual's perception of color. For example, the Shona language of
Zimbabwe and the Boas language of Liberia do not have a specific word that distinguishes red from
orange. Therefore, language limitations may prevent people from perceiving different colors. When
comparing color terminology across different cultures, it appears that most languages have a similar
order of discovering and naming specific colors. Many languages define black and white first. When
a third color is identified it is usually red; Then comes yellow and green. The sixth color is blue and
the seventh color is brown. Finally, gray, orange, pink and purple colors are determined in a certain
order (De Bortoli and Maroto, 2001).

The human eye can perceive millions of different colors, but in languages the number of categories
used to group these colors is much more limited. While some languages use only three color
categories (such as black, white, red), languages used by industrialized cultures may use up to 12
color categories (Trafton, 2017). There are many cultures in the world, including the Ancient Greeks,
who did not have a word for the color blue. In fact, blue is a relatively new color in the English
language. For example; The language of the Hinda tribe in Namiba and the languages of Ancient
Greece are languages without the color blue. In the ancient Greeks and the Hinda tribe, blue is a
variant of green. In a study, when people from the Hinda tribe were shown shades of green and blue,
they had difficulty distinguishing between green and blue. When the British were shown the color
wheel, they could easily distinguish between green and blue, but later, when they were shown a
slightly different shade of a color given to the Himba people, the people of the Himba tribe could
easily distinguish the difference between these colors, while the British had difficulty distinguishing
them. Therefore, our perception of color is related not only to the colors we see, but also to the words
we give to colors. As another example; In English, there is a distinction between light red and dark
red. Light red is called pink in English, but in Russian there is no such word distinction. In Russian,

there are also two different color designations for light blue and navy blue, but in English they are all
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called blue. As a result of this; While Russians can distinguish blue tones more easily than the British,
the British can distinguish red, red tones and pink more easily than Russians (Insider Tech, 2014).
The figure below shows the order of colors that are most efficiently transmitted in communication in
English, Spanish, and the Tsimane languages, a non-industrialized society, from left to right (Figure
8).

Engish  TENITIE WIN FINIAED BRI Emm 1
Spanish | Il HINE IN ITHME BINE B
tsimane’ [ HEM IIIIPENNEEEEIN'E ™

Figure 8. Ranking of the Most Efficiently Transmitted Colors in English, Spanish, Tsimane
Languages (Trafton, 2017).

- Where Colors Are Used in Language

The use of colors in language also affects the perception of color, and in the same way, the social
perception of color shapes the use of colors in language. Colors are included in many idioms. The
French phrase "etre dans le noir" (to be in the land: to be in an incomprehensible, inextricable
situation) is the expression "n'y voir que du bleu™ (to see nothing but blue: to see nothing, not to
understand, to be deceived); The phrase "seeing the world in pink", the adjective "disgraceful”, and
the expression "black love" in Turkish can be given as examples (Bozbek et al., 2022). The use of
colors in such idioms in different languages is both a reflection of the meanings expressed by the
colors in the culture where that language is spoken, and their use in the language constitutes their
meanings in that culture. In other words, the meanings of the expressions used in a language
containing color terms reflect the meaning of color in the culture where that language is spoken, and
at the same time, as these expressions are used, they also affect the approach of people who use these
languages for years. In short, culture and language are mutually reinforcing concepts, and this is

reflected in the emergence and change of the meanings expressed by colors (Topgu, 2001).
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If we give examples of expressions that use color terms in different languages; In Polish, the phrase
"to send on the green grass" means to fire. In Mandarin Chinese, "wearing a green hat" is used for
people who have been deceived. In Swedish, "white week” means a week without drinking any
alcohol. In Romani, there is the phrase "turning pink from anger", and in Russian the phrase "black

cat passed through them" is used to express the situation of people in a dead end (Fink, n.d.).
3. EVALUATION ON THE PRIORITIES OF THE CRITERIA

When making color choices in space design, it is not possible to make a design that completely meets
the requirements of each of the criteria under the heading of regional variables affecting color
selection. For this reason, considering certain criteria as a priority will be a way that facilitates the
work of designers in the selection of colors. The priorities of these criteria can be assessed in a variety

of ways.
3.1 Method

In this study, in order to evaluate the priority of the criteria under the heading of regional variables
affecting color selection, a survey was conducted on the students who took the Color Theory and
Applications course in the Department of Interior Architecture and Environmental Design of Altinbas
University and the students who had training on the effects of each of the criteria on color perception
and architects who had studies and knowledge about color. The purpose of the survey was to
determine the criterion priority values. In determining these values, the Likert scale measurement
method, which uses the scoring system between 1-5, is used. A total of 31 people participated in the

survey.
3.2 Evaluation of Results

In this study, the data obtained as a result of the priority scoring of the color selection criteria (1: not
important, 2: slightly important, 3: moderately important; 4: very important, 5: extremely important)

over 5 points are shown under this heading with tables and graphs (Table 3).

Table 3
Priority Scores of Regional Variables Criteria Affecting Color Selection

Average

Priority

Value on Average Priority Value
Subheadings the Basis on the Basis of

of Subheadings /5

Criteria

/5
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Climate and
geographical 4,10 4,10
location

Trends and period
styles

4,39 4,39

Social
symbolic
meanings of
colors
Meanings of
colors
according to 3,71
social value
judgments
Meanings of
colors in 3,52
religions
Sociocultural Meanings of
variables colors in
different
Cultural and cultures
historical variables Historical and
Political
Meanings of
Colors
Linguistic-
scientific 3,19
Linguistic relationship
variables Where colors
are used in 3,03
language

4,03

Society's Value
Judgments and
Belief Influence

Regional variables

3,55
3,81

3,58

According to the results of the survey, when we look at the priority scores of the regional variables
criteria; climate and geographical location subheading 4.10 points; Movements and Period Styles
subheading 4.39 points; The sociocultural variables sub-heading, which includes the sub-criteria of
the social symbolic meanings of colors, their meanings according to social value judgments, the
meanings in religions, the value judgments of the society and the belief effect criterion, the cultural
and historical variables criterion, which includes the sub-criteria of the meanings of colors in different
cultures, historical and political meanings, and the sociocultural variables sub-heading, which
includes the linguistic variables criterion, which includes the sub-criteria of linguistic relations and
places where colors are used in language, received 3.55 points (Table 3). When we look at all these
results; Among the regional variables affecting color selection, trends and period styles were
evaluated as the most priority criteria, while the criteria of places where colors were used in the

language were evaluated as the lowest priority criteria (Figure 9).
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5,00
4,50
4,00
3,50
3,00
2,50

2,00

Priority Value / 5

1,50
1,00

0,50

0,00
Regional Variables

B Climate and geograpical location
M Trends and period styles
B Social symbolic meanings of colors
B Meanings of colors according to social value judgments
B Meanings of colors in religions
Meanings of colors in different cultures
Historical and Political Meanings of Colors
Linguistic-scientific relationship
Where colors are used in language

Figure 9. Priority values of regional variables.

4. CONCLUSION

Based on the comprehensive evaluation of the color selection criteria, the findings reveal nuanced
insights into the priorities assigned by participants. The data, assessed through a scoring system
ranging from 1 to 5 (1: not important, 2: slightly important, 3: moderately important; 4: very
important, 5: extremely important), is presented in tables and graphs to illuminate the nuances of the
results.

A deeper analysis of the results underscores that among the regional variables influencing color
selection, trends and period styles were accorded the highest priority. This recognition suggests a
keen awareness among participants of the dynamic nature of design preferences, emphasizing the
significance of staying attuned to contemporary styles. In contrast, the criteria related to places where
colors are used in language received the lowest priority, shedding light on the nuanced and context-
dependent nature of linguistic variables in color perception.

In conclusion, this meticulous evaluation provides valuable insights for designers navigating the

complex terrain of color selection. Recognizing the varying degrees of importance assigned to
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different criteria, designers can now navigate the intricate balance between regional variables,
ensuring their designs resonate with current trends and sociocultural nuances. These findings not only
enrich our understanding of color selection dynamics but also offer a practical guide for designers

seeking to create spaces that seamlessly integrate with their cultural and temporal contexts.
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HISTORICAL DEVELOPMENT OF ACCOMMODATION PLACES IN ANATOLIA
Anadolu’da Konaklama Mekanlarinin Tarihsel Gelisimi

Halil ibrahim TAKIL!?

Oz

Yerlesik hayatin kesintisiz siirdiiriildiigli Anadolu topraklar bircok uygarliga ev sahipligi yapmustir. Bu uygarliklar
yerlestikleri bolgelerde yasam bigimlerine gore mimarlik pratigini {iretmis ve gelistirmislerdir. Baslangicta yerlesik diizen
ve kollektif yagsam bigimi ile tarimla ugrasan topluluklar, 6nce barmagini sonra da medeniyetini insa etmeye baslayarak
sehirlerini kurmustur. Sehirlerde yerlesen niifus igin yol, altyap: hizmetleri, kamusal, dini, askeri yapilar insa edilmeye
baslamis, tarim faaliyetlerinin yani sira gehirlere 6zgii tiretim ve tiiketim bigimleri olugsmaya baslamistir. Bir yerden bir
yere gitmek, antik ¢aglardan beri insanligin &grenerek deneyimledigi ve giliniimiizde de siirdiirdiigii bir eylemdir.
Basglangigta ticari amagla baslayan bu eylem gogler, egitim, dini merkezleri ziyaretler, fetih hareketleri ve kesfetme
bilincinin olugmasi ile ¢esitlilik arz etmisg, endiistri devrimi ile de baska bir boyuta tasinmistir. Sadece turizm amacl
olmayan bu eylemin gerceklesebilmesi i¢in dncelikle merkezleri birbirine baglayan giivenli yollar ile hareket halindeki
insan ve canlilarin konaklamasini saglayacak mekanlara da ihtiya¢ duyulmustur. Bu ¢alismada Anadolu topraklarinda
baslangigtan giiniimiize konaklama yapilarinin izleri stirilmistiir.

Anahtar Kelimeler: Anadolu, konaklama tesisleri, kervansaray

Abstract

Anatolian lands, where settled life continues uninterrupted, have hosted many civilizations. These civilizations produced
and developed architectural practice according to their lifestyles in the regions where they settled. Communities, which
were initially engaged in agriculture with a settled order and collective lifestyle, first started to build their shelter and then
their civilization, establishing their cities. Roads, infrastructure services, public, religious and military buildings began to
be built for the population settled in cities, and in addition to agricultural activities, production and consumption styles
specific to cities began to emerge. Going from one place to another is an action that humanity learned and experienced in
ancient times and continues until today. This action, which initially started for commercial purposes, diversified with
migrations, education, visits to religious centers, conquest movements and the formation of awareness of discovery, and
was moved to another dimension with the industrial revolution. In order for this action, which is not only for tourism
purposes, to take place, first of all, safe roads connecting the centers and places to accommodate people and living
creatures on the move were needed. In this study, traces of accommodation structures in Anatolian lands from the
beginning to the present day were traced.

Keywords: Anatolia, accommodation facilities, caravansary
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1.GIRIS

Bu calismada: Insanligin var olusundan giiniimiize degin kesintisiz devam eden gereksinimi
konaklama kavramindan soz edilerek bu gereksinimin kokenleri ve gelisimi incelenmektedir.
Medeniyetin baslangicinda yeryiiziiniin insan yagamina uygun olmadig1 donemlerinde tabiattaki hazir
bulunan cografi alanlarda barinan insanligin, atmosfer kosullarin degismesi ile yeryiizinii
deneyimlemeye basladigini, tabiatta yer alan diger canlilar1 gozlemledigini ve kendi yasam alanini
tasarlama isine giristigi bilinmektedir.

Doénem insaninin ilk dnceligi dis diinyadan yalitilmis i¢ mekanlarda kendi ve ailesinin giivenligini
saglamak iken gelisen zaman dilimi igerisinde Ogrendigi pratikler sayesinde yasam alanini
anlamlandirdig1, yeni yapim teknikleri, insa teknigine uygun malzeme, cografi ve fiziksel sartlar ile
miicadele edebilme Ogretileri sayesinde de giindelik ihtiyaclarini karsilayacak mekanlar iiretmeye
basladiklar1 elde edilen bulgular 1s181nda bilinen bir gercektir.

Mimarinin temellerinin atilmast ve yapili ¢evrenin olugsmasi ile insanlik, barinma ihtiyacini artik
yerlesik alanlarda ¢6zmeye baslamis, gelisen zaman diliminde de ilk 6nce koyler giderek de kasabalar
ve sehirler olusmaya baslamistir. Barinma problemini halleden insanlik, kamusal ve dini yapilar,
sehirlesme, altyapi ihtiyaglar1 ve sosyallesecegi mimarlik alanlarina da yonelmis tarim ve hayvancilik
gibi liretim bigimlerinin yani sira tirettigini ekonomiye doniistiirebilecek ticaret gibi faaliyetleri de
ogrenerek bu alanda girisimler ve iletisimler kurmaya baglamistir.

Bu baglamda tirettiginin fazlasini baslangicta takas etmek i¢in olusan pazar kavramini sonra kamusal
alanlara doniistiirmiistiir. Uriiniinii satmak ve ihtiyacini satin almak big¢iminde baslayan bu girisim
yine bu eylemi gergeklestirecek kisilerin ve bineklerin mekansal ihtiyaglarina hizmet edebilecek
mimari yap1 guruplarini inga etme istek ve zorunlulugunu ortaya ¢ikmistir. Seyahat eden insanlarin
giindelik ihtiyaclarimi kargilayacak, giivenligini saglayacak, binegini dinlendirebilecegi yap1 guruplari
insa edilmeye baglamistir.

Gelisen zaman dilimi igerisinde dnemli ticaret yollarinin agilmasi ile bu yollar iizerinde konaklama
yapilar1 olusmaya baslamistir. Gelisen yagam neticesinde de insanlifin yasamsal kosullar iyileserek
konaklamanin ger¢eklestigi bu alanlar donem insaninin konfor kosullarina gére degismistir.
Ticaretin gelismesinin yani sira insanligin yeni yerler kesfetme, gelisen cazibe merkezlerinin merak
etme ve olusacak yeni toplumsal katmanlar ile tatil ve gezi kavramlar giindelik ihtiyaclar1 arasina
girmigtir. Saglik, ticaret, ibadet, egitim, bilgi aktarimi, kesfetme ve dinlenme amacl yer degistirmeler
konaklamanin gerceklesecegi yerlerdeki mimari yapilarin bicim ve konfor kosullar ¢agina gore

sekillenmistir.
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2. ANADOLU’DA KONAKLAMA MEKANLARININ TARIHSEL GELISiMi
2.1. Anadolu Ulasim Aginin Tarihsel Gelisimi

Bir yerden bir yere gitmek, antik ¢aglardan beri insanli§in deneyimleyerek 6grendigi ve giiniimiizde
de siirdiirdiigii bir eylemdir. Sefere ¢ikan ordular, dini vecibelerini yerine getirmek isteyen dindarlar,
iirlinlerini farkli pazarlarda satmak isteyen tiiccarlar, egitim amagli 6nemli merkezlere go¢ eden
ogrenciler, spor miisabakalarina katilan sporcular, cografyacilar ve seyyahlar gibi kitlelerin
konaklama ihtiyaclar1 i¢in mimarlik pratigi dnce giivenli yollar, limanlar planlayarak gerektiginde su
yollar1 i¢in kopriiler konaklayan insan ve canlilar i¢in de mimari yap1 guruplari tasarlamis ve insa
etmistir. Dolayisiyla da bu yapilar ve mekanlar yol kenarlarinda ve merkeze yakin konumlarda yer

almislardr.

Calismanin cografi kapsami Anadolu topraklar: ile sinirlidir. Anadolu: Asya ve Avrupa’y1 birbirine
baglayan 6nemli bir kara pargasidir. Bu baglamda bu boliimde ilk olarak Anadolu topraklarindan

gecen ve yerlesimleri birbirine baglayan 6nemli yolardan 6zetle soz edilecektir.

Anadolu topraklarinda hiikiim siiren uygarliklar hem ticari faaliyetler hem de askeri hareketlilikler

sebebiyle ulagim altyapisini olusturan yollarin agilmasina katkilarda bulunmuslardir.

Ege uygarliklari ve Hititler izerine arastirmalart bulunan Anna Margherita Jasink: Anadolu’nun tarihi
yollarinin gelisimini Hititler ile Asurlar arasinda gergeklesen yogun ticaretin sebep oldugunu
belirterek. Bu konuda yazili belgenin yetersizligini anlatmakta birlikte Hititler ve Asurlar arasinda

ileri seviyede ve korunakli bir yol sisteminin varligini isaret etmektedir (Jasink, 1991).

Uzun yillar Roma hakimiyetinde kalan Anadolu topraklarinda Roma garnizonlariin kuruldugu, bu
donemde imar faaliyetlerinin ilerledigi, askeri ve ticari amagla yollarin yapildigi, mesafe bildiren mil
taglarini kullanildig1 ve bu yollarin glivenliginin ile bakiminin saglandigi pek c¢ok yerli ve yabanci

kaynakta yer almaktadir.

Cografyacit Prof. Dr. Siiha Goney Anadolu’da Roma idaresinin yeni bir dénemin basladigini
vurgulayarak Anadolu’da kurulan eyaletlerin merkezlerini birbirine ve Roma’ya baglayan yollar inga
edildigini ve eyaletler arasindaki muntazam yollarin, Ege kiy1 sehirleri Bergama, Efes ve Milet gibi
limanlarda birlestigini belirtir (Goney, 1975). Eski caglardan beri bir uygarlik merkezi olan
Anadolu’nun tarihsel, kiiltiirel, demografik ve mimari ¢ehresi Tiirklerin 10. Yiizyildan itibaren bu
topraklara yerlesmeye baslamasiyla degismistir. Biiyiik Selguklu Sultan1 Alpaslan’in Anadolu’nun
hakim giicii Bizans karsisinda 1071 yilindaki kazandig1 Malazgirt zaferinin ardindan Tiirkler kitleler
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halinde Anadolu’da yerlesmeye basladilar (Altun, 1988). Selguklular Anadolu’da Bizans doneminden

devir alinan ticaret yollarini gelistirdiler ve (Sekil 1). Kendi giizergahlarini olusturmaya basladilar.

Selcuklular, ticareti tesvik ederek bu konuda tedbirler de almistir 6rnegin; ticarete devlet sigortasi

sistemini getirmis boylelikle tiiccarlarin mallarini garanti altina alinmigtir (Keles, 2002).

Sekil 1. Anadolu Selguklu Dénemi Ulasim Yollar: (X1 ve XIlII. Yiizyillarda Anadolu’da Ekonomik
Hayat, 2023)

Anadolu’da Osmanli dénemi basladiginda zengin bir yol ag1 tesis edilmistir. Osmanlilar devraldiklar
yollar1 ¢esitli yapisal unsurlar derbent ve menziller gibi ¢esitli organizasyonlar ile gelistirerek yaygin
bir sekilde kullandilar (Halagoglu, 1981). Birikerek zenginlesen ve li¢ kitaya yayilan Osmanli
medeniyeti Anadolu’da pek ¢ok merkezde maddi kiiltiir alanlar1 yaratmistir. Yol, koprii, liman gibi
imar faaliyetleri le de bu merkezler birbirine baglanmistir. Yiikselme donemini tamamlayan
imparatorluk 18. Yiizyila gelindiginde ise Avrupa’daki teknik ve teknolojik gelismeleri takip etmek

icin batililagma siirecine girmistir.

Osmanl1 doneminde batili yasam diizeni ilk kez 18. Yiizyilda Lale Devri ile baglamistir. Batililasma
hareketleri, 19. ylizyilda Tanzimat Fermani’nin ilantyla hiz kazanarak resmi devlet politikas: haline
doniismiistiir. Istanbul basta olmak iizere kentleri yerlesimlere baglayan demiryolu hatlar iizerindeki

yerlesimler, Batililagsmaya paralel bicimde modernlesme 6rgiisii icinde yer almislardir (Bilgin, 1996).

Duymaz (2003) II. Abdiilhamid dénemi imar faaliyetlerini 6ne ¢ikan ¢aligmalar: siralayarak: Avrupa
ve Ortadogu’yu Osmanli topraklarindan gecgerek baglayan ve cagin en onemli ulagim araci olan
demiryollarin1 vurgulamaktadir. Berlin-Bagdat Demiryollar1 projesinin baslangi¢ noktast olarak iki
Alman mimar Ritter ve Cuno tarafindan Orta Avrupa mimarisi etkileri tasiyan Haydarpasa Gar binasi
(Sekil 2). August Jachmund tarafindan 1890 yilinda tamamlanan ve oryantalist eklektik bir mimari
iisluba sahip olan Sirkeci Gar1 projesini gergeklestigini (Duymaz, 2003). Belirtmektedir. Ayrica

Sirkeci Garmin agilmasiyla da Osmanli Payitaht: Istanbul Avrupa demiryollar1 agima katilir.
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Sekil 2. Haydarpasa Gar Binasi (Eski Istanbul Fotograflar1 Arsivi, 2023).

Birinci Diinya Savasi sonucunda maglup olan Osmanli Imparatorlugu galip gii¢ler tarafindan
parcalanip paylasilmak istenirken Mustafa Kemal’in onderliginde baslayan bagimsizlik savasi
kazanilarak Anadolu’nun gilinlimiizdeki smurlart ¢izilmis ve Tirkiye Cumhuriyeti kurulur.

Cumhuriyet ideolojisi cagin1 yakalayan hamleler atarak imar faaliyetlerine girisir.

Ilerleyen siirecte artik yol ve ulasim kavramlaria yeni limanlar ile havayollar1 da eklenir ve sirasi ile
havalimanlari insa edilir. Istanbul Bogazi iizerine ilki 1973 de yapilan bogaz kopriisii giiniimiizdeki
adi ile 15 Temmuz Sehitler Kopriisii daha sonra yapilan Fatih Sultan Mehmet Kopriisii, Yavuz Sultan
Selim Kopriisii ve Avrasya Tiineli’yle kentin iki yakasi arasindaki kesintisiz kara ulasimini

saglanirken Asya ve Avrupa kitalar1 birbirine baglanir.

1980 askeri miidahalesinden sonra, 1983 yilindaki secimlerle iktidar1 kazanan Anavatan Partisi
altyapr caligmalarinda 6nemli yatirnmlar planlamistir. Yap-islet-devret modelinin de uygulamaya
konulmas1 sonucunda, dzellikle turizm sektdriinde biiyiik atilimlar gerceklestirilmistir. Istanbul’da,
Avrupa ve Asya kitalar1 arasindaki trafik yogunlugunu azaltmak amaciyla Istanbul gevresinde bir ring
yolu, Istanbul ve Ankara arasinda TEM otoyolu olarak isimlendirilen modern bir gevre yolu insa

edilmis, metro ¢alismalar1 baslatilmistir (Tekeli, 2009).
2.2. Anadolu’da Konaklama Mekanlarinin Tarihsel Gelisimi
2.2.1. Roma, Bizans Donemi

Yerlesik hayatin kesintisiz bir bi¢imde siirdiiriildiigii Anadolu topraklar1 bircok uygarliga ev sahipligi
yapmustir. Bu uygarliklar yerlestikleri bolgelerde yasam bigimlerine gére mimarlik pratigini tiretmis
ve gelistirmislerdir. Baglangicta yerlesik diizen ve kollektif yasam bi¢imi ile tarim ile ugrasan
topluluklar, once barmagini sonra da medeniyetini insa etmeye baslayarak sehirlerini kurmustur.
Sehirlerde yerlesen niifus icin yol, altyapt hizmetleri, kamusal, dini, askeri yapilar insa edilmeye
baslamig, tarim faaliyetlerinin yani sira sehirlere 6zgii iiretim ve tiiketim bigimleri olusmaya

baslamustir.
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Anadolu da merkezi kralliklarin son bulmasiyla Roma donemi baslar. Uzun siiren bu hakimiyet
doneminde Romalilar Akdeniz havzasina da hakim olduklar1 i¢in ordularini rahat hareket ettirebilmek

icin donemine gore oldukca gelismis yollar inga etmislerdir.

Roma medeniyeti hiikiim silirdiigli cografyalarda oldugu gibi Anadolu’da da maddi kiiltiir alanlarini
yaratmistir. Ticaretin yapildig1 pazarlar1 kent planlarinin bir parcasi olarak kullanmalari, kent
girisindeki hamamlar, kiitiiphaneler, tiyatrolar, askeri garnizonlar, kamusal alanlar ve diizenli yollar
ve kopriiler Roma sehirlerinin mimari karakterini olugturmus. Roma sehri Efes’te (Sekil 3). Oldugu
gibi uygarliktaki ilerleme mimari ile paralel seyir gostererek Anadolu cografyasi ¢agina uygun imar

edilmeye baslanmis ve konaklama yapilarinin 6rnekleri goriilmeye baglamistir.

Kaym’a gore (2000): Roma dénemi konaklama tesislerinin plan kurgusunun kare ya da dikdortgen
biciminde iki katli oldugunu ve avlunun etrafinda odalarin konumlandirilarak tasarlanarak insa
edildigini yine avlu etrafinda yemek odalari, ahirlar ve ticaret yapilmasi i¢in bazi alanlar birakildigini
(Kayin, 2000). Belirtmektedir. Ayrica Giilenaz (2011) da Roma hakimiyetindeki dogunun yerlesim
birimlerinde “mansiyones veredariorum” diye adlandirilan birbirinden 75 km uzaklikta yer alan ve
yolcularin konakladig1 odalar ve binekler i¢in ahirlar bulunan (Giilenaz, 2011). Yapilarin bulundugu

bildirir.

Sekil 3. Efes Atik Kenti (Takil arsivi, 2012).

Yine Kayin’a gore (2000): Romanin ikiye boliinmesi ile Dogu Roma olarak adlandirilan Bizanshilar
Romalilardan devir alinan yollara yenilerini ekler. Bilgileri az olmasina karsina dini, askeri veya
resmi olarak yapilan yolculuklarda “Ksenodokhion ad1 verilen tesislerde yolcularin konakladiklari
yapilarinda bulundugunu belirtir (Kaymn, 2000). Ayrica Giilenaz (2011). Bizans ddneminde
Hiristiyanligin  resmiyet kazanmasiyla gezgin kesislerin konaklamalart i¢in insa edilen

“xenodocheiyon” adi verilen evlerin de bulundugunu bildirmektedir.
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Hristiyanlarin ibadet mekanlarindan olan manastirlar dini fonksiyonlarinin yani sira yardima ihtiyact

bulunan toplumun biitiin kesimine agik bir siginma mekani olma islevini de stirdiirmiistiir.
2.2.2. Selcuklu

Orhun Yazitlarinda Moyanlik ad1 verilen konaklama alanlarindan s6z edilmektedir. Bu baglamda Orta
Asya Tiirk devletlerinde konaklama birimlerinin var oldugu bilgisi giiclenmektedir. Anadolu
Selguklu ve Osmanli imparatorlugu dénemlerinde de énemli yol giizergahlarinda ticaret kervanlar
icin belirlenmis mesafelerle konumlanmis kervansaraylar ve merkezlerde insa edilen ve isletilen
hanlar iilkemizde konaklama mekanlarinin ilk 6rnekleridir (Sener, 2009). Islamiyet’in kabulii ve daha
sonrasinda kurulan Orta Asya Tiirk Devletlerinde yerlesik diizen igerisinde yapili ¢cevreyi olusturan

cami, saray, medrese ve kervansaray gibi yapilarin insa edildigi de bilinmektedir.

Kervansaray, ticari hareketliligin yasandig1 yollarin {izerindeki duraklama alanlarina inga edilen hem
kervan halinde hareket eden hem de bireysel seyahat eden yolcularin dinlenmek, barinmak, kervanin
tagidig iirlinlerin giivenligini saglamak ve binekleri dinlendirmek i¢in insa edilen anitsal dlgtilerdeki

yapilardir.

Glilenaz (2011): Miisliimanlar tarafindan insa edilen ilk kervansarayin Bineviler zamanindan
kalma olan Kasral Hayr al-Sharld Kervansarayr (Sekil 4). Oldugunu ve bu yapmin penceresi
bulunmayan bir cephesi ile kdselerde yer alan kuleleri ve istinat duvarlari ile kaleyi andiran bir mimari
kurgusunun oldugunu belirtir. Bu kervansarayin giris katindaki i¢ avlunun etrafini saran revaklar ile
st katinda bir galeri arkasina dizilmis odalardan olusan bir planlamaya sahip oldugunu anlatmaktadir

(Giilenaz, 2011).

Sekil 4. Kasr al Hayr al- Gharbi Kervansaray1 (Eryavuz, 2022).

11. yy. ile baslayan ve 14. Yiizyilin basina kadar gecen siire¢te Anadolu’ya Tiirklerin yerlesimi ve

Islam diinya gériisiiniin yayilmasiyla Anadolu’nun sosyal, kiiltiirel dokusu ve etnik ve dinsel
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bakimdan degisen yeni bir siirece girilmistir. Anadolu Selguklu Devleti’nin 13. Yiizyildan itibaren
idari teskilatlanmas1 ve merkezi Konya olan giiglii bir siyasi drgilitlenme saglanmistir. Siyasi giiclin
yani sira mimari iiriinlerde verilmeye baslanmis ve Islam’in getirdigi kurallara gore bigimlenen

yerlesim alanlar1 ve yapilar ortaya ¢ikmistir (Sonmez, 1989).

Tanyeli’ye gore (1997): 13. yiizyilda Anadolu’daki sayilar1 artan kervansaraylarin Anadolu’nun
onemli bir ticaret yolu oldugunun kanitidir. Onemli giizergahlar arasinda hareket eden kervanlarin
konaklamalar1 i¢in kesme tastan, kale gibi yapilan kervansaraylar, han ya da ribat adlartyla da
adlandirildigin1 ekleyerek Sultan Han (1229) ve Alay Han’in (1192), avlulu kervansaraylarin en
gelismis orneklerinden oldugunu saptamaktadir (Tanyeli, 1997).

Kervansaraylar ile ayni1 islev goren “ribat” terimini de inceledigimizde sozliikte diisman saldirilarini
onlemek i¢in sinir boylarinda ndbet tutmak seklinde gecer. Yine ribat terimi hadislerde, Allah yolunda
savasmak i¢in atlarin hazir tutulmasinin yanm sira daha ¢ok “nébet tutmak™ ve “sinir muhafizlart”
anlamlarinda kullanilmistir. Kervansaraylar kitabelerinde ve kaynaklarda han, ribat olarak da
anilmaktadir.  (Yigit, 2008). Serahs yolundaki Ribat-I Mahi’nin plan (Sekil 5). Organizasyonu

kervansaraylar ile ayn1 diizendedir.

Sekil 5. Serahs Yolundaki Ribat-I Mahi’nin Plan1 (Yigit, 2008).
2.2.3. Osmanh Donemi

Anadolu Selguklu Devletinin son bulmasi ile 1299 da bagimsizligini ilan eden Osmanli Beyligi
Bizans ile savasarak once Bursa sonra Edirne’yi fethederek beylikten devlete gecis yapmuistir.
Osmanlilar Bizans sehirlerinde ticaretini siirdiirmiis ve 1453 de Fatin Sultan Mehmet’in Istanbul’u
fethi ile de devletten imparatorluga yiikselmistir. Bu yiikselme ile {i¢ kitaya yayilan bir medeniyet
inga eden Osmanlilar mimaride de ileri giderek Mimar Sinan déneminde klasik ¢agin1 yasayarak
diinya mimarlik tarihinin anitsal yapilarinin yani sira koprii, han, kervansaray gibi yapilar ile de

gelecege iz birakmustir.
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Tarih¢i Prof. Dr. Yusuf Halacoglu (1981) Osmanlilarin askeri ve ticari etkinliklerinin siirdiirmesi
yollarin 6nemini belirterek “derbent” terimine dikkat ¢eker 14. yy. da derbent yollarin giivenligini
saglamak i¢in Onemli kavsaklarda, tehlikeli alanlarda ve dar bogazlarda kiiciik kale bigimindeki
yapilar oldugunu belirtir (Halagoglu, 1981). Bir diger konaklama yapis1 da ‘“menzilhane ve
menzilgah” ayni anlama gelmektedir yol iizeri yapilari anlaminda kullanilmistir. Menzil kelimesi

aslinda yol tistii konaklama yapilar1 anlamina da gelmektedir (Devellioglu, 2004).

Osmanli doneminde de kervansaraylar ve hanlar, konaklamaya yonelik ihtiyaglarin karsilandigi

mekanlardi ve kervan ticareti yapilarin mimarisini etkileyen 6nemli etkenlerdendi.

Giiran (1978). Tiirk Hanlarmin Gelisimi ve Istanbul Hanlari Mimarisi adli kitabimda Osmanl
Donemi han ve kervansaray mimarisindeki mekan kurgusunu, kare veya dikdortgen bir avlu
cevreleyen revakli ve kemerli sistemde oldugunu belirtir. Ancak kati geometrik formlarin sehir
hanlarinda arsanin bigimine ya da yolun komuna gore de bi¢cimlendigi 6rneklerinde oldugunu séyler

(Giiran, 1978). Tipk1 (Sekil 6). Edirne Riistem Pasa Kervansaray1 planinda goriildiigii gibi.

Osmanli sehir hanlar1 kervansaraylar gibi iicretsiz degillerdi. Bir vakifa ait olduklarindan gelir amaci
ile hizmetlerini ticretli olarak yaparlardi. Ancak bunlarin hepsi konaklama iicreti eda etmezdi. Bu

hizmeti yapmayan hanlara ticaret hanlar1 denirdi (Giilenaz,2021).

M 15 20 35 I0m

Sekil 6. Edirne Riistem Pasa Kervansaray1 Plan1 (Eryavuz, 2022).

Sakaoglu (1989): Osmanli biiyiiksehirlerinin baska ve en alt barinma birimi “hiicerat” terimini agiklar.
Kiigiik kagir ve tek katli odalardan bir araya gelen bir sistem olan hiiceratlarin ¢ift kath olabildikleri
de disiiniilerek, bu birimlerde bekar erkekler ve askerin konakladigi belirtmektedir. Bu yap1
sisteminin mahalleler icerisinde konumlanmadiginin ve odabasi denilen yoneticiler tarafindan da

idare edildiginin altin1 ¢izer (Sakaoglu, 1989).
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Osmanli doneminde kosk, kasir ve saraylar diplomatik ziyaretlerde konaklama mekani olarak da
kullanilmistir. Y1ldiz ve Beylerbeyi saraylar ile Kiigiiksu Kasrinda dénemin devlet bagkanlar1 ve
diplomatik temsilcileri misafir edilmistir. Avrupa demiryolu agma katilan Payitaht Istanbul da 1890
da ac¢ilan Sirkeci Gari ile Eminonii, Sirkeci ve ¢evresi ticaret merkezi haline geldi ve bu bolgede

hanlar insa edilmistir.

Osmanlida 19. yiizyilda hizlanan batililasma hareketleri ile batili tisluplu ve islevli yeni yap1 guruplari
Payitaht Istanbul’da &zellikle Batilasmanin merkezi konumundaki Pera da ortaya ¢ikmaya
baslamistir. Bu baglamda Avrupali yasam bi¢imi ve i¢ mekan donanimi ile 1892 de hizmete acilan
Pera Palas, 1896 Bristol Otel, 1897 Tokatliyan Otel Osmanli doneminin 6nemli konaklama mekanlari

otellerindendir.
2.2.4. Cumhuriyet Donemi

Birinci Diinya Savasi sonucunda Osmanli imparatorlugunun dagilmas: ile kazanilan bagimsizlik
savagi ile kurulan Tiirkiye Cumhuriyeti hukuk, bilim, sanat ve devlet yonetiminde yeni politikalar
uygular ve cumhuriyet ideolojisi her alanda atilimlar yaparak tilkenin imart ile yeni bir ulus inga etme

gayreti ile ise baslar.

Milli miicadelenin yonetim merkezi Ankara’da milletvekilleri ve diplomatlarin konaklamasi i¢in Tiirk
siyasi hayatinin 6nemli bir mekén1 olacak Vedat Tek ve Mimar Kemalettin tarafindan tasarlanarak
yapimina 1924 baslanan ve 1927 de biten Ankara Palas insa edilir. Ankara Palas (Sekil 7). Birinci
ulusal mimari akimi olarak adlandirilan islam, Selcuklu, Osmanli ve mimarisinden referanslar

barindiran bu akim ile cumhuriyetin ilk yonetim yapilari insa edilir.

Sekil 7. Ankara Palas (Milli Saraylar, 2023).

Ankara’nin bagkent olmasiyla birlikte aldig1 gocler sonucunda niifusu artmakta, barinma énemli bir

problem haline gelmis, konut agigin1 kapatmak icin, Mimar Kemalettin ve Arif Hikmet Koyunoglu
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tarafindan Ankara Vakif Evleri birinci ulusal mimari iislup da tasarlanip insa edilir ve donem mimarisi

ve konutlar1 hakkinda da bilgiler vermektedir. Ancak bu konutlar giiniimiize ulagamamastir.

Yine birinci ulusal mimari akimin etkisiyle tasarlanan: izmir de Ege Palas, Eskisehir de Turing
yapilari inga edilir. Bursa da insa edilen Celik Palas da kaplica oteli olma 6zelligi tastyip, saglik ve

dinlenme odakl1 yapilan otel tiiriiniin ilk 6rnekleridir (Aslanoglu, 2001).

Geligen siiregte yeni demeler ile 1950’lilere gelindiginde Tapan 1950°1i yillardaki tilkemizdeki
mimarlik ortamini ve bu ortamin irettigi simgesel yapilari: Diinyadaki 1950’ler modernizminin
iilkemizdeki ilk 6rneklerinin Istanbul’da gergeklestirildigini belirterek. ABD’li SOM’in Sedad Hakk1
Eldem’in de katkisiyla tasarladiklarr (Sekil 8). Istanbul Hilton Oteli (1953) ile Nevzat Erol’un
tasarim1 Istanbul Belediye Saray1 (1953) bu yaklasimin Tiirkiye’deki ilk uygulamalaridir. Ayrica
Kizilay Emek Ishani iilkemizdeki ticari ofis mekan1 olarak tasarlanan ilk gokdelenidir (Tapan, 2007).

Big¢iminde siralamaktadir.

Mimarlik Tarihgisi, Mimar, Prof. Dr. Afife Batur (1984). “1950° ve 1960’11 y1llar arasindaki mimarlik
tarihimizde kirilma noktalar1 yaratan simgesel konaklama yapilarini 1984 de yayinlanan Cumhuriyet
Donemi Tiirkiye Ansiklopedisi igerisinde yer alan Cumhuriyet Déneminde Tiirk Mimarlig1 yazisinda
detaylandirarak siralamaktadir bu siralamada: Eskisehir Porsuk Oteli (Orduevi) (Vedat Dalokay,
1956), Istanbul’da Cinar Oteli (Rana Zipci, Ahmet Akin, Emin Ertan), 1959 Izmir Biiyiik Efes
Otelinin (Paul Bonatz, Fatin Uran, 1959) 1950’ler modernizminin en karakteristik 6rnekleri arasinda
oldugunu belirterek kat1 rasyonel anlayistaki uluslararasi lislubun bati diinyasindan yoneltilen
elestirilerin lilkemizde de karsilik buldugunu (Batur, 1984). Saptamalar1 ile donemin mimarlik

ortamini anlatmaktadir.

Sekil 8. ABD’li SOM’in Sedad Hakki Eldem’in de katkisiyla tasarladiklar1 Istanbul Hilton
Oteli (Salt Arastirma, 2023).
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Konaklama tiirlerinden birisi de tamamlayici saglik hizmeti, tedavi ve rehabilitasyon amagli yapilan
saglik turizmidir. Anadolu’da antik ¢agdan beri saglik, giizellik ve terapi sagladig diisliniilen sifali
sularin bulundugu termal merkezleri bulunmakladir. Gliniimiizde Saglik Bakanliginin isletmesinde
bulunan bir¢ok tesis bulunmaktadir. Yalova Termal Kaplicalar1 da bu merkezlerden birisidir. Sultan
Abdiilmecid’in imar ettirdigi Yalova Termal Kaplicalar1 eklenen koskler ve banyolar ile doneminin

onemli bir merkezi olmus Atatiirk’iin de ziyaret ettigi kaplica nemini giiniimiizde de korumaktadir.

1960’tan sonra yol iizeri konaklama mekanlar1 ve tatil kdyii kavramlart da toplumsal hayata girer ve
karsilik bularak giiniimiizdeki tatil kdylerinin temelleri atilir. 1980-2000 arasinda ise 6zetle Bursa
Kervansaray Oteli, Vakif Sapanca Oteli, Istanbul Swissotel, Sheraton Istanbul Maslak, Hyatt
Regency, Klassis Resort Golf Kuliibii ve Oteli, Peritower Oteli, Ulusoy Tatil Kdyii bu donemdeki

baslica turizm yapilar1 6rneklerindendir.
SONUC

Insanlik var oldugundan beri doganin igerisindedir ve yasamn siirekliligi i¢in doganin sart ve
kosullarina uygun hareket edilmesi gerektigini 6grenerek doganin verdiklerine karsin iirettigi
pratiklerle kendi kiiltiirlinii olusturarak yasantisini slirdiirmiistiir. Avciliktan tarim toplumuna gecis
insanlik tarihinin 6nemli bir kirilma noktasidir ve bu gecis insanligin refahi ile yasam kosullarini
degistirmistir. Tarim devriminde topragi ekip bigen, lireten insanlik yasadigi cografyayr imar ederek

barinma gereksinimini gidermis ve medeniyetini insa etmistir.

Doga ile miicadele igerisinde olan insan yapili ¢evresini de bu miicadelenin bir pargasi haline
getirmistir. Tasarimc1 ve mithendisin olmadigi ilk yaklasimlarda yerel degerler, yasam bi¢imi ve ait
oldugu cografyadaki malzemeyi kullanmistir. Halk mimarlig1 ya da vernakiiler mimarlik olarak
adlandirilan bu sistemde doga yapili ¢evrenin bir pargasi yapili ¢evrede yani mimari, doganin
icerisinde biitiinlesen bir yaklasim ile ele alinmistir. Olusabilecek afetler 6grenilen pratiklerle

onlenmeye ¢alisilmis bu baglamda dersler ¢ikarilmis gelenek gelecege tasinmaya ¢alisiimistir.

Uretim, iirettiginden fazlasin1 satma bilinci ticareti gelistirmis baslangicta ticari amach baslayan bir
yerden baska bir yere gitme eylemi daha sonra dini merkezlerin olusmaya baslamasi ve ordularin
sefere ¢ikmasi ile de mimari mekanlarin gelismesini tetiklemistir. Onemli ticaret yollar iizerinde
bulunan Anadolu da antik donemden beri konaklayan kitleler i¢in mekansal ¢oziimler insa edilmis ve
bir onceki kiiltiirden de etkilenilmistir. Bu calismada baglangictan giimiimiize ana hatlariyla Anadolu

topraklarinda konaklama yapilarinin izleri stirlilmiistiir.
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Tesekkiir ve Bilgi Notu

Bu makale, T.C Hali¢ Universitesi Lisansiistii Egitim Enstitiisii Mimarlik Ana Bilim Dali’nda devam

eden doktora tezimden tiretilmistir.

Makalede, ulusal ve uluslararasi arastirma ve yayin etigine uyulmustur. Calismada Etik Kurul izni

gerekmemistir.

Cikar Catismasi1 Beyam

Yazarlar herhangi bir ¢ikar catismast olmadigint beyan etmektedirler.
Arastirmacilarin Katki Oram1 Beyan Ozeti

Yazar makaleye katki saglamis oldugunu beyan etmektedirler.
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SUMMARY

It 1s known that the physical universe is not suitable for human life, and that the sciences that are
sheltered in ready-made caves and pits in nature are separated into logistics experiences as the
atmospheric conditions mature and improve, and that he observes other living creatures in nature and

shapes his own life expansion with these teachings he teaches.

The priority of the sciences that produced the first shelter was to ensure the expansion of themselves
and their surroundings from the outside world into the inner spaces. However, it is always taken into
consideration with the findings obtained that thanks to the experiences gained over time, the flow of

life makes sense, new production techniques, production of materials suitable for construction
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technology, those who learn to cope with service and physical conditions, and those who produce in

places that meet their daily capacities.

In addition to the forms of production such as agriculture and animal husbandry, humanity has also
begun to establish initiatives and communications in this field by learning activities such as trade that

can transform what it produces into economy.

In this context, the shopping system formed by exchanging the surplus of what is produced revealed
the concept of market and this system gradually transformed into public spaces. This initiative, which
started with selling the product and buying the needs with the inclusion of money in the system, also
revealed the desire and necessity to build architectural building groups that can serve the spatial needs
of the people and their passengers who will carry out this action. Nowadays, building groups have
begun to be built to meet the daily needs of people traveling from one place to another, to ensure their

safety, and to allow their passengers to rest.

Over time, with the opening of important trade routes, accommodation structures began to emerge on
these routes. Of course, in the course of time, the living conditions of humanity improved and these
areas where accommodation took place continued to develop by being equipped according to the

comfort conditions of the people of the period.

In addition to the development of trade, humanity has included the concepts of holiday and travel
among its daily needs, with the discovery of new places, the curiosity of developing attractions and
the formation of new social layers. Relocations for the purposes of health, trade, worship, education,
knowledge transfer, exploration and recreation have determined the form and comfort conditions of

the architectural structures in the places where accommodation takes place.

Architecture is a discipline that is parallel and continuous with the development of humanity. After
meeting its individual space needs, humanity, which built its shelter, also built its religious, military,
political and monumental structures according to the culture it developed for its social needs.
Therefore, the developing built environment and the spatial reflections of changing and improving

living conditions have been accepted as indicators of the development of societies.

While architecture, which continues and develops with the breaking points of human history,
develops rapidly with new building groups and construction systems, it has also developed
approaches to protect the material heritage areas of past periods in order to preserve the continuity of
cultural heritage. The space production system, which has reached the 21st century with tradition,

future discussions, styles and experiments that have broadened the horizons of architecture with
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technical and technological developments, has transformed user expectations into a human-centered

approach, supported by technology.

Before talking about the concept of accommodation, we should explain the action travel made by the
people staying. Travel is defined as a journey, a trip. Staying is defined as stopping somewhere during
the journey and staying temporarily for a while. The same dictionary also refers to people who
perform these actions as rest, entertainment, seeing, recognition, etc. A person who goes on a trip for
these purposes is called a tourist, which is a name that comes into our language from French, meaning
traveler, wanderer, voyager. Therefore, the act of accommodation directly defines the place, and this
place is described by architectural building groups such as inns, caravanserais, motels, camping areas
and hotels from past to present. Accommodation buildings are located right next to intersecting

arteries, main roads or attractions.

Accommodation is not the only priority of a person traveling from one place to another. Travel can
last a day, so there are places to meet the daily needs of the person traveling without accommodation.
Staying is not just an action for sightseeing purposes. For this reason, there are multiple types of

accommodation.

Anna Margherita Jasink, who has researched on Aegean civilizations and the Hittites, points out the
development of the historical roads of Anatolia and the existence of an advanced and protected road
system between the Hittites and Assyrians. It is stated in many sources that the safety and maintenance
of the roads in the Anatolian lands, which remained under Roman rule for many years, were ensured.
The historical, cultural, demographic and architectural face of Anatolia, which has been a center of
civilization since ancient times, changed when the Turks began to settle in these lands from the 10th

century. The Seljuks also took measures in this regard by encouraging trade.

When the Ottoman period began in Anatolia, a rich road network was established. Ottoman
civilization created material culture areas in many centers in Anatolia. These centers are connected

to each other with construction activities such as roads, bridges and ports.

Westernization movements during the Ottoman period gained momentum with the declaration of the
Tanzimat Edict in the 19th century and turned into official state policy. II. The prominent works of

the construction activities of the Abdulhamid period are: Berlin-Baghdad Railways project.

While the Ottoman Empire, which was defeated as a result of the First World War, was wanted to be
divided and shared by the victorious powers, the war of independence that started under the leadership

of Mustafa Kemal was won, the current borders of Anatolia were drawn and the Republic of Turkey
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was established. He undertakes construction activities by making moves that capture the era of

republican ideology.

The Roman period begins with the end of the central kingdoms in Anatolia. Since the Romans
dominated the Mediterranean basin during this long period of domination, they built roads that were

quite advanced for their time in order to move their armies easily.

The plan of the accommodation facilities in the Roman period was square or rectangular, two-storey,
and the rooms were designed and built by positioning them around the courtyard. There are also

dining rooms, stables and some areas for trading around the courtyard.

With the division of Rome into two, the Byzantines, called Eastern Rome, added new roads to the
roads taken over from the Romans. During the Byzantine period, when Christianity became official,

buildings were built for the accommodation of wandering monks.

It is also known that structures such as mosques, palaces, madrasahs and caravanserais, which
constitute the built environment within the settled order, were built in the Central Asian Turkish States
established after the adoption of Islam. Caravanserais are structures built in stopping areas on the
roads where commercial activity takes place, both to rest those moving in caravans. Caravanserais
have a planning consisting of porticos surrounding the inner courtyard on the ground floor and rooms

lined up behind a gallery on the upper floor.

During the Ottoman period, mansions, pavilions and palaces were also used as accommodation places
for diplomatic visits. Heads of state and diplomatic representatives of the period were hosted in Yildiz
and Beylerbeyi palaces and Kiiciiksu Pavilion. With the Sirkeci Station opened in 1890 in Payitaht
Istanbul, which joined the European railway network, Emindnii, Sirkeci and its surroundings became
a trade center and inns were built in this region. With the accelerated westernization movements in
the Ottoman Empire in the 19th century, new building groups with western styles and functions began

to emerge in Payitaht Istanbul, especially in Pera, which was the center of Westernization.

Ankara Palace, which will be an important place of Turkish political life, is built to accommodate

MPs and diplomats in Ankara, the administrative center of the national struggle.

As Ankara became the capital, its population increased because of migration, housing became a

significant problem, and houses were built to fill the housing deficit.

Stating that the architectural environment in our country and the symbolic structures produced by this
environment in the 1950s, with new expressions in the developing process: Stating that the first

examples of the 1950s modernism in the world in our country were realized in Istanbul. The Istanbul
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Hilton Hotel, designed by the US SOM with the contribution of Sedad Hakki Eldem, is their first
application. One of the accommodation types is health tourism for complementary health services,
treatment and rehabilitation purposes. There are thermal centers in Anatolia with healing waters
thought to provide health, beauty and therapy since ancient times. After 1960, the concepts of
roadside accommodation and holiday villages entered social life and found a response, laying the

foundations of today's holiday villages.
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